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The report was initiated by Innovation Support and Youth Initiatives Fund of
St. Petersburg and was prepared together with the Fund of the Centre for Strategic Research
with contributions from the team of North-West branch of Pushkin State Museum of Fine Arts
(The National Center for Contemporary Arts in St. Petersburg). The report is based on data
analytics, collecting the views, evaluation and expert community surveys.

The reportis the first in the Series “Expert reports on the development of a modern city.
St. Petersburg”.

The report consists of two parts. The first part is dedicated to the clarification of
the definition “new cultural geography” together with the analysis of its markets within
St. Petersburg. It aims at justifying the importance of support in this sector, whichis crucial for
the strategic development of the city, urban environment, business, and suggests a number
of political strategies for the sector development.

The second part is a “report in the report” and it is dedicated to the development of
modern art in St. Petersburg. It presents the analysis of St. Petersburg’'s experience in this
sector in comparison with other megacities. It suggests preconditions and different political
strategies for the development of modern art in the cities.

The statistical datausedinthereportis mostly referred to 2019. It is due to the significant
changes, caused by the pandemic. However, the 2020 and 2021 data are also used in the
report to reflect the changes that have occurred and fixed the developing trends.

In the 2019-2020 framework of the self-titled project initiative “New cultural geography
of St.Petersburg”, that was initiated by CSR 'North-West' with contributions from Innovation
Support and Youth Initiatives Fund of St. Petersburg, the following initiatives were created:
“Paradise Engineering “, 2019 (an exhibition project that integrated creative spaces, museums
institutionsanduniversities.Sevenartprojectswere presented withinthe followinguniversities
and their campuses - Saint-Petersburg State University of Aerospace Instrumentation,
The Herzen State Pedagogical University of Russia in St. Petersburg); “Museum Line”, 2020
(public art project “33 signs”, distributed in 15 city locations); Second Curatorial Forum and Art
Weekend in St. Petersburg, comprising a symposium for professionals and special projects:
exhibitions in the partner universities, video interviews from the artists’ workshops, “Zine as
an exhibition: Postcovid”(2020).

The report is addressed to civil servants and experts in the sector of city development,
urban communities, culture and design.

The Corporate university of Saint-Petersburg is a partner of the series "Expert reports
on the development of a modern city. St. Petersburg".

Series “Expert reports on the development of a modern city. St. Petersburg”.

Edited by V.N. Knyaginin, E.M. Kholodnova, D.V. Sanatov, S.V. Salkutsan.

Designed by M.I. Petrova on demand of Innovation Support and Youth
Initiatives Fund of St. Petersburg
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Puc.1-27. CoBpeMeHHas apxuTtekTypa CaHkT-
MNeTepbypra: «JlaxTa LleHTp», «Masnpom ApeHay,
3anafHbll CKOPOCTHOM AnameTp (3ca)
Puc.1-28. PacnpepeneHuve 3anucen, pukcu-
pyloWNX HeraTUBHOE BO3AENCTBUE KYNbTyp-
HOro NOTPeB6eHNs Ha NPOCTPaHCTBO rOPOAOB,

B Google Scholar no rogam, 1994-2020, ea.
Puc.1-29. Yncno noceTntenen B BeayLwnx My3sesx
Poccuu ¢ aHBaps no cepeaunHy mas 2021,

TbIC. Yen.

Puc.1-30. OtpaxeHue psgom CMWU cokpalueHns
AOCTYMHOCTM YUPEXAEHUN KYNbTYPbl U rOpoa-
CKUX MPOCTPaHCTB BCNeACTBUE POCTa MOTOKa
TypucTtos B CaHkT-lMeTepbypre

Puc.1-31. OtpaxeHue pagom CMU koHdnukTa
opraHusauui obuenuTa u xmTenen ynuupl
Py6uHwTenHa B CaHkT-NeTepbypre

Puc.1-32. Mogenb axeHTpudUKaunm: LMK
«BTOPXEHWE — BbITECHEHNE»

Puc. 1-33. YUncno KynbTypHbIX COBLITUI Ha ThiICSUY
xutenen, 2018 r.

Puc.1-34. JelicTtByolmne opraHmusaumnmn B chepe
nckyccTea n passnedennit, 2019 r.

Puc. 1-35. [leicTByowme myseun, 6ubnnorekmn

v npoyune KyNnbTypHble opraHusauun, 2019 r.
Puc.1-36. PacnpepeneHve npeanoxeHunn

Ha hh.ru no yposHio 3apnnaTsl (TbiC. py6.), %
Puc.1-37. [porHo3 gnuHamukm TypucTmyeckoro
notoka B CaHkT-leTepbypre, MnH yen.
Puc.1-38. CpeaHsaa 4NNTENbHOCTb TypucTuYe-
ckon noesaku B CaHkT-NeTepbypr (pukcupyemas
B CpPe/ACTBax PasMeLleHns TypUcTos), No aHaM, %
(nepuopg c 2017 no mapT 2020 1)

Puc. 1-39. CTpykTypa COBOKYMHOW BbIPyUYKHU
koMnaHun CaHkT-lNeTepbypra B chepe Typmsma
M CMEeXHbIX C HUM OTpacnsx, B pa36|/|BKe no Bngam
9KOHOMUYeckon aesTenbHocT, 2019 .
Puc.1-40. CTpyKTypa CyToUYHOro $poHAa BpEMEHN
xutenen CaHkT-MeTepbypra B Bo3pacTe 15 net
v 6onee B cpegHeM 3a AeHb Hepgenn, 2019 1., %
Puc.1-41. PacnpegeneHune oTBETOB PECMNOH-
AeHTOoB Ha Bonpoc «Kak, Ha BaLl B3rns4, B LLe/ oM
N3MEHWNCA YPOBEHb KyNbTypbl HaceneHuna
CaHkT1-lNeTepbypra 3a nocnegHue Tpu-yeTtoipe
ropa?», 2020 r.

Puc. 1-42. KoHuenuus npeobpas3oBaHns UCTo-
PVYECKOro NPOMbILLAEHHOrO KCEePOoro Nosica»
CaHkT1-leTepbypra. MaTepuanbl npoekTa,
npeacTtaBeHHOro Ha Me)K,D,yHapO,D,HbII;I KOHKYpC
«Cepbit nosc. NpeobpasosaHue, 2016 r. ABTop-
ckun konnektne: OO0 «EBreHun lepacumos

v napTtHepsb» (E. J1. Tepacumos, A.A. KyTunuHa,
A.A. NakpunceHko), nps tchoban voss, SPEECH
(C. 3. YobaH)

Puc.1-43. MpoekTbl Miles & Yards n «Ceskabenb
MopT»

Puc.1-44. MaTepuansl npoekTa «lMoutosbin
KBapTan»

Puc.1-45. ApxutekTypHas KOHLenuus npoekTta
«JlaxTa LleHTp»

Puc.1-46.pegnocbinky oxeata Nnpuropoaos
CaHkT-leTepbypra HOBOW KyNbTypPHOW reo-
rpadpuen

Puc.1-47. MNpoekT LUB3 «MaHex» «33 3Haka»
Puc. 1-48. MpoekT Myses Pabepxe — cepusi
rnacxanbHbIx apT-06bekToB, 2021T.

Puc.1-49. Kapta Art Weekend (CaHkT-
MeTepbypr), KOTOPbLIV MPOXOANT B PaMKax
Kypatopckoro ¢opyma, 2020 .

Puc.1-50. Bnagumunp Abux. «Cnosa HangyTcs»
Puc. 1-51. JToHAOHCKUIN KYNbTYPHbIN U KpeaTus-
HbIN PanoH loxHoro 6epera Temsbl (London’s
cultural and creative district South Bank)

Puc. 1-52. TaimnaiH. MpoekTbl No HanpaBneHuo
«HoBas kynbTypHas reorpapus CaHkT-
MeTepbypray, peanvsoBaHHble NPY y4acTun
doHpaa noaAepPX KM MHHOBALUI 1 MONOAEXKHbIX
nHuumatme CankT-MNeTepbypra

Puc. 2-1. CpepgHsas rogosas noceu,aemMocTb
MyseeB u 6ueHHane B 2017-2019 rr.

Puc. 2-2. BaHHep BbICTaBKM KAKLLMOHN3M

1 apT-akTneuam — 2020: YTo ganble?y» Ha cante
LleHTpa TBOpUecknx uHaycTpuin «abpukan
(Mockea, 2020)

Puc. 2-3. BbicTaBOUHbIN NPOEKT «4acTn cTeH»

B LIB3 «MaHex»

Puc. 2-4. Ctatuctuka 50 (2018, 2019 rr.),

30 (2017 r.) cambix NOCELLAEMbIX BbICTAaBOK
Mockebl u CaHkT-NeTepbypra

Puc. 2-5. Pacnpepenenune HomuHauun NMpemun
KanguHckoro, npemunt «MiHHoBaumay, The Art
Newspaper Russia, Kypé&xmHa — 3a BbICTaBKH,
decTuBany, nckyccTeoBeaYECKMe 3aHNS,
npounsBeAeHNs N pecTaBpaLNOHHbIE MPOEKTbl —
noropoaam

Puc. 2-6. PeNTUHT camMbiX BANSTENbHbIX GUTYyp

B PYCCKOM UCKYCCTBE MO BEPCUN XypHana
Artguide

Puc. 2-7. MNokasaTenu ayKLMOHHOI O pbliHKa
pycckoro nckycctsa (13o) ¢ 2010 no 2020 .,
MJTH Jonn.

Puc. 2-8. TanmnaiH. Kniouesble cobbiTua B chepe
coBpemMeHHoro nckycctea CaHkt-lMeTepbypra
c1990no2020r.

Puc. 2-9. Yncno xynoxecTBEHHbIX ranepen

B KPYMHenwunx ropoaax (e4., AaHHble 3a
2014-2019 rr.)

Puc. 2-10. ApeHaHas cTaBka cCTpuUT-peTenna

1 LEeHTpanbHble TOProsble KOPUAoP.I, ThiC. Py6. /
KB. M B Mecsau B 2021r.

Puc. 2-11. ApeHaHas cTaBka OPUCHOWN HEABUXN-
MOCTW, TbiC. py6. / KB. M B MecsL, B 2020 .

Puc. 2-12. lreorpadus nnowanok, paboTtaowmx
C COBpPEMEHHbIM NCKYCCTBOM

Puc. 2-13. lepcoHanbHas BbicTaBka Anekcest
Tapyua, co3gaHHasa cneunanbHo ana fotmyeckoro
3ana Myses Akagemun um. A J1. Wrturnvua, 2020
Puc. 2-14. EkatepuHa Cokonosckasi. «lnasa»

n3 npoekTa «J1érkne kacaHmay, 2020

Puc. 2-15. 9+ Mocapackuin u Oner Copoko.
«TepmeHny, 2020

Kewc 1-1. OnbiT gusanHepckoro 6opo Gensler:
npPoeKTUpoOBaHNe PaioOHOB CMELLAaHHOIO NCMONb-
30BaHVsa

Kewc 1-2. «ATnac ayantopum nckyccrsea,
KynbTypbl u Hacnegus » (Audience Atlas), Morris
Hargreaves Mcintyre

Kenc 1-3. KpynHewwmne kpeaTusHbie NPOCTpaH-
ctea CaHkT-lMeTepbypra

Kewc 1-4. Hosble npriopuTeThl B NOANTUKE COLN-
aNbHO-9KOHOMMWYECKOrO U TePPUTOPUANBHOrO
pasBuUTUS

Keitc 1-5. OnbiT 6putaHckoro ¢oHpa Nesta:
CTPYKTYPUPOBaHMe KynbTYyPHOro NMpOCTPaHCTBa
Benvko6putaHum n JloHaoHa

Keitc 1-6. OTueT koHTponepa Holo-Mopka CkoTTa
M. CTpurHrepa o passuTun KpeaTBHON 3KOHO-
MUKW ropoja

Kewc 2-1. PbiHOK COBPEMEHHOIO NCKyCCTBa
2000-2020: o630p Artprice B pasrap naHgemun
Kewc 2-2. OnbIT pasenTns ropoackon cpeabl:
Bunbbao

Kewc 2-3. OnbIT pas3BuTnS ropoacKon cpeapl:
Kaccenb

Kewc 2-4. OnbiT pa3BUTUS FOPOACKON Cpeabl:
Hblo-Mopk (napk Xait-Naitk)

Keic 2-5. Skocnctema pbiHka COBPEMEHHOro
nckyccTsa

Kewc 2-6. KoHOOMUHWYMbI Franepein nnn
collaborative exhibitions

Kewc 2-7. OnbiT [lenapTameHTa npeanpuHumMa-
TenbCcTBa U MHHOBALIMOHHOMO Pa3BUTUS ropoaa
MockBsbl: cybcuanm gns npeanpuHumarenen
Kewc 2-8. OnbiT PuHAaHAnW: noaaepxka chepbl
nckyccTsa

Keinc 2-9. OnbiT ScToHUN: cnuctema puHaHCUpo-
BaHUA Ky/bTypbl U UCKYyCCTBa



CerogHs npeacTaBfieHne O TOM, UTO Takoe KynbTypa, MeHSeTCs, rnone KynbTypbl 9KC-
TEHCMBHO PacCLUMPSETCS U BK/IlOUaeT B cebsa BCce 60MbLUNN CMEKTP BUAOB YETOBEYECKOMN
pesdtenbHocTu. Nocne «kynbTypHoro nosopoTtay» (cultural turn)? 1970-x rr. n gpyrmx
«MOBOPOTOBY»B Haykax O KyfnbType — nepdopmaTtusHbin (performative turn)® n pepnek-
cuBHbIN noBopoThl (reflective turn), o6pasoBatenbHbin NoBopoT (educational turn)* —
nccnegoBaTenn U yyeHble, a BCneg 3a HAMK 1 bonee wmnpokas aygutopus ¢ HTepe-
COM OB palLalnTCs K KyNbType NOBCEAHEBHOCTM, MOM-KY/bTypPe, BONPOCaM COLManbHOM
UOEHTUYHOCTM.

MoTpebuTtenn kynbTypsbl (ropoxaHe, TYpuUcTbl) GOPMUPYIOT HOBbIN 3aNpPOC — Ha
VHTENNEKTYyasbHbIA AOCYT, OCMbIC/IEHHOE U TBOPYECKOE BPEMSNPENPOBOXAEHNE, BO3-
MOXHOCTb 6blTb BOB/IEUEHHbBIMU B HOBblE€ aKTyaslbHble KY/bTYPHbIE NPOLLECCHl U Mpak-
TUKW, BANATb Ha pasBUTUE ropoaa, MPOBOAUTb BpPeMs C nonb3on. MNpu 3ToM Takon
3anpoc — nNposBAeHne NOTPEBHOCTN HE CTOJbKO B KaKOM-TO cleLmnPpuUeckomM «Kynb-
TYPHOMY» cofepxaHun (KOHTEHTE), CKOMbKO B KOMMIEKCe 9MOLMIN, MO3BONSIOLLMX Yy Tb
nn He unanyeckm NOYyBCTBOBaATb CE6S YaCTbiO akTyaslbHON OCMbICTIEHHOM XU3HN 34EeCb
n cenyac. CyTb Nogo6HOro OTHOLLEHUS COBPEMEHHOIO UEIOBEKA K XU3HU U KYNbType
OAVH N3 aMepUKaHCKUX HOBaTOPOB-NcuxoTepanesTos ApTyp SHOB B 1971 . Bbipaaun
uekaHHoM ppa3zomn: KCMbIC — 3TO HE TO, YTO HYXHO HaWTK, STO TO, YTO Ha[O MOUYBCTBO-
BaTb»®.

B HoBOW peanbHOCTM, KOrga BCE MOXET BblTb OMUCAHO Yepes MOHSATUE KySb-
TYpbl, BaXHO aHann3npoBaTb KHOBYIO KyNbTypy» C nosunumn reorpadun, a He gpyrux
afAMWHUCTPAaTUBHbIX NN OTPacNEBbIX MapaMeTPOB.

«HoBas kynbTypa» ¢ 1970-1980-x rr. npeBpallaeTcst U3 NacCMBHOro obbekTa
co3epLaHns 1 BOCTIPUSATUS B COBMECTHOE AENCTBUE, rae nybnmka — akTUBHbINA yYacT-
HWK: pa3HoOBpasHbie nepdopMaHchl, becTmMBanm, KNoxoabl 3a OMNbITOM U BReYaTIeHN-
amMu» U T. 4. NMybnvka kak y4acTHUK GakTUUECKUN KKMBET» HEKOTOPOE BPEMS B SMULLEH-
Tpe Nogo6HOro KyNbTYyPHOrO AEeNCTBUS, HAXOAUT CBOWN CMbIC/ 1 CNOCO6 yUYacTus B HEM,
OEeMOHCTPUPYET COBCTBEHHbIN CNOCO6 U CTU/b KYNbTYPHOro NPON3BOACTBA N MOTPE6-
nenwus. lMnowapka, roe pasBopayMBaeTcs Takoro poga AEeWCTBUE, OOMXHa faBaTb
BO3MOXHOCTb peann3oBaTb 3TW pPasHble YCTPEMNEHUS U CTuan nosegenus. Ee pac-
MosioXeHe 1 NPOCTPaHCTBEHHas opraHmn3aums, T. €. «reorpadusay», CTaHOBUTCS Bax-
HbIM (MHOrAa rnaBHbIM) GakTOPOM KPEaTUBHOW XU3HWN A1 TOPOXaH W ropoaa B LiE/IOM.
[ns nepsbix BaXHO MoMacTb B SMULEHTP KYAbTYPHbIX COBbITUA. [Nna ropoaa BaxHO
yOepXmBaTb Takne CobbITUS, K3aKPEnsaTby» X Ha COBCTBEHHON TEPPUTOPUM N MPUBNE-
KaTb Ha HNUX CBOBOHYIO B CBOUX HaMEPEHUSAX, B3bICKATE/NbHYIO K YPOBHIO KMHTEepeca»
ny6nvky. lopoa B COBPEMEHHOM MUPE CTPEMSTCS 6bITb MPON3BOANTENBHBIMU U UHTE-
PEeCHbIMU C TOUKWN 3PEHNS HOBOW KYNbTYPbl U HOBOW KYNbTYPHOM reorpaduun.

2  «KynbTypHbIi MOBOPOT rOBOPUT
C OJHOW CTOPOHbI "0 BO3HUKHOBE-
HUW HOBOW UCCnenoBaTenbCckon
napaaunrMbl, NPOSIBNSIIOLLMNCS,
B MEXAYyHapOAHOM pacnpocTpa-
HEHUWN N MPUHATUN KYNbTypPOno-
rmyeckux Teopumn n Metonos. [..]
C npyron cTopoHbl, obpaliaeT
BHVMMaHMWe Ha cebd ToT dakT,
UTO pasgeneHHble Mexancumn-
NVNHAPHBIMW FrPaHULLaMU Fyma-
HUTapHbIe N cCounanbHble Haykn
BCE Yalllie NPUMEHSIOT Ky/b—
TYPONOrnyecKkyio NnocTaHOBKY
npo6nem n crnocobbl onucaHus,

a TakXe HauMHaloT y4acTBOBaTb
B MEXOTpac/ieBOM N MeX-—
AVCUuMNAnHapHOM guanore"».
(Cm.: Beschorner T. Perspektiven
einer kulturwissenschaftlichen
Theorie der Unternehmung — zur
Heranfuhrung / T. Beschorner,

D. Fischer, R. Pfriem, G. Ulrich //
Forschungsgruppe Unternehmen
und gesellschaftliche Organisa-
tion (FUGO) (Hrsg.): Perspektiven
einer kulturwissenschaftlichen
Theorie der Unternehmung. —
Marburg: Metropolis, 2004.)

NepdpopmaTnBHLIN MOBOPOT
nepeknoYaeT BHUMaHNE Ha
cdepy BbipaxeHns AencTBumn

1 06pasyemMbix UMn cobbITU
BMAOTb 10 COLManbHOM Ky/b=
TYPbl MHCLLEHNPOBKW.
PednekcusHbin (nTepaTypHbIi)
NMoBOPOT B Haykax O coLuyme

N KyNbType BbiBE/ Ha NepPBbIN
nnaH acnekT NnncaTenbCcTBa.
(Cwm.: BaxmaHH-Meguk A.
KynbTypHble noBopoTbl. HoBbie
OPWEHTUPbI B HAyKax O KynbType.
M.:HNO, 2017)

5

MpumepHo B 2006-M mup
MNCKyCcCTBa HaJoNro 3axeaTuam
BOMpPOCHI 06pasoBaHus, negaro-
FUKW U XyJ0XECTBEHHbIX y4e6-
HblX 3aBeaeHnn. Cnyumsleecs
npuobpeno N3BECTHOCTb Kak
«obpasoBaTesibHbI MTOBOPOTY,
6narogaps KOTOPOMY NosiBU-
NOCb MHOXECTBO BbICTaBOK, KHUT
M KypaTOPCKUX UHULINATKB...
TepMuH «obpasoBaTenbHbIN
MOBOPOT» MOMYyYnNI N3BECT-
HOCTb Bnarogaps HanMcaHHoOM
ans e-flux ctatbe Nput Porodd
«MoBopoTHbIN MoMeHT» (2008).
B cBoem TekcTe Porodpd pac-
nosHana aTy HOBYIO TEHASHLMIO
B Xy/[,0XECTBEHHOW 1 KypaTop-
CKOW npakTukax, B3auMogen-
CTBYIOLLMX C 06pasoBaTesbHbIMN
napagurmMamu n npobnema-
TUKaMU.. 0bpasoBaTenbHbIN
noBOPOT NoABepran KpUTnke
naen ogHOCTOPOHHEN nepe-
aaun 3HaAHUN U npakTuyeckKknx
HaBbIKOB B 06pa3oBaHuu, a Takxe
BbICTYyNan npoTMB KOMMEpPLU-
anunsauum obpasoBaTenbHON
céepbl, KOTOPYIO CBENN K yTUAN-
TapHOW NOAroToBKe K TPYA0BOWM
pedarenbHocTu. (Cm.: IxaHHa
pexam, Banepus MNpaumaHo,
Cbio3aH Kennun. «Obpasosa-
Te/NbHbIN MOBOPOT B UCKYCCTBE:
rnepenuncbiBas CKPbITbIN y4eBHbIN
nnaH»)

SIHoB A. TlepBUYHBIN KPUK.
M.: ACT, 2009. C. 208.



HOBAA KYJIbTYPHAA TEOTPA®UNSA CAHKT-MNETEPBYPIA

OBbeKTbl/TOUKM HOBOW KY/NbTYPHOWN reorpadum He BCErga MOXHO onucatb
yepes NPUHagNEeXHOCTb K O4HON SKOHOMMUYECKON U/MAN OPraHn3aLMoOHHON MoAEenu,
OHM CYLLECTBYIOT B OUE€Hb Pa3Hbix dopmMaTax U MacwTabax, HO UX OBbEeAMHSIOT BO-
B/IEYEHHOCTb B COLIMANbHYIO MOBECTKY, MHTEPEC K aKTyaslbHbiIM N C/IOXHbIM BOMPO-
cam 1 Temam. B aTOM cMmbicne nog gaHHoe onpegeneHne MoryT nonacTb U parioHHas
6ubnmnoTeka, UsmeHuBLIas popmaT C TPAANLMOHHOIO Ha 6onee COBPEMEHHDIN, 1 YacT-
Has ranepes, n KpeaTUBHbIN knacTep, paboTaloLwun ¢ KynbTypPOn, 1 HEKOMMEPYECKMI
XY4OXECTBEHHbIN NPOEKT.

XoT4 rpaHunua mexay chepom KynbTypbl U MHbIMU chepamm CoLManbHOM U 9KO-
HOMMYECKON XNBHW YCNOBHa — KBCE €CTb KyNbTypa» 1 «noboe coumanbHoe gencTemne
HeceT B cebe OTneuaTok 9CTETUUYECKOrO CTUMS, CNYXMUT BOMJIOWEHNEM U nepeaaven
KYNbTYPHOro OnbiTa», — B HOBOW KY/NbType U HOBOW KyNbTYPHOU reorpaduin AOMKHO
6bITb S4PO, MO3BOMSOLEE OTASNUTb KYNbTypy Kak OCOBylo AeAaTeNbHOCTb OT MHbIX
MpPosiBNeHN CoLManbHON akTMBHOCTW. HOBYIO KynbTypy OT Apyrux chep otamuaeT
NCKYCCTBO He 06513aTe/IbHO «BbICOKOEY, HO 1 nonynsipHoe. a5 BKAoUeHUs naoLaakm
B HOBYIO KY/IbTYPHYIO reorpaduio kak MUHUMYM HEO6XOAMMO, UTOBbI €€ AM3alH BbiNon-
HSAN HekoTopylo PyHKUMIO (OTXO4 OT MOAEPHUCTCKOro nMpuHUMna «PyHKLMa onpeae-
nset GopMy»), npusnekan ny6avKy 1 cozfasBan MOTUB KBbITb/XXUTb» B HEM, @ B LUMPOKOM
CMbIC/1e HY>XHO MOo4AePXMBaTb AeATeNbHOCTb apT-UHCTUTYLMI: KOHLLEPTHbIX M0LWaA0K,
BbICTABOYHbIX 3a/10B, ranepen n LeHTPOB COBPEMEHHOIO NCKYCCTBA, XY40XECTBEHHbIX
MacCTEepPCKUX, KO U T. M.

HoBas kynbTypHas reorpadusi passmBaeTCs He B MPOTVMBOBEC TPaAULIMOH-
HOW, HO KaK CaMOCTOSITe/IbHas YaCTb KY/bTYPHOro CeKTopa 1 KpeaTUBHON SKOHOMUKM
ropoga. [laxe knaccuuyeckum mMysesiM CTaHOBWUTCS TECHO B MPUBbIYHbIX CTEHAaX: OHU
BbIXOOSAT 3a rpaHuLbl CBOMX TEPPUTOPUM U NPEBPAaLLaloTCa B MYNbTUPYHKLNOHANb=
Hble LIeHTPbI, ULLLYT U peannayloT HoBble popMaTbl 1 NpoekTbl. Iccnenys kapTy ropoaa
N oTOBpaxas Ha Hel TOUKM HOBOW KYMbTYpPbl, BaXHO BblAENUTb Ha TKaHW rOpoAa yanbl,
KOTOpble GpOPMUPYIOTCSH BOKPYI MPOdPEeCCUOHaNbHbIX UM CaMOOPraHM30BaHHbIX NPO-
eKTOB, NpeanaralLmnx 4encTBUTENbHO aKkTyasbHble GOpMaTbl U TEMbI, @ HE pernpeseH-
TUPYIOLLMX MPUBbIYHBIN KOHTEHT B MPUBbIYHbIX pOopMaTax.

B 1990-2000-e MHOrnMm Kas3anocCb, YTO HOBbl€ LLEHTPbl COBPEMEHHbIX FOpPO-
[0B CK/1afblBalOTCHA BOKPYI TOPrOBbIX MOI/IOB M TPAHCMOPTHbIX y3/108. Ho 2010-e npu-
HeC/IM NOHNMaHMe, YTO TONIbKO TOProOBS, TONbKO NEePeCcafoUHbIe Y3/bl XU3Hb KPYMHbIX
ropoaos He LeHTpupyloT. Cenvac ropoga GpopMuUpyoTCH Kak knactepsl 24/7 Bokpyr
MecCT, paboTalolWmX C COBPEMEHHOCTbIO (COBPEMEHHOE UCKYCCTBO, My3blka U T. A.)
B CaMOM LUMPOKOM CMbIcne. Tak poXAaloTCs HOBbIA TUM XMU3HU N TUMN OedTelbHOCTW.
TakoBa HOBasi peanbHOCTb rOPOAOB, C KOTOPON MM HEOBxoAMMO HauyaTb paboTaTb.
MoppoepxunsBas 1 pasBuBas CeTb OObEKTOB HOBOW KynbTypHOW reorpadun, CaHkT-
MeTepbypr MOXET pPasBUBaTbCS U OCTABaTbCSl COBPEMEHHbBIM U XUBbIM, HE 3acTbiBas
B OA4HOW unoctacu — ropofa-myses. ApbuTtpax kauyecTBa KynbTypbl Npu 9TOM OCTa-
eTcs 3a npodeccrmoHanammn: KypatopamMmm BbICTaBOK, FrafiepmcTamu, XyAoXeCTBEHHbIMN
PYKOBOAUTENAMU, KPUTMKaAMMU U T. M. [Lns ropofa KpanHe BaxHO, UTobbl pa3BMBanach
ero HoBasi Ky/bTypa, a HoBasl KynbTypHas reorpadus HanosHsnacb pacTywumMmm 6us-
Hecamu, BaXHO yAepXmBaTb HaLENEHHOCTb Ha BbifBleHMEe U NpodeCcCroHanbHOe
B3pallBaHNe COBCTBEHHOrO KYNbTYPHOro cogepxaHus. OTOT npouecc naeT ¢ AByX
CTOPOH — CO CTOPOHbI HEKOMMEPUYECKOro, He3aBMCUMOro CeKTopa COBPEMEHHOro
NCKYCCTBa (XyOOXHMKKN, KypaTopbl U T. 4.), PasBMBaloLLEro couuanbHble NHCTUTYTbI
oblecTBa U MMeILWEro BO3MOXHOCTb TECTUPOBaTb 9KCNEpPUMEHTabHbIe MPOEKTbI,
N CO CTOPOHbI Br3Heca, cCnocobCTBYS BKIIOUEHNIO AeBe1ONepoB U NHBECTOPOB B pOp-
MMPOBaHMe Takoro poaa reorpadun.
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TPAOVNUNOHHAA KYNBTYPHAA TEOI PAOUA
CAHKT-TNETEPBYPTA

TpaanuNOHHYIO KyNbTypHYIo reorpaduio MNMeTepbypra BO MHOrOM ONpenensoT Kpyn-
Hble MHCTUTYTbl TPAANLMOHHON KYNbTYpbl: My3eWn, TeaTpbl, a TakXe apXUTEKTYpPHbIe
1 NapKoBble aHcaMbu, chopMmpoBaBLINECS B OCHOBHOM B XIX—XX BB.
Kak npaBuio, aTo MHCTUTYTbI, co3gaHHble A0 1980-x rr. (ropoackas U apxXnTek-
TypHas cpega Boobue oTHocuTcs K XVIII-XIX BB.) M oTHOCSLWMECS K BIOAXETHOMY Cek-
Topy. Nictopnueckuin ueHTp CaHkT-leTepbypra 1 CBA3aHHble C HUM TFPyMnbl NaMsaT-
HWKOB CTanu nepsbiMn B Poccum obbekTammn BcemmpHoro Hacnegus KOHECKO (1990).
Bepywne LeHTpbl TPaaULMOHHOW KYNbTypbl KOHLEHTPUPYIOTCS NPENMYLLECTBEHHO Bpuo NeHepanb-

B HEBOSbLLOW YaCT NCTOPUUYECKOrO LIEHTPa 1 BOKPYr ABOPLLOBO-MNaPKOBbIX aHCaMb- Horo koHcyna KHP
nemn B Npuropofax, B CUNy CBOEN YHUKanbHOCTU 061afatoT UCKNOUNTENbHON LEeHHO- B CaHkT-leTepbypre,
CTblO AJ1 TYPUCTOB 1 FOPOXaH, UTO 3aknagbiBaeT 6a3y A9 KOHKypeHuun B noTpebne-  11.09.2019:
HUN MEXAY HUMMW.
OTUN 06bEKTDI PABOTAIOT C OrPaHNYEHHBIM NMEPEYHEM MOSb30BaTENbCKMX MpPak- «ns KUTaNCKux Typu-
TUK M UMEIOT ycTosiBLUMECS GOPMbl OpraHn3auum u/unv penpeseHTaumnm (Mctopmuyeckme cToB B [eTepbypre oyeHb
W Xy[0XECTBEHHbIE My3€W, apXUTEKTYPHbIE N NCTOPUYECKME NaMATHUKU U T.1.). [pnyem BAXHO MOCETUTL
cenvac OHWM BOCMPUHUMAIOTCS KaK TPaAULMOHHbIE NMYyBANUHbIE apT-UHCTUTYLMU, XOTS ToW ABOPLA — SUMHUI
BO3HUK/IM B rOPOAE OTHOCUTESNbHO HEAABHO (TeaTp MOXET BbITb 34ECh UCKNIOUEHNEM). (BpmuTax), EkatepuHmnH-
CunTaeTcs, UTo NEepBbI My3el B Mupe 6bin cosaaH B 1753 . (BputaHckuii my3el B JIoH- ckui B lNyLkuHe
[AOHe), NepBbIt Ny6AnYHbIN My3en — B 1793 . (Jlysp B Mapuxe), a B 1811 . oTkpblnacb nep- v bosnbiuov MNetepropekuii.
Basl creunanbHO NOCTPoeHHas nybnnyHas ranepes B AHrnunm (Dulwick Picture Gallery). U koHeuHo, cloaa MOXHO
B Poccun KyHcTkamepy lMNeTpa | ans noceTutenem otkpbinm ewe B 1714 ., a SpmMmutax nobasutsb lNeTponasnos-
6bin OCHOBaH B 1761T. CKyI0 KpernocTs. He Bbixo-
12 Hanbonee nocellaemMbix 06bEKTOB TPAANLIMOHHON KYNbTYPHON reorpadumn AUT U3 MOAbI U Kpevicep
oTobpaxeHbl Ha kapTe. CyMmmapHo 3a 2019 r. ykasaHHble 06beKTbl MOCETUNO OKOMO ‘ABpopa”»®.

30,8 MnH ven.

rasskazal-skolko-kitayskie-
turisty-tratyat-v-peterburge
(maTa obpatyeHuns: 01.07.2021).

6 KoHcyn pacckasarn, CKOSibko = y il
KUTaMCK1e TYPUCTbI TPATST
B MeTepbypre. URL: spbdnevnik. C 30,8 MJTH ‘E "‘:'g;': gg:z”:eﬂg; 2019 =
ru/news/2019-09-11/konsul- noceTtutenei 3a 2019 r - tuaemocte B r:
. .
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KapTa Han6onee noceuaemMbix
06beKTOB TPaAULMOHHOW KYNbTyp-
Hou reorpadum CankT-lNMeTepbypra

NcTounnkn: MMM n FLLCA
CaHkT-leTepbypr Mo AaHHbIM
The Art Newspaper Russia
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CornacHo uccnegosatutio Flickr, Typuctnueckume notokm B Cankt-Netepbypre
CKOHLEHTPUPOBaHbI B PaloHE «30M0TOrO TPEYrofibHUKa» U BNMsknux K HeMy JOCTO-
npumeyaTenbHocTen. B To xe BpeMs cpefmn MeCTHbIX XUTenen nonynaspHOCTbIO MoJb-
3yeTcsa bonee obLIMpPHas TeppuTopmus LeHTpa ropoaa, Kotopas 3aTtparmsaeT 4yacTu
MeTporpapckoro, BacuneocTtpoBckoro, AgMuUpanTenckoro n LileHTpanbHOro panoHos.

12

Puc. 1-2.

Jlokanusauus pasmeLLeHHbIX WcTouHuk: flickrcom
B IHTepHeTe ¢poTorpaduin

CaHkT-lNeTepbypra c nomoubio

cepsuca Flickr, 2011. (BoigeneHHas

KPaCHbIM TeppUTOpPUS — NCTOpU-

ueckui LeHTp CaHkT-NMeTepbypra.

KpacHbie Touku — poTo TypucTos,

CUHME — MEeCTHbIX XuTtenen,

xenTtbie — Apyroe.)

B 2019 r. B Ton-10 cambix nocellaemMbix Xy4oXeCTBEeHHbIX My3eeB Poccuu
BOLLNO TP My3es B CaHkT-TeTepbypre (Bpmutax, Pycckmnn mysen n Mysen Gabepxe),
a Takxe ceMb My3eeB Mocksbl. [Ipy 3ToM SpMuTax yxe TpagmumMoHHO BO3rnasuni pemn-
TUHr: B 2019 . ero moceTuno S5 MH Yes., YTo NpakTUJYecku B ABa pasa bonblie, Yem
noceuwaemMocTb TpeTbsikoBCckon ranepen B Mockse.

MapkoBble kommnekcbl B npuropogax CaHkT-NeTepbypra, Takxe 6yayun
YacTbio UCTOPUYECKOrO Hacneaus ropoga, obnagaioT 605€ee BbICOKOW MPOMNYyCKHON
CMOCOBHOCTbIO M MONYNSPHOCTbIO MO CPaBHEHUIO C My3eamu. B gaHHon kaTteropumn
06bEKTOB TPaAMLMOHHON KynbTypHou reorpadumn CanHkT-lNeTepbypr — abCconoTHbIN
nvaep no nocewaemMmoctn. CyMMapHO Takne MysenHble KoMnaekchl, kak Neteprood,
WNcaaknesckumn cobop, Llapckoe Ceno, MaBnoBck n flocyaapCTBEHHbBIN My3er NCToOpumn
CaHkT-lNeTepbypra, noceTtuno 6onee 19 mnH ven. 3a 2019 r.




Puc. 1-3.

Ton-10 cambix nocelaeMbix
XyAo0XecTBEHHbIX My3eeB Poccuu
B 2019 r., TbiCc. nOCceTUTENnEN

NcTouHnk: ®MNMUN no gaHHbIM
The Art Newspaper Russia

Puc. 1-4.

Ton-10 camMbix nocelaemMbix nap-
KOBbIX KOMM/IEKCOB, NaHAWAaTHbIX,
UCTOPUKO-apXUTEKTYPHBbIX My3eeB,
kpemnen Poccum B 2019 ., ThiC.
noceTutenemn

NcTouHuk: PMVMU no gaHHbIM
The Art Newspaper Russia
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FocypapcTeeHHbI Opmutax (Cr6.)

Myseun Mockosckoro Kpemnsa (Mocksa)
TpeTbsikoBckas ranepes (Mocksa)

Pycckun mysen (Cl16.)

Mockosckuin gom potorpadpun

FMUW um. A. C. MywkunHa (Mocksa)
FocynapCcTBEHHbIVM UCTOpUYeckun mysen (Mocksa)
Myzein Pabepxe (Cr6.)

Myseln coBpeMeHHoro nckycctea «lapax» (Mocksa)

Myseit MockBbl

M3 «MeTeprop»

MM «Ncaaknesckuit co6op»
FXAAOMNM3 «Llapckoe Ceno»
FMMAnXMS3 «KasaHckuin kpemnby»
Mysein nctopun CankT-lNetepbypra
M3 «LlapuubiHO»

M3 «MaBnosck»

Mockosckuin FOXUAMMIM3
Apocnasckuin FTMANXM3

Bnagumupo-Cysganbckun MAMXM3
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FMOBAJIbHbIE TPEHAODbI

21 «KYJIBTYPHbIA MOBOPOT» (CULTURAL TURN) U «KYJIBTYPHAS
OKOHOMUKA» (CULTURAL ECONOMY)

3a nocnepHue 30 net B Mupe 1 B Poccun npousowen psp U3MEeHEHUN B MOHUMaHUMU
ponu KynbTypbl, CBA3aHHbIX C TaK Ha3biBae€MbIM KY/1bTYPHbIM noBopoToM (cultural
turn), cnepcTBMEM KOTOPBIX CTanu pa3MbiBaHWE CTPOruX rpaHuL, KyabTypbl, NOsIB-
neHue HoBOM MoAenu NoTpebneHns — K3KOHOMMKM onbiTay (K9KOHOMUKU BnevaTne-
HUWY), popMmrpoBaHME HOBOM KY/IbTYPHOM reorpadumn.

KynbTypa CTaHOBUTCS LLleHTPasibHbIM CNOCOH60M MbILAEHUS O MUPE: KynbTypa
npon3BoAMTCA B MUpPE pasdHbiMK crnocobammn n B pasHbix dopmaTtax, a caMmo npouns-
BOACTBO M MNoTpebneHne «KynbTypHbIX npoaykToBy» (cultural product) pacteops-
eTCs B OBLUNX PbIHOUHBIX NpoLueccax, B NOBCEAHEBHOMN U NPObECCUOHANBHON XU3HN,
pocyre, B gyxe noct- U MetTaMoepHn3ma BCE CTaHOBUTCS KYNbTYPHbIM Npon3Boa-
CTBOM WM KYNbTypHbIM noTpe6neHuem (cultural production, cultural industries):
KynnHapws, nyTewecTBus, faxe newexofHas nporynka. HueBenupyloTcs rpaHuubl
Mexay npounsBoauUTENaIMU N NOTPEBUTENSIMN NPOAYKTOB U KOHTEHTa (KpeaTUBHbIN
Knacc — 97O 1 cosgaTtenu, u NoTpebuTenn NPoayKTOB KpeaTUBHbIX MHAYCTpUR), bop-
MUPYyeTCs egMHOE Nosne KynbTypbl — 6e3 MepapxXn4eckoro pasaeneHns Ha «BbiICOKYIO»
(annTapHyo) n KHN3KY» (MaccoByto) KyneTypy (nobrow?’). Npwn aTom BO3pacTaeT MHTE-
pec K nokanbHOMY Ha doHe pasBuBaloLLencsa rnobanmsaunm (rMokasbHOCTb): oKab-
Hoe nerve obecneunBaeT CTO/b LLEHVNMYIO B COBPEMEHHOW KyNbType CaMObBbITHOCTb
N OPUTMHaNbHOCTb, NIIOAN CTPEMSATCS He MPOCTO co3epuaTb KyIbTypHble OBbekTbl,
a Kak-TO B3aMMOAENCTBOBATb C HUMW, CAEMaTb UX YaCTblo CBOErO OMbITa.

OTO 3acTaBNSeT UHCTUTYTbI KYNbTypbl MO-HOBOMY paboTaTb C ayautopuein/
noceTuTenamu, Bosnekass ux B npouecc GoOpMUPOBaHUS LEHHOCTEN U NpPOrpamMm
yyupexaeHus (KynbTypa yyacTus); BCE 60/blUe KYNbTYPHbIE MHCTUTYLMN 3aHUMaIOTCS
VHK/MI0O3NBHOCTbIO, obecneurBasi BCEM NIOASM, HE3aBUCMMO OT WX MPOUCXOXOEHUS,
COCTOSIHUS 340PO0BbS, YPOBHS 06pa3oBaHuWs, OTKPbITbIA AOCTYM K KYNbType.

2.2.  «KYJIbTYPHAA FEOIPAGKSA» (CULTURAL GEOGRAPHY),
«HOBA4 KYJIbTYPHAA TEOI PAOUNA» (NEW CULTURAL GEOGRAPHY)

TpaHcdopmMmpyOLLaics B K TBOPYECKUIN/KPEaTUBHbIN PbIHOKY» Ky/bTypa, BO-MEpPBbIX,
MaTepurannsoBasnacb B CaMblX HEOXUAAHHbIX MeCTax (HanpumMep, B aspornopTax, 1abo-
paTopusx, Ha KPUMTOBANOTHbIX BrpXax), YTO 3a4ano rpaHuLy Mexay TPaauLNOHHOMN
1 HoBOM KynbTypHowu reorpaduen (new cultural geography); Bo-BTOPbLIX, TEMbI, KOTO-
pbiMK paHee npeHebperanu, BOWAW B KPYr MHTEPECOB akajeMunyecknx nccnenosa-
Tenen (Hanpumep, goknagsl Mintel o 6yaywem egbl 2014 n 2019 rr.: «Tbl — TO, rae Tbl
elby). B-TpeTbux, KynbTypa CTPOUTCS MO MOLENN PbIHKOB C SPKO BbIPaXeHHbIM reo-
rpapuyecknmM LEeHTPOM, a KKY/IbTYPHOE NMPOCTPAHCTBO» — OAMH N3 CaMblX BaXHbIX
CrMocob0oB ONUCaHNS TaKNX PbIHKOB.

Mpouecc o6pasoBaHNs COBPEMEHHbIX 06bEKTOB KyNbTypHoOM reorpaduu, nunm
06bEeKTOB HOBOW KynbTypHOM reorpadum, NnpuBOoAUT K AXXEHTpudUKaLmum — cMeHe
TMNa NPMCBOEHNS TEePPUTOPUM — 3@ CUET BbITECHEHUS MeHee 9KOHOMUYECKN 3Haun-
MOV [eSTeNbHOCTU 6onee LIEHHOW, a KNIOYEBbIM HOBbIM KY/bTYPHbIM NPOCTPaHCTBOM
CTaHOBSITCS Tak Ha3blBaeMble YacTHble Ny6anuHble npocTpaHcTBa (privately owned
public space) — nybnunuHble Napku, KpeaTUBHbIE N apPT-LLEHTPbI, OBLLEeCTBEHHbIE NPO-
CTpaHCTBa, CO3AaHHble AeBefnionepamMu U MHBeCTopaMu A8 U3BAEYEHUS SKOHOMWN-
yeckoro sapdexTa N3 NPOM3BOACTBA U MPUCBOEHNS NPOAYKTOB KyNbTypbl U HECYLUNe
B cebe KynbTypy Kak ocobbiit onbiT (experience economy). MakcvMusaLumns aKOHO-
Muuecknx a$pPekToB TonkaeT K GOPMUNPOBAHMIO KNIACTEPOB KY/bTYPHbIX U CBA3aHHbIX
C KyNnbTYpOW MPpon3BoOACTB, paboTe 24/7, KpeaTUBHOMN TPaKTOBKE apXUTEKTYPbI U Mp.

14

B 2000 r. AxxoH Cunbpyk BBEN
HOBbIV TEPMUH Nobrow (HoBas
KOMMepueckas KynbTypa),
KoTopbI o6o3HauaeT adpdekT
pasmMbiBaHWS rpaHemn Mexay
Bbicokon (highbrow) n Hus-
kon (lowbrow) kynsTypamu.
(Cm.: Cubpyk [x. Nobrow. Kynb-
Typa MapkeTuHra. MapkeTuHr
KynbTypbl. M.: Ag MapruHem,
2008)
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OueBnaHO, YTO HOBas KyNbTypHas reorpadusa Havana popmmposaTbcs B 1980-x,
anotom, B 1980-1990-x, ¢ pacnpocTpaHeEHNEM NOMN-KYNbTYpPbl, CTasria KOMMEpPUECKUM
npoekTom. B 2000-x oHa oka3anacb 4YacTblo MOANTUKN FOPOACKMX N HaLMOHaNbHbIX
B/lacTen No Pas3BUTUIO KY/TbTYPHbIX U KPEeaTUBHbIX MHAYCTPUN, KNacTEPOB, 30H U T. A.

PocT nybnvkaumm HayuHbIX UCCNEOBaAHUN Ha TEMY KY/IbTYPHON 9KOHOMMUKM,
PbIHKa, KPEaTMBHbIX MHAYCTPUN U B LLENIOM NMOCBSLLEHHbIX KY/IbTYPHOMY MOBOPOTY CTa-
TUCTUYECKN 3aMeTeH B KOHLe 1990-x — Hauane 2000-x, XOTS UX CIOXeT 1 pacnagaeTcs
Ha HEeCKOJIbKO CBSI3aHHbIX TEM.

Cultural turn 12000

Cultural market *
10 000
=== Culture industries

=== Cultural economy 000

Creative industries

== Creative economy 6000
4000
Puc. 1-5.
PacnpepeneHue 3anucen cultural
turn u cultural economy, B Google 2000
Scholar no ropam, 1994-2020, ea. e
NeTounnk: ONMUMU no paHHbIM 0
Google Seholar $ 2858833883888 88esEsrzrereesy
IS 5 & © & &5 &5 5 © & & §
2 e 2 2 e 2 58 Q 9 298 28 28 28 8 8 & « &8 & & QR8RSR &Y

* Bkniouas market of cultural.

Ha paHHOM rpacbl/u(e 3aMeTHO, 4YTO OAHOBpPEeMeHHO C POCTOM 3HauvyeHud
KyﬂbTypHOI;I OKOHOMUKN Yy I'IpOd)I/IJ'IbeIX Mccne,u,oaaTenelh noBbilLaeTCcd BHUMMaHUe
K KYyNnbTYPHbIM NPOCTPaHCTBaM " reorpaq)vlm, KOTOpPbIE, OUEBUAHO, ABNAIOTCA BaXXHbIMU
AOHATNAMU ONa onncaHm4a KyI'IbTypHOI;I n eraTI/IBHOI;I OKOHOMMUK.

Cultural space 10 000

Cultural geography
8000
=== Cultural region

= Creative geography 6000

Creative space

4000

Puc. 1-6.

PacnpepeneHue 3anucein, 2000
ceasaHHbIX ¢ cultural geography,

u new cultural geography B Google

Scholar no rogam, 1994-2020, eg,. 0
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NcTounuk: ®NUMU no gaHHbIM
Google Scholar

Y HOBOW KynbTypHOW reorpadum ocoboro Tmna «aBuraTesib» — He TOSIbKO NPo-
VN3BOAUTE/b, HO U MOTPEBUTENb: MOKONEHNE 9KOHOMMKM onbiTa (1990-2020 rr. poxae-
HUKA), CTPEMSLLEEeCs K AEMOHCTPATUBHOCTM U NMYyBANUYHOCTU NOTpebneHus, K noTpebne-
HUIO OCO3HaHHOMY 1 NOMyYalloLWeMy NoAKPENIeHe B BUAE BHELIHEN OLLeHKN. 3aMeTHO
YCUNMBaETCS BIUSIHUE BOMPOCOB KYNbTYpPbl, TUKM N 9KONOrMYHOCTU Ha chepy brusHeca
B LL&/IOM, @ KP€aTMBHOCTb CTAHOBUTCS O4HUM N3 YCNOBUIM NPUBEYEHNS B HEMO TanaHTOB,
T. €. ngen n dopmaTbl, POXAEHHbIE KPEATUBHBIM CEKTOPOM, MacLlUTabupyloTcs 3aTemM
npu PasBUTUM KOMMEPYECKUX MMBO coumanbHbIX MPOEKTOB, anpobupyoTcs 6UusHecom
Kak cnocob obpecTy COBPEMEHHbIVN BUA, 1 OBLLLECTBEHHYIO aKTyanbHOCTb.
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B Lenom coBpemeHHble MOTPebUTEenn KynbTypHOro npoaykTa (ayamtopwus,
ny6nuka) 6onee HaLeneHbl Ha UHTENNEKTYyasbHbIA JOCYT, HAaNOMAHEHHbIA CMbICIIOM, Pas-
BUTMEM, 06pa30BaTEIbHbIMU MPaKTUKAMU U HOBbIM OMbITOM, aKTyaslbHbIM CErOAHS, YeM
Ha y[0B/IeTBOPEHME pasBineKaTebHbIX AN YTUANTaPHbIX HyX 4. KynbTypHas nHaycTpms
B 2000-2010-x goCTUraeT 3HauMTEe/bHbIX MaCLUTaboB B KPYMHbIX FOpoAax U No 9Ko-
HOMUYecKkoMy 060poTy (5—20 % BBI)8&, 1 No YmcneHHocTn 3aHaTbiX (5—20 % pabouen
cusbl)?, a No 0bLEeCTBEHHOMY 3HAUEHMIO U CMTOCOBHOCTU MOBUIN3OBATL MHEHUS FOPO-
XaH 1 NpeacTaBnsTb Ny6ANYHOCTb CTaHOBUTCS SOMUHUPYIOLLLEN CHepoin.

MHOFOUYMCNIEHHbIE «AOKOBUAHbBIE» OMPOCHI MOKa3blBalOT OCOBYID BaXHOCTb
NMYHOrO MPUCYTCTBUS N yYacTUs B NMyBANYHBIX MEPONPUATUSX AN MOKONEHUN 9KO-
HOMMWKM OMbITa KaK LLEHHbIX COCTaBNSIOLLMX NX COLMaNbHOIO 6bITUS, CMTOCOBCTBYIOLLNX
NIMYHON MOTMBALIMM YHaCTUS B KYbTYPHOW XN3HW ropoga n caMmopasBmuTuio. XoTs anu-
nemus COVID-19 B 2020 r. Heckonbko nokonebana NpeanoYTEHUS ropoxaH B OTHO-
LWEeHUN COBPEMEHHOWN KYNbTYPHOM XU3HU, KOTopas TpebyeT nyBbamyHOCTN 1 npeano-
naraet nnyHoe yvactue, 2021 r. mokasasn, UTO yCTaHOBKa B3POC/bIX Ha KYyNbTypy Kak

npeanoxeHune 0COB0ro NMYHOro onbiTa KynbTypHOro ,D,eI;ICTBI/lﬂ OCTanacsob.

Mwunnenwnansl

Bce B3pocnbie

Puc.1-7.

PesynbTaTbl ONpoOCcoB, XxapakTepu-
3yIOWNX KyNbTypHOe noTpebne-
HNne aMepUKaHCKUX MUIJIeHnanoB
u 6onee cTapwmnx NOKoNEeHUn

NcTounuk: LCP «CeBepo-3anan»
no paHHbIM Eventbrite, Ipsos n Crowd
DNA (onpocsi B CLUA 20162019 rr.)

* 3pecb B3pocnble — 35+,

** Xunsoe meponpustue (live event) —
pasBneKkaTenbHble MeponpuaTus
(KOHLLepTbl, IMBHbIE decTnBanu 1 np.),
MapLn, MUTUHIW, COBpaHns n ap.

y‘-{aCTByIOT B MeponpuaTtudax, Tak kak 6y,D.eT yemMm nogennTtbcqa

B COUManbHbIX ceTax **

8 ATnac KpeaTuBHbIX UHAYCTPUIA
Poccuiickon ®epepauun.
M.: LUK ACW, 2020;
3eneHuyosa E., Magkux H. TBop-
yeckme HAYyCTpun: Teopumn
v npaktukn. M.: T8 RUGRAM,
2021.

9 Creative Industries
Employment. URL:worldcities-
cultureforum.com/data/crea-
tive-industriesemployment
(paTa obpaweHus: 01.07.2021).

70 %
61%

Ha nosuTuBHbIE UBMEHEHWS MOTYT BAOXHOBUTb Pa3HOIO
popaa cobbiTus (He TONbKO NOANTUYECKUNE)

84 %

YyacTure B NONUTUYECKON XnN3HN B IHTepHeTe nobyanno
K ,EleIhCTBI/IGIM B aBTOHOMHOM pexume

57%
31%

,ELOI'IFI B3pPOCbIX *, noceTmBWNX NONNTUYecCkKoe
(akTMBUCTCKOE) MEPOoNpPUSTUE B NPOLIIOM rogy

28 %
15 %

MoceleHne XnMBoro MeponNpUaTUS ** — nyyinm cnoco6
nokasaTb A4PYrvM NIOASM TO, UTO TeBE UHTEPECHO

73 %
52%

Jons B3pocnbix *, cOrnacHbix C TeM, YTO NMOCELLLEHNE XNBOrO

MeponpusaTUs ** 6b1a1o 6o/1ee YyCreLwHO C TOYKN 3peHmns
pacliMpeHns CBoero Kpyrosopa, 4eM NpocTo YTeHne
Kakon-n1m6o Tembl B iHTepHeTe

75%
70 %

CornacHbl C TeM, UTO MOCELLEHNE XUBbIX MEPOMPUATAR **
3acTaBndeT X 4yBCTBOBaTb cebs 6onee cBA3aHHbIMU
C APYrUMU NiobMK, COOBLLECTBOM U MUPOM

79 %
%

CuunTaloT, YTo NOAAM BaXHO COSVIpaTbCﬂ BMecCTe /INYHO,
4TO6bl CNOCOBCTBOBATL MO3UTUBHBIM U3MEHEHMUAM

75%
80%

Mo6blBaNN Ha XMNBbIX MEPOMPUATUSX **
B TeYeHue roga

89%
78%

0] 20 % 40 % 60 % 80 % 100 %

KynbTypa rpaxnaHckoro akTMBmama nposiBasnach Kak 3HaunMmasl y rnoB3poc-
neswmux 6ebu-bymepos eute B 1960-1970-x rr. Ho B 9TOM OTHOLWeEHMM 06pas coum-
anbHOW XU3HW AN NogpacTaloWwmx MNOKONEHUA N COBPEMEHHOW MOJIOAEXMU HE N3Me-
Huncs. CoBpeMeHHas ropoackas KynbTypa obpeyeHa 6biTb Ny6ANYHON M OCHOBaHHON

Ha coy4JacTuu.

Puc. 1-8.

MoTuBbi yJyacTusa aMmepUuKaHCKuxX
MunneHuanos (B BospacTe ot 18 o
36 neT) B XXUBbIX MEPONPUATUSX

NcTounuk: LLCP «CeBepo-3anan»
rno gaHHbiM Eventbrite (onpochi
20162017 1)

HpaBuTcs BUAETb YHUKaNbHbIN
OnbIT APYrUX Nloaemn

YT06bI 6610 YEM MOAENNTLCS
B COLManbHbIX CETAX

YTobbI Bblpa3nTb CBOE MHEHNe

YUT06bl BpOCUTL BbI3OB CEbE 1 N3bexaTb
NnoBCeAHEBHOW PYTUHbI

78 %

48 %

73%

69 %

20% 40 % 60 % 80 % 100 %



YACTb 1. HOBAA KYJIbTYPHAA FTEOrPAOUA CAHKT-NMETEPBYPIA

Cneuundunka noTpebreHns n BOCMPUATUS KYNbTypPbl B KPYMHbIX ropogax EBponsl,
CLUA n Poccun, no KpanHen Mepe y TeX, KOro COLIMONOrn OTHOCHT K CpeHeMy Knaccy,
OMMNCHIBAETCS MOAENbBIO SKOHOMMUKM OrMbiTa: MPeanoYTEHNE TPaT Ha OMbIT pacxogam
Ha KynbTypY; CY>XAEeHMUS O IMYHOCTM Ha OCHOBaHWM OMbITa, @ HE NMYLLLECTBA, KOTOPbIM
yenoBek Bnageer.

17

MpegnounTaloT MeponpuaTus 59 %
C ((CaMOO6Cﬂy)KVIBaHVIeM»
CKopee 6y,qu N3BECTHbI CBOMM OMbITOM, 69 %
4YyemM CBOVM UMYLLLECTBOM
UyBCTBYIOT BUHY M3-3a PacXO[0B Ha BeLun 69 %
MO CpaBHEHMIO C pacxogaMu Ha OnbIT
ﬂpe,u,nowl'ra»OT nokKynaTb OnbIT, 75 %
a He YTO-TO nHoe
MosBUNUCH HOBbIE 3HAUNMbIE OTHOLUEHUS
Puc. 1-9. (mpysbsi, cynpyr(a) i 4enoBon KOHTaKT) o
,El.onn amMepuKaHCKNUX MunneHna- B pegynbraTte IMYHOro onbita — 40%
nos (B Bo3pacTe oT 18 po 36 neT), nyTewecTB1S NN NOCELLEHNS KOHLepTa
AEMOHCTPUPYIOLMX XapaKTepHoe
Ang 9KOHOMMUKU onbiTa no1'pe6ne|w|e
Co6bITUS, B KOTOPbIX OHWN y4aCTBYIOT, FOBOPST 42%
VcTounnk: LICP «Cesepo-3anaay 06 Nx IMUHOCTU Bonblue, Yem oaexaa
rno gaHHbiM Eventbrite, Ipsos n Crowd
DNA (onpocbl 2016—-2019 rr.) 0 20% 40 % 60 % 80 % 100 %
2.3.  BJINSHUE NAHOEMWW HA AEATENBHOCTb KYNbTYPHbIX UHCTUTY LI
N KYNbTYPHYO FrEQOIPAOUIO B MUPE N POCCIN
Onngemus COVID-19, HauaBwasacs B 2020 r. n npogonxaowaacs B 2021-m, BHecna
rnobanbHble KOPPEKTUBLI B MUPOBYIO 9KOHOMUKY 1 COLManbHYO XN3Hb. Becb nepuop,
anuaemmm 6bin CBA3aH C OrpPaHNUYNTENbHBIMU MepaMU, KacalLWwmMIUCa NepemMeLLeHns
noaen Mexay cTpaHamu, a Takxxe TokgayHamMu BHYTPU CTpaH (3anpeTbl Ha nepemelle-
HUWe, orpaHnyeHne paboTbl kade, PECTOPaHOB U APYrUX NYBANUYHBIX MECT, OrpaHuye-
HMEe NepeMeLLeHN BHYTPU CTPaHbI).
OKOHOMMYECKME NOCNEACTBUS MaHAEMUN AN CEKTOPa KYNbTypbl KOOCCanb-
Hbl. B 06wen cnoxHocTn B 2020 1. He paboTano 85 Thic. My3eeB Mo BCEMY MUPY, TO
ecTb 90% Bcex MyseeB'. «Mo oueHkam OpraHusdaunn O6beagnHeHHbIXx Haumnm no
BOMpocaM obpasoBaHus, Hayku 1 kyneTypbl (lOHECKO), kanutanusauns coepbl Kynb-
Typbl cocTtasnsieT 2 250 mnpg gonn. CLUA, B Hel HacumTbiBaeTcs no4uty 30 MAH pabo-
10 OHECKO: cekTop KynbTypbl

uMx MecT no Bcemy mupy. CornacHo npegeapuTenbHbiM AaHHbIM CeTn eBpoOnNenckmx
My3elHbIX OpraHun3auun, KpyrnHbie My3eu, a Takxe Te, KOTOPble PacronOXeHbl B TYpuU-
CTMYECKMX 30Hax, OTUMTaANNCb O MafeHun 4oxonoB Ha 75—80 %, 4To SKBMBANEHTHO
coTHAM Thicsay gonnapos CLUA B Hepeno»™. YacTb CcTpaH CMOrnu BblAeNUTb CPeacTBa
Ha BOCMOMHEHMe NnoTepb KynbTypHbIX HCTUTyumnn: CLUA — 200 mnH gonn. (NpoTus
4 mnpa, 3anpalumBaeMbix NPopeccrMoHanbHbiM cooblyecTsom), lrepmanns — 50 mnpg
eBpo, LLsenuapunsa — 280 mnH weenuapcknx paHkos, DpaHums — 22 mnH espo, Benn-
kobpuTaHus — 50 mnpa yHTOB cTepnmHros™. MeTepbypr, cornacHo otuety Komnteta
no kynbtype CaHkT-lNeTepbypra 3a 2020 r., peannsosan nnaH Ha 2020 r. no 3annaHu-
pOBaHHbIM B JOKOBUAHOE BPeMs pacxofam, T. €. coxpaHun 6azoBoe PuUHaHCMpOBa-
HWe Bcex NpoekToB 1 cybcnamin HKO nouTy Ha TOM Xe YPOBHE, YTO 1 B MPOLLUIOM roay
(99,3%). «JoCTXEHNE LLeneBoro nokasaTens nNo COOTHOLWIEHUIO CpeaHeln 3apaboT-
HOW NnaTbl PabOTHUKOB yupexaeHun kynbTypbl CaHkT-leTepbypra k cpeaHen 3apa-
6oTHOM nNnate B CaHkT-NeTepbypre o6ecneyeHo B MOTHOM obbemex»'s,

MaHagemunsa Takxe okasana CUIbHOE BANSHUE Ha CTpaTernm paboTbl KYbTYPHbIX
VHCTUTYUMI ¢ ayanTopuen. BecHon 2020 r. LLeHTpanbHbIN BbICTaBOYHbIN 3an K MaHex,
®oHp, KynbTypHbIX MHUUMaTMB Sparta n LICP «Cesepo-3anag» npu cogenctsum
ONMNMIU nposenn oHnanH-koH$epeHumio «Mysen B anoxy naHaemMum»™, no nrtoram
KOTOPOW BbINYCTUIN MeTOoAUYECKOe Nocobue ansg My3enHbIX UHCTUTYLMIA C OLLEHKOWN
psif4a MUPOBbIX TPEHA0B, KoTopble B 2021 . COXpaHWUAUCh 1 YCUININCD.
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noctpagan oT NaHAEMUN ropas3fo
cepbesHee, UeM Npeanonaranoce.
URL: news.un.org/ru/story/
2020/12/1392922 (nata obpalue-
Hus: 01.07.2021).

KynbTypa B ycnosusix nanaemMum
COVID-19. URL: ach.gov.ru/upload/
pdf/Covid-19-culture.pdf

(naTa obpalueHus: 01.07.2021).

Fae niogsm nckyccTea nckatb
nomoub. URL: theartnewspaper.
ru/posts/8001 (nata obpatleHus:
01.07.2021).

OtueTt 0 xXoae BbINOHEeHUS
rocyAapcTBeHHON NPorpaMmbl
CaHkT-lNeTepbypra «Passutue
cdepbl KynbTypbl B CaHKT-
MNetepbypre» 3a 2020 ropa. C. 5.

OHnaiH-koHpepeHuns «Mysen

B 2MOXy NaHAeMUW: rpaHunLbl

n BoamoxHocTu». URL: spb.energy/
events/onlajn-konferenciya-
muzei-v-epoxu-pandemii-granicy-
i-vozmozhnosti (aata obpaieHuns:
01.07.2021).
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1. YcKopeHMe aurntannsaunm:

> CcO34aHune OHNanH-MPOAYKTOB, KOTOPbIE AalT A4OCTYM K KY/IbTYpPEe 3HAaUYNTENbHO
6onee WNPOKOMY NoTpebuTentio n paboTalT BHE TEPPUTOPUASBbHBIX OFrpaHn-
UEHWNN: BUAEOIKCKYPCUN, OHNANH-BbICTaBKMW, OLNMbPOBKA apXMBHbIX MaTepua-
OB — KONNTEKLNI, TEKCTOB;

> BO3pOCNa Posib COLManbHbIX CETEN KYNbTYPHbIX OpraHnsaunm;

> POCT OHNaMH-NpoAax MpPOou3BefeHUn uckyccTea. PasButme oHnamH-nnaT-
dopm Hauanoch ewe B 2000-%, B 2009 1. 6bin co3aaH KPYNHENLWNN MUPOBON
OHNamH-6pokep artsy.net, Ho B 2020 r.,, B CBSI3WN C NaHAEeMNEN, COBCTBEHHbIE
OHNamH-NAoOWankM OTKPbIIN apMapkn coBpeMeHHoro uckyccrea (Art Basel,
Frieze n gp.) n yacTHble kpynHble ranepewn (David Zwirner), ogHako ¢ orpaHu-
UYEHHbIM JOCTYMOM W AJ19 MEHbLLErO KONMMYecTBa y4yacTHUKOBS. «lokasaTteneH
3adukcmpoBaHHbIM B oTyeTe 3a 2020 rop B3neT OHNAMH-NPOAAX, KOTOpble
BbIPOC/M BABOE MO CpaBHeHuo ¢ 2019 rogom, [OCTUNHYB PEKOPAHOro o06o-
pota B $12,4 MnpAa, ¥ COCTaBUIM YEeTBEPTb OT 06Lero o6bemMa TpaH3akLui.
B npownom rogy noHsTMe “BUpPTyanbHbI 4EMOHCTPALMOHHDIN 3an” MO-HaCcToO-
SLWEeMy BOLLMO B C/IOBapb apT-pPbiHKA, XOTS ANAepbl U He OCOBEHHO nNpeycnenu
B Mpopjaxax yepes atn cantbl. Caoenkmn Takoro poga npuHecnu scero 9% unx
aooxona»'s;

> NFT-uckycctBo" (kpunToapT) — B Megmra akTUBHO O6CYyXAaeTCs BANSIHNE TeX-
Honorun NFT-TokeHoB (BUpTYyanbHble LmdpoBbie eAnNHULbI B 610KYENH-CETH)
Ha pa3BUTME PblHKa COBPEMEHHOIO UCKYCCTBa, HO MOKa CNOXHO CMPOrHO3u-
poBaTb CUNY STOrO BAUSIHUS; SKCMEPTbl 3aHUMAIOT MOASPHbIE MO3ULUN: HEKO-
TOpble CUMTAIOT, UTO PbIHOK MBMEHUTCS KapAuHanbHO 1 Byayliee 3a HOBbIMU
TEXHONOrMSIMU, @ HEKOTOpble — YTo TemMa pasayTa CMU 1 9To 60/bWLON Mblnb-
HbIl Ny3blpb. Ha poHe obliero MHTepeca MpPoucxogaT KpPyrHble npogaxu
(xypoxHuk Beeple (Mank BunkenbmaHrH) npogan undpposon konnax Everydays:
The First 5000 Days 3a 69,3 mnH pgonn., nesvuya pamc npogana KoONnek-
LMIO CBOUX KapPTUH, NpuBs3aHHbiX kK NFT-TokeHam, 3a 5,8 MnH gonn.), ogHako
B Ja/IbHENLWEM, BUANUMO, STOT PbIHOK CTabununsmnpyetcs. UIrHopuposaTb pbIHOK
KPUMNTOMCKYCCTBa yXe& HE MOMYyUNTCS, HO KakMM CTaHeT €ro COOTHOLUeHne
c odnanH-npogaxamMmm — NokaxeT BpeMs.

2. Bbixop, B ropoackylo cpepy. Cnenys 3a rpaddutn, nabnmk-apTom, CTPUT-apTOM,

MHCTUTYLUUN BbIBOAAT CBOW BbICTABOUHbIE, MY3EWHble MPOEKTbl Ha TepPPUTOPUIO
ropoga.

3. HoBbiNn nogxon K 6e3onacHOCTM NoceTutTenen — ycuneHue KOHTpongq, BBegeHue

HOBbIX NpaBUN:

> CTporasi MapwpyTusauns 1 pasBefeHne NMOTOKOB MY3EWHbIX U KY/IbTYPHbIX
MPOCTPAHCTB CTaNnN YacTblo HOBbIX FOCYAAPCTBEHHbIX TPEBOBAHUI K KYNbTyp-
HbIM yYpexaeHuam,;

> bonee aKkTMBHOE BHeApEHNEe BECKOHTAKTHbIX M OHMaMH-Kacc (3auacTyio gaxe
B KauecTBe egMHCTBEHHO BO3MOXHOIo cnocoba npnobpeTteHus 6uneTa);

> OrpaHuYeHne U CUIbHOE CHUXEHWE KONMYeCTBa eAUHOBPEMEHHbIX NOCEeTU-
Teflen, UTO B HEKOTOPbIX CNyYasix BEAET K yBENMUYEHUIO paboyero aHsa My3ees
(Hanpumep, HoBbIN anpekTop JlyBpa 0bbsBMNA O TaKON Mepe).

4. NMoBOPOT K /IOKa/IbHOW ayAUTOPMUN. SHAUNTENBHOWN A0NeN MoCeTUTENEN KYNbTYPHbIX

YUPEXAEHNN ABASNNCH TYPUCTbI, TOTOK KOTOPbIX KOIOCCaNbHO COKPATUICS N A0 CUX
Mop He BOCCTaHOBMEH. YTO CTano CTUMYNOM A5 psha OpraHn3aLmn MOBepPHYTbCS
K NOKanbHOW ayguToOpun.
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lanepes David Zwirner
npeaocTaBnNa Hblo-MOPKCKUM
ranepesim CBou BUPTYyarbHble
NPOCMOTPOBbIE 3abl.

URL: artguide.com/news/7102
(nata obpaweruns: 01.07.2021).

MuipoBoOWt PbIHOK NCKYCCTBa
COKPaTWUACS MOYTU Ha YeTBEPTb
3a BpeMs naHaemMumun.

URL: theartnewspaper.ru/
posts/8903 (pata obpalueHus:
01.07.2021).

«A non-fungible token is a unit
of data stored on a digital ledger,
called a blockchain, that certifies
a digital asset to be unique and
therefore not interchangeable.
NFTs can be used to represent
items such as photos, videos,
audio, and other types of digital
files. Access to any copy of

the original file, however, is not
restricted to the buyer of the
NFT. While copies of these digital
items are available for anyone

to obtain, NFTs are tracked on
blockchains to provide the owner
with a proof of ownership that

is separate from copyright».
URL: enwikipedia.org/wiki/
Non-fungible_token

(nata obpawerus: 01.07.2021).
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HOBAA KYJIbTYPHA4A TEOI PAOUA 8
CAHKT-NETEPBYPTA

B CaHkT-leTepbypre KynbTypHbii noBopoT (cultural turn) u popmupoBaHue HoBom
KYnbTypHOW reorpadpmumu — npouecc, KoTopbil Hauasncs, c onpeaeneHHoON 3aAepPXXKon
no otHoweHunio K EBpone, B koHUe 1980-x n ctan MenHcTpuMoM ckopee K 2010-m,
C co3paHMeM ceTU YaCTHO-NYBIMUHBIX NPOCTPAHCTB, C POCTOM PbIHKOB KY/IbTYPHbIX
NPOAYKTOB U NOSIBIEHUEM Ha HUX aKTUBHbIX UTPOKOB.

OcobeHHOCTbIO HOBOW KynbTypHoW reorpadumn CaHkT-lNeTepbypra 6bi10 TO,
UTO K/IOYEBBIE CTPYKTYPbl HE TObKO JIOKa/In30BaIUCh B JIOrMKE LLeHTPUPOBaHUS PbiH-
KOB (CaMoe LieHHOe — B 94p€e, MeHee LeHHoe — nony- n nepundepus), HO U B CBOEM
pasBUTMM NOLWWAN MO MOAENN XXUBHEHHOrO LiMK/a CKOpee KOMMepUecKux, yem 6104~
XETHbIX (M cybcnampyembix rocygapcTBOM) OpraHusaumii: MMoHepbsl — nsobpeTta-
TeNn NN MHHOBaTOPbl — PaHHME nocnefoBaTeny — No3gHMe NocnepoBaTenn — Non-
Hasi KOMMepLMann3aumnsa u KOHCONMAaLNs PbiHKa.

OOHVUM N3 CNeacTBUN STOrO IBUAOCH TO, YTO LLIEHTPbI PbIHKOB 6bl1M pa3BEPHYThI
B MNeTepbypre kak OTHOCUTENBHO KPYMHbIE KpEeaTUBHbIE N KYNIbTYPHbIE NPOCTPaHCTBa —
privately owned public space (POPS) — nnowanku Ans AMHaAMUYHbBIX KYbTYPHbIX
1 CEPBUCHO-TOPrOBbIX, Pa3B/iekaTebHbIX K1lacTepoB: ocTpos Hosas lonnaHans — 7,8 ra;
«CeBkabenb MNopT» — okono 3 ra n 32 Toic. KB. M; Hukonbckme psabpl — 28,4 TbiC. KB. M;
Nennonurpadpmait — 76 ToiC. kB. M; Design District DAA — 100 TbiC.KB.M U T. 4.

CornacHo uccnegosaHuio Qullab, kpeaTBHbie KnacTepbl M NPOCTPaHCTBA
MeTepbypra xoTb U BO3HMKAIOT Ha KapTe ropofa C 3aBUAHOW 4YaCTOTOW, HO MPUCYT-
CTBYIOT Ha PbIHKE HEAONTO: CPEAHAA KMPOLOMKUTENBHOCTb XU3HU» TakKNX 06beKToB —
MeHee JeTbipex neT. B To xe Bpems kpeaTnBHble 06bEKTbI B bonee TpaguUMOHHOM
dopmaTe (My3en) GYyHKLNOHUPYIOT NpakTUYeCcKn B TPW pasa gonble. Tem He meHee
KpynHble kpeaTuBHble 30HbI POPS xu1BYT ewe gonbie: apT-ueHTp «lywkuHckas-10»
paboTaet ¢ 1998 r, «JlodpT Mpoekt STAXU» — ¢ 2007 r, kBapTan «JleHnonurpad-
Mawy» — ¢ 2010 r,, Hoeas fonnaHaunsa oTkpbinack gng noceuweHus B 2011, a kpeaTtnsHoe
npocTpaHcTBo KAPTMY3A» — B 2013 T.

Puc. 1-10.

CpepHas KNPoAOIKUTENbHOCTb
JKU3HUY» KPeaTUBHBIX U KYbTYPHbIX
npocTtpaHcTB B CaHkT-lNeTepbypre
B1989-2019 rr., net
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Myseun coBpeMeHHOoro
nckKyccTBa

NcTouHuk: PMUMU no gaHHbIM ApT-ranepen

Qullab

KENC 1-1

paﬁOHOB CMeLWaHHOro ncnosib3oBaHusa

«Mbl npoekTypyem parioHbl CMELIAHHOIO UCMOIb30BAHUS U TOProBbIe
ueHTpbl (Mmixed-use districts and retail centers), uTobbl oHY gevicTBOBANN
KOK SpKue CoUMasbHbIE LLIeHTPbI, KOTOPbIE 06bEeANHSIIOT IIOAEN U UX OMbIT

1 BObIXQIOT HOBYIO XMU3Hb B ropoaa». STy LeHTPbl HOBOrO NMOKOEHWNS rMpes-
N1araloT MHOXECTBO YA06CTB U YC/1yr, UCMOMb3YIOT TEXHO/IOMU, MPOABUIAIOT
Ky/IbTYPY Y OPraHn3yioT Pa3B/AeKATE/IbHbIE MEPOrPUSITUS, CO3AAI0T MNOAINH-
Hoe yyBcTBO obLHocTU. 85 % noceTtuTenew, KOTopble BbI6PAIN XyA0XECT-
BEHHbIE U KY/IbTYPHbIE MEPOMPUSITUS B KAYECTBE 0693ATE/bHbIX AN
60/1bLLIOr0 MHOrOQYHKLMOHABHOIO MPOEKTA, CYNTAIOT XYAOXECTBEHHbIE
BbICTABKU BAXHbIMWY COCTABASIOLLMMUN [ESITENbHOCTU PANOHOB CMELLUAHHOIO
MCMOMb30BAHWS Y TOProOBbIX LLEHTPOB ™,

18

KpeaTusHble
Knacrtepbl

OnbIT An3anHepckoro 6iopo Gensler: npoekTupoBaHune

19
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Feorpadus HOBOWM KyNbTYpPbI
BO3HMKaeT Npu HanoxeHuu gpyr Ha
Apyra pasHbixX BUAOB 9KOHOMUYE-
CKOW N KyNbTYPHOW akKTUBHOCTMU.
CTapbil MOAXOA, OCHOBaHHbIN Ha
YeTKOM pasrpaHnyeHnn oTpacnen
1 PbIHKOB, MPUMEHUTE/NbHO K HOBOW
KynbType He paboTaeT, OH XOpoLu
ANS TPAAULIMOHHOIO CTaTUCTN-
yeckoro y4yeTta. Takon noaxon,
Mano oTpaxaeT peanbHOCTb, Tak
KaK Nlof He NoTPe6NSIOT TONbKO
KYNbTYPHbIN U NPOCTO NPOAYKT,
peyb ngeT 0 COeANHEHNN PasHbIX
TOBaPOB, ycyr, OPMUPYIOLLMX
HEeMOBTOPUMBbIN FOPOACKOWN

cTunb noTpebneHunin. BputaHckne
KOHcynbTaHTbl Morris Hargreaves
Mclintyre B 2010 rogy nogrotosunmu
«ATnac ayautopumn NCKyccTea,
KyNbTypbl U HACNEAUs», KOTOPbIN
CTPYKTYPUPYET HOBYIO KyNbTypy
KaK CUHTETUYECKNIA KOMMIEKCHbIN
PbIHOK He B paspesae OTpacnesblx
CermMeHTOB, a No rpynnam rnotpe-
6uTtenen, Bknioyas B 9TOT HOBbIV
PbIHOK Ky/bTypbl 8 CErMeHToB

(cm. kenic 1-2).

Wctounuk: Morris Hargreaves
Mcintyre — cTpaternyeckne
KOHCYNbTAHTbI, paboTaioLLmne

HQ pbIHKE Ky/bTYpPbl, pa3s/iedye-
Hu, meana. OLeHKA PbIHKA Mo
mMeTogosnornm «Atnac aygutopumnx
6bina nposeseHa nomMumMo Benn-
KOBpUTaHUM TaKxe B ABCTPQ/INM,
Hopserum, CLUA (Hblo-Viopk

n Yvkaro).

KoBopkuHru

Mixed Use & Retail Centers.
URL: genslercom/expertise/
mixed-use-retail-centers
(naTa obpatueHus: 01.07.2021).
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KEWNC 1-2

«ATnac ayauTopumn UCKYCCTBa, KyNbTYpbl M Hacneausa»
(Audience Atlas), Morris Hargreaves Mcintyre

CornacHo bpUTaHCKoU TUNoaoruy KATaca ayauTopum NCKyCCTBA, Ky/1bTyPbl
n Hacneausa» (Audience Atlas) Morris Hargreaves Mclintyre, pbiIHOK KynbTy-
Pbl, pa3BRAeYeHUN, Meana CAe[yeT OUEeHNBATb Mo 06beMy Npoaax buneTos,
CYBEHUWPOB, enbl N HAMUTKOB. TaK, KOXAbIN PbIHOYHbIV CEFMEHT UMEET CBOKO
OLEeHKY [0b6AB/I€HHO CTOMMOCTH, B 30BUCUMOCTU OT 06bEMOB NoTpebneHus
PA3HbIX ACCOLNNPOBAHHBIX C HUM CEPBUCOB.

Hanpumep, B BennkobputaHun?° 85 % (6onee 42 mMaH yen,) HaceneHus

cTapule 16 net BOBne4YeHo B MOTpebneHne CeKTopa NCKYCCTBA, Ky/1bTYpbl

M Hacneaus, OHW TPATST B 0bLyeu cnoxHocTu 13,6 Mapa ¢yHTOB CTEPANHIOB

B ros. 73 % BoBseUYeHHbIX NOTPebUTener HaMepPeH»b! MPOLO/IKATbL TPATUTb

TAKYIO XXe CyMMYy 1 bo/siee Ha CEeKTOP NCKYCCTBA, Ky/IbTYPbl M HOCAenns

€XerogHo.

20 Ha 2010 r. Culture Segments.
Morris Hargreaves
Mclntyre. URL: mhminsight.

com/en-us/culture-segments
(paTa o6paleHusa 01.07.2021).

OcHoBHas Lenb NogobHOM CErMeHTALMN KybTypbl COCTOUT B 06ecredyeHnm
bonee rs1y60Kkoro NOHUMAHUS QYANTOPUN U ee NMOTPEebHOCTEN, yCUneHnm
BOB/IEYEHUWS U BbICTPANBAHUN MPOYHbIX B3AUMOAEUACTBU.

8 cermeHTOB «ATIOCA AYAUTOPUN UCKYCCTBA, KY/IbTYPbI M HACAEANS»
(Audience Atlas) Morris Hargreaves Mcintyre

N: OG6o3HaueHue Mpepnoututenn- Pacxopbi Ckonbko aHen BospacTt Boicwee Cembu XapakTepHble
cermeHTa HbIA TUN KYNbTYP-  Ha KYNIbTypy Broay TpaTaT CermMeHTa, ob6pa3o- cAeTbMU UMHTEpechbl, Npuo-
ayautopumn HoOro gocyra HanoTtpeéne- net BaHue puTeTbl U gpyrue

HUE KYNbTypbl oblue xapakTe-
PUCTUKM rpynnbi
1 O6orauieHune Hacnepwe, 70 % nnatunu 14 pHen 12% —16—-34 26% 23%
(ENRICHMENT) ncrtopuyeckme 3a BbICTaBKWN 48% — 35-64
34aHus, korga-nn6o 39% — 65+
napku,
cagpbl, 40 % noTtpayeHo
onepa, Ha KynbTypy
TeaTtp, B MPOLUIOM
Knaccuueckas Mecsiue
My3blka,
HabnwoageHve
3a nTuuamum
2 PaseBneueHue BrnokbacTep, 49 % nnatunun 1 pHen 39% —16-34 1% 30% [owm, 6ap, TB, s3Ha-

(ENTERTAIN-
MENT)

3penuiue, koTopoe
cTonT I'IOCMOTpeTb
(must see),
MIOBUKIbI,
KapHaBsan,

KUHO,

non-mysbika

3a BbICTaBKM
korga-nuéo

33 % noTpaveHo
Ha KynbTypy

B MPOLUIOM
mMecsue

51% — 35-64
9% — 65+

MEHUTOCTH, CAOPT,
acKanuam, ceHca-
1w, pasBrneyeHms
B LLAroBown AoCTyn-
HOCTMK OT goMa
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(ESSENCE)

NCKYyCCTBa,
HezaBucMMOe
KUHO,

Teatp,

My3blKa,

NCKYCCTBO,
nutepartypa,
npou3BoACTBO
BbICOKOIO KauyecTsa

3a BbICTaBKMU
korga-nn6o

70 % noTtpayeHo
Ha KynbTypy

B MPOLLIOM
mecsue

51% — 35-64
22% — 65+

3  Okcnpeccus MpupogHoe 84 % nnatunu 28 pHen 3% —16—-34 30% 29% Kuntb nonHom
(EXPRESSION) Hacnegue, 3a BbICTaBKM 45% — 35-64 XN3HbIO, APY3bSA
$unbmbl, Korpa-nnéo 25% — 65+ 1 Cembs, NCKyC—
decTuBanu CTBO U KynbTypa,
1 BbICTaBKWU, 64 % noTpaveHo Bepa n AyxoB-
oTAbIX Ha KynbTypy B Npo- HOCTb, Mpupoaa
Lwnom Mecsaue
4 MepcnekTnea Ycanbbbl, 61% nnaTtunm 13 aHen 13% —16—-34 18 % 16 % BaxHbl BHYTPEH-
(PERSPECTIVE)  6onbluve napku, 3a BbICTaBKM 58% — 35-64 HVe noTpebHoCTH,
XWUBOMUCHast Kkorpa-nné6o 30% — 65+ pednekcus, uene-
MECTHOCTb, YCTPEMIEHHOCTb,
HabnwogeHve 34 % noTpayeHo uTeHune, obyue-
3a nTuuamm, Ha KynbTypy HUe, NPOorynkn
niTepaTtypHbie B MNPOLUIOM
MeponpusTus, Mecsaue
My3eun
) Ctumynaums CoBpemeHHas 79 % nnaTtunm 29 nHen 44% —16-34 29% 31% Hacnaxpe-
(STIMULATION) My3bIKa, 3a BbICTaBKW 49% — 35-64 HUNE XU3HbIO,
ynnyHoe Korpa-nnéo 7% — 65+ TYCOBKW, PUCK,
MCKYCCTBO, XunBas Mysbika,
puckoBaTb, 60 % noTpayeHo efa v HanuTku,
cnopT/ Ha KynbTypy COBpPEeMEHHbIe
yrpaxHeHus, B NPOLUIOM MeponpuaTns
KWHO, Mecsaue
oTAnyaTbCH,
yenneHaxu,
OTKPbITUE HOBbIX
MecT
6 Addupmauus Myzen, 76 % nnatunn 23 gHa 45% —16-34 26% 38% CemenHble LueH-
(AFFIRMATION) ranepen, 3a BbICTaBKM 41% — 35-64 HOCTW, NIU4YHOE
HayuYHble LeHTPbI, korpga-nn6o 14% — 65+ passuTue, kaue-
MIO3UKIIbI, CTBEHHOE Bpems
yAnuHoe 59 % notpaueHo ¢ 6n11Msknmu, non-
NCKYCCTBO, Ha KynbTypy HOLLEHHbI OTAbIX
napku B NPOLUIOM C NorpyxeHuem,
MPUKAOYEHNN mecsue MHTEpPEeCHbIN
M NPUSITHBIN OMbIT
7 JlerkocTb PassnekatenbHbln 68 % nnaTtunm 17 oHen A1N% —16—-34 25% 32% PaboTa n cembs,
(RELEASE) KOHTEHT, 3a BbICTaBKM 50% — 35-64 couvannsaunsa
nonynsipHas korga-nuéo 9% — 65+ BHE AOMa, pac-
My3biKa, cnabneHue, pas-
decTuBany, 44 % noTpayeHo BieYeHne, npmo-
BbICTaBKM, Ha KynbTypy B MpoO- PUTETHI B LLAFOBOW
TeaTp, Lwnom Mecsaue AOCTYMHOCTU
TaHUubl oT goma
8 CyuwHocTb CnoxHble popMbl 89 % nnatunm 33 AHS 27% —16-34 44% 33% N3yueHue, nckyc-

CTBO U KYnbTypa,
camopasBu-
Tne, obyyeHne

B TeueHue Bcen
XWU3HW, ONbIT
BaxHee marte-
pwanbHbix 6nar,
npuknlYeHne
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Bonee Toro, POPS 1 kpeaTuBHble LeHTPbl B CaHkT-TeTepbypre MHTEHCUBHO
pacTyT. Mo gaHHbIM 2INC, arpervpoBaHHbIM Nnatdopmon «lfreonHTennekT», 8 2017 r.
Ha TeppuTopumn 20 KpeaTuBHbIX NpocTpaHcTB CaHkT-leTepbypra HacuMTbIBaNoCh
okosno 304 o6bekToB, B 2021 1. 3TOT NOKasaTenb yBennuuncs 6onee yem B ABa pasa —
Ha JaHHbI MOMEHT Ha MoLWafax KpeaTUBHbIX MPOCTPAaHCTB PacnooXUI0Ch Npu-
MepHO 676 pasnnyHbIX OpraHusauuin. AHann3MpoBanucCb OBbEKTb, OTHOCALWMECS
K Hanbonee pacnpoCTPaHEeHHbIM BUAAM SKOHOMUYECKON AeATeNbHOCTU KpeaTus-
HbIX MPOCTPAHCTB 1 NoAAaloWMecs yYeTy B pacCMaTPUBaEMON CUCTEME MO AaHHbIM
2I'IC. Cneunanunsauns POPS 1 KpeaTUBHbIX 30H MOXET bbITb Pa3NYHON.

O6bexTbl DIY, Mmebenb, ToBapbl 800
Ans poma

OB6beKTbl CMOPTUBHON TEMATUKN

. MarasvHbl ogexabl, 06yBu
1 akceccyapos 700

O6bekTbl chepbl OTAbIXA
v pasBrievyeHnn

. O6bekTbl cdhepbl KyNbTypbl

600
O6bekTbl OBLLECTBEHHOrO

nuTaHusa
O6bekTbl 4eTCKOW TeMaTuku

. HayuHble 1 yuebHble 3aBefeHus
500

400

300

200

Puc. 1-11.

OueHKa AUHAMUKMN KOIMYecTBa 100
opraHusauui U ux cneunanusauumn

Ha TeppuTopumn 20 KpeaTUBHbIX
npoctpaHcTe? CaHkT-MNeTepbypra

NeTounnkn: ONUMU v FLUCK o 4___“—

CaHkT-lMeTepbypr no gaHHbIM 2017 2021
OTKPbITbIX UICTOUHUKOB

Hanbonbwylo AnHamMuKy nokasana kaTteropus «HayuyHbie un y4debHble 3aBe-
aeHuay (pocT bonee yem B NaTb pas), YTO MPEVMYLLECTBEHHO CBS3aHO C yBenuye-
HWeM KonmyecTBa obpasoBaTe/ibHbIX MPOEKTOB B TexHonapke «JleHnonurpadmaru.
Takxe 6onee UeM B TpW pasa yBENNYMIOCH YNCNO OBbEKTOB kaTeropum «O6bEKTbI
DIY, mebenb, ToBapbl 4719 AOMa», 9TO CBA3AHO C OTKPbITUEM KPYMHOrO AM3alHEepPCKOro
npocTtpaHcTtea Design District DAA.

ObLlee konMuecTBO MOLWAAOK COBPEMEHHOro uckycctsa B [eTepbypre
¢ 2000 no 2010 r. yBennumnochb BTpoe, a 3a nocnegHue 10 net — yasounoce. B nocnea-
Hue 5—10 neT BCce ualle Ha KapTe ropofa nosBAfTCS MynbTUdOPMaTHbIE MPOEKTHI
1 He3aBMCHMbIE MPOCTPaHCTBA, OPraHM30BaHHbIE KypaTopaMu U XyA0XHUKaAMMU.

22

21 TexHonapk «JleHnonurpagp-

Maly, «beHya 1890», knactep
Design District DAA, skonodpt
Moreplace, k<APTMY3A», «CeBs-
kabenb MopT», «IMHMMY», Bacu-
NEeoCTPOBCKU PbIHOK, HoBas
FonnaHauns, oTKPbITast KWHOCTY—
ava «lendok», Hukonbckune
pagbl, NopT-0COBHSK «Manbmay,
BepTronba-ueHTp, MHTENnNeK-
TyanbHbI knactep «Mrpbl Pas-
ymay, Putilov Loft, «Jlo¢T Mpo-
ekT OTAXW», «Jom KynbTypbi»,
«Dnurenby, «TpeTuit knactTep»,
nnaHeTapuin Ne 11 «Jllombep-
Xonn».
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BloAXeTHbIe yupexaeHus KynbTypbl, paboTaoLuime
50 C COBPEMEHHbBIM UCKYCCTBOM
ObpaszoBaTenbHble NPOEKTbI il
. MynbTudopmMaTHbIE MPOEKThI
40 1
YacTHble My3€eun 1 BbICTaBOYHbIE 3abl 7
HeszaBucumbie npoCTpaHCTBa nranepewn, n
0 OpraHM3oBaHHbIE KypaTopamu 1 XyLoXHUKaMu i 6
10
lanepeun S 6 I 5
s 6 I
20 9 9 9 6 I 5 s
5 |6 5
i B 2 s B ; B n o, 2
7 S g B 5 18
10 5 2 3 3 3 1
s 6 2 2 2 5 2 3 4 a4 a4 na 15
a 2 2 2 2 R B s 8 8 8 8 8 © °
\ 1 1 5 3 4, 2 2 2 " 6 6 1 7
o 1 2 2 2 2 3 3 3 3
1989 1991 1992 1994 1998 1999 2000 2001 2002 2003 2004 2005 2006 2007 2009 2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020
Puc.1-12. 1
KonuuecTBo nnowanok n npoekTos
COBpPEeMeHHOro uckycctaa B CaHkT-
MeTep6ypre no rogam (yuntbisa-
nucb paencTeyloWwMe No HacToswee
Bpems)
NcTouHmku: OMNUMU n rUCn
CaHkT-leTepbypr no AgaHHbIM
OTKPbITbIX UCTOUYHNKOB 3% 40 %

Puc.1-13. >

PacnpepeneHue o6bekToB pasaena
«KpeaTtueHbiii MeTepbypr»

Ha noptane «Metepbypr 24»

no KaTeropusm

NcTounuk: PMNUMU no paHHbIM
«MeTepbypr 24»

FacTpoHOMUS: KOPENHN N KOH-
anTepckue, Kpaq)Toaoe nuneo

3 %

Myseun n ranepen: uctopuye-
cKhe My3eun, XyA0XeCTBEeHHble
My3eu, ranepen CoBpeMeHHOoro
nckyccTBa

4%
BubnnoTtekn

6%

ApXUTEKTypa: 3HaMeHn-

Tble CTPOEHUs, 0630pHbIE
naouwankun, HeobblYHble
A,0Ma 1 yNnLbl, COBpeMeHHas
apxuTeKTypa, Xpambl, NPoeKT
«OTKpLITHIV FOPOA»

KpeaTuBHbie 1 KyNbTypHble
NPOCTPaHCTBa: KpeaTuBHbIe
NPOCTPAaHCTBA, KYNbTYpPHblE
NPOCTPAHCTBA, MONOAEXHbIE
LeHTpPbI

31%

LIOMMWHI: KpeaTUBHDIN LLOTMMHT,
61aroTBOPUTENbHBIE MarasuHbi,
obwecTBeHHOE NoTpebneHve,
KHVXHbIE MarasuHbl

12 %

PasBneueHusi: BEUEPUHKH,
My3blKa, aHTrKade, B Mupe
XWNBOTHbIX, UTPbl N aTTPaKLUOHbI

K o6bekTam HoBoW kynbTypHon reorpadum (HKIM) ¢ HekoTopbIMY OroBopkamm
MOXHO OTHECTU U PecTopaHHble ynuubl, U 6onbune ¢ya-3oHbl. Ynvua PyBuHWTENHA,
camas n3BecTHas pecTopaHHas ynuua MNeTepbypra, HacunTbiBaeT 6onee 60 pecTo-
paHoB, bapos 1 kade, KOTopble pacrnonaralTcs C MNIOTHOCTbIO OKONO BOCbMU 3aBeae-
HUM Ha 100 M. Okono cemMun pecTopaHoB MOXHO HacunTaTtb Ha 100 m CagoBon ynuupl
(oTpesok ot HeBckoro npocnekTa Ao NtanbsaHckon ynuuebl). B cpegHem Ha pecTopaH-
HbIX ynnuax Ha kaxgble 100 m npuxoantcsa 3,3 3aBefeHns 0bLWeCTBEHHOIO MNTaHNS.

3aBefeHus

KonnuecTso 3aBegeHunn
Ha 100 m ynuubl

Puc. 1-14.

Han6onee nasecTtHble
pecTopaHHble ynuLbl
CankT-lNMeTepbypra

obLee KoNMYeCTBO 3aBeAeHNN

NecTounuk: PMNUMU no paHHbIM
NAI Becar, PBK, TripAdvisor,
«PecTopaHHOro PenTuHra,
«SAHpekc.KapTbi»

700

600

500

400

300

200

100

90
8,0 80 3
0
s
n 70 5
b
o
6,0 b3
o
5,0 %
S
=
4,3 w0 I
=
3,3 30 @
31 P 3
2,4 ©
’ 2,3 20 9
6
0,7 09 09|10 2
61 10 30 10 16 16 15 17 22 20 2
o ¢
2 e g § 30 gl g¢lg ¢lT g0
M M 0 5 [s4] 0sSg s®8F sxI s
o o 0 s o I® I®
= (& e s o] = T¥I SIc SER o
3 I 2 > o3 ® S&% S5 S EQ 3
z S g < S Coe 238§ 8z8 2
& T 0 9 [}
3 1 X s =£ I¢C e §
o llx = = E
0



HOBAS KYJIbTYPHAA FEOTPA®UNA CAHKT-NMETEPBYPIA 24

[aHHble nokasbiBaloT, BO-MEpPBbIX, reorpapnyeckyio KOHLEeHTpaLumi HOBOW
KYNbTypbl: KBapTasibl, yAuLLbl, BbICOKYIO MIOTHOCTb YeN0OBEeYEeCKMX MOTOKOB N HaCbIWLEH-
HOCTb KaneHgaps cobbITU. Bce 8TO OTHOCUTCS K TOMY X€ UCTOPUYECKOMY LEeHTPY
TPagVLIMOHHOW KYNbTYPHOW reorpadum, XoTs rpaHuLLbl ToKanmMsaLumm okasblBaloTCs pas-
OBVHYTbI UyTb LUMPE, @ OBbEKTbl CBSA3aHbI HE CTOSbKO C KPYMHbIMU LIEHTPaM1 TpaguLm-
OHHOM KynbTypHOU reorpadum (TKI), CKOMbKO C KOHLEHTpaLnen nHbix oTpacaen ako-
HOMWKM OrMblTa — PECTOPaHHbIMU 1 TOPrOBbIMY YLLEAMU, MPOTYAOUHbIMU 30HAMU U T. M.

Bo-BTOpbIX, KOHLEHTpaLms 1 6113Kkoe COCEACTBO C APYIMMMN OTPACASMUN 9KO-
HOMWKMW OMbITa (BNeYaTNeHnn) 3a NnpeenamMmm NIOTHONO UCTOPUYECKOro siapa obecrne-
UMBaIOTCH 3a cUeT NnonagaHns MHCTUTYUMn HKIM B cocTas kpeaTnBHbIX KNacTepos, pac-
nonaralowmnxcs B kpynHboix POPS, Toprosbix 1 KpeaTuBHbIX 30HaX/LLeHTpax.

B-TpeTbux, Takne 60MblUME 30HbI HOBOW KyNbTypHON reorpadun basmpyiotcs
He TOJIbKO Ha TPaAULIMOHHbIX NCKYCCTBaX — XMBOMUCHK, TeaTpe, K/TaCCUYECKON My3bike,
HO 1 Ha 6onee cBOBOAHbIX COBPEMEHHbIX BUAAX KYNbTYPHOW akTUBHOCTM: MOMN-My3bIKe,
WHcTannaumsax, nepopmMaHcax u rnp. B-uetsepTbix, MUHCTUTYTbl HOBOW (BoNlee KOMMeEpP-
LMann3npoBaHHOMN) KybTypbl, MOAUYNHASICH NOrNKe XMU3HEHHOrO LKA PbiHKa, 1erko
N BbICTPO CO3[,a0TCA U CTOSb Xe BbICTPO MOrYT YXOAMUTb, HO 3a CUET CBOEro Tarote-
HUS K 06bEeANHEHMIO B KTaCTepbl B 30HE reorpapuyeckomn KOHLEHTPaL MM He ncUesaioT
BOBCE, a Pa3BMBalOTCA KaK 9KOCUCTEMA, B KOTOPOW y BCero €CTb CPOK CyLLeCTBOBa-
HWS, 04HAKO HOBOE BbICTPO 3aMellaeT yliellee ele npexae, Yem To ycrneeT cocTa-
puTbCs. MaBHOe, UTOBbI KpeaTUBHas 30Ha COXPaHUIa CBOIO XUSHEHHYIO CUTTY.

Taknm o0bpasom, popmaTaMu PasBUTUS COBPEMEHHON KYNbTYpPbl OKa3biBalOTCS
He TONbKO ranepen N LLeHTPbl COBPEMEHHOIrO NCKYCCTBa, aBaHrapAHble TeaTtpbl U T. M.,
HO 1 BMOJ/IHE KOMMepPLMann3mpyemole eBenonepckme npoekTbl, NPON3BOACTBEHHbIE
knacTepsbl. PasBuBaTb B MNeTepbypre HOBYIO KyNbTypy HYXHO Kak HOBYIO KYSbTYPHYIO
reorpaduio — B Konnabopaumm He TONbKO C AesSTENIMN UCKYCCTBa, HO U C AeBenone-
pamMu, NHBECTOPaMMU.
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Ha puc. 1-15 oTpaxeHbl 74 Hanbonee 3Haummbix obbekTa HKI. NHbopmaums

0 konuuecTtBe nocetutenen B 2019 r. paccuntaHa gna 20 o6bekTOB U cocTaBnseT

10,7 mnH nocetutenen. NocewaemocTtb obbekToB HKIM ¢ yueTom ractpoknacrtepa

CaHkT-lNeTepbypra, o6bekToB HKI™ B cdepe TeaTpanbHOro MCKyccTBa, My3biku, decTum-

Baneu u ap., no oueHkam GrMMUN, moxeT gocturaTb 15 MnH uen. s 2019 r.
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UckyccTBO 1 pasBneueHus

Puc.1-16. 1t
Jlokanusaums KynbTYPHbIX
uHaycTpui B CaHkT-NMeTepbypre

Puc.1-15. «

Haun6onee nssecTHbie 06bEKTbI
HOBOW KYNbTypHOW reorpadumn
CaHkT-lNMeTepbypra

KPEATUBHbDIE MPOCTPAH-
CTBA UKNACTEPDI

«APTMY3A»

«BbeHya1890»

BepTtronba-ueHTp

BubnunoTeka nm. H. B. Torons

BacuneocTpoBCcKuil pbIHOK

«Wrpbl Pagyma»

«Nendok»

«JleHnonurpapmaiu»

«JleHpunnbm»

10 «JIHUM»

11 «JlodT MpoekT DTAXKN»

12 JNodpT-ocobHsik «lManbmay

13 Hukonbckune pagbl

14 Hosas Nonnangusa

15 OcobHsak MsacHukoBa

16 «Jliombep-Xonny,
MnaneTapuin Ne1

17 «lMoanucHbie nspaHnsa»

18 «Ceekab6ennb MopT»

19 CkenT-napk nog MocTom
BeTaHkypa

20 «TpeTtuit knactep»

21 «TpeTbe MecTO»

22 «dnurenb»

23 SkonodtT MORE PLACE

Design District DAA

25 Putilov Loft

VONoO T BAWN -

NcTounuk: LICP «CeBepo-3anag»
no 6ase CMAPK

Ha kapTe BblaeneHbl NpocTpaHCcTBa
1 06bEKTbI, MO KOTOPLIM NPEACTaB-
neHa noceu,aeMocTb

OBbEKTbI, PABOTAIOLWUE
C COBPEMEHHbIM NICKYCCTBOM

26 ApT-ueHTp «MywkuHckaa-10»

27 «MNanpens»

28 AHHEHKMpxe

29 Bonbwown gpaMmaTuyeckuin Teatp
M. T, A. ToBcTOHOroBa

30 «Bopen»

31 lanepeewHasa um. Moppuca
Xvpwdnunga

32 lanepes «Jlioga»

33 lanepes «CeuHoe Pbino»

34 lanepes Navicula Artis

35 «OK 'pomos»

36 0K Posbl

37 [om Benya

38 Jom paguno

39 KommyHanbHasi ranepes «Eropka»

MacTepckas AHukyLwuHa, dunnan

My3ses ropoackon ckynbnTypbl

41 MonopaexHbIn LeHTp
lfocynapcteeHHOro SpmuTaxa

42 Mysew AHHbI AxMaTOBOW
B POHTaHHOM Aome

43 Mysen 3ByKa

44 Mysewn Jlioasura B Pycckom mysee

45 Mysewn neTepbyprckoro
aBaHrapga (Jom MaTiownHa)

46 Mysen cHoBugeHun OGpenga

Kade u pectopaHbl

NcTournkn: OMUMU n TLUCU
CaHkT-leTepbypr No AaHHbIM
OTKPbITbIX NCTOYHNKOB

47 Mysen cTput-apTa

48 HoBas cueHa AnekcaHapuH-
cKkoro TeaTtpa

49 «HoBsble ropoackne XyaoXHUKN»

50 HoBbiln BbiIcTaBOUHbIN 3an Mysest
ropOACKOW CKYNbATYPbl

51 Hosbit Mmy3en

52 Otenb Wynwood

53 MpocTpaHcTBO «CThIA»

54 MpocTtpaHcTBO «KMOCT»

55 Pycckun mysein, otaen
HOBENLINX TeYeHnn

56 «Cknan17»

57 Teatp «MacTepckas»

58 ®oHg «[MPO APTE» («Lkona
MONOA0rO XYA0XHNKaY)

59 «®PoToflenapTamMeHT»

60 UB3 «MaHex»

61 LleHTp cCOBPEMEHHOIro UCKyc-
ctBa uM. Cepres Kypéxuna

62 lllkona BOBNEUYEHHOrO NCKYCCTBa

63 Lkona Masters

64 «OpapTta»

65 «dpmutax 20/21»

66 Anna Nova Gallery

67 Antonov Gallery

68 Art.ITMO Residency

69 DiDi Gallery

70 FFTN

71 Kerka gallery

72 KGallery

73 Kunsthalle nummer sieben
74 Marina Gisich Gallery

75 MYTH Gallery

76 NAME Gallery

77 One’s Mind

78 Yaba

@ TOYUKM KUMEHNS

79 Touka kuneHus «Monnutex»

80 lMeparornueckas Touka KUNeHUs
B PITY um. A. W. l'epueHa

81 Touka kuneHus «CaHkT-
MNeTepbypr. YA

82 Touka knneHus
«MpomTexdunsanH»

83 Touka kmneHns MU

84 Touka kKnneHus
«CaHkT-MNeTepbypr»



HOBA4A KYJIbTYPHAA TEOIPAGUNA VS

HOBAA KYJIbTYPHAA TEOTPA®UNSA CAHKT-MNETEPBYPIA

TPAOVNUNOHHAA KYJNIbTYPHASA MIEOTI PAOUA

WTak, HoBas KynbTypHas reorpadus CaHkT-NeTepbypra cyLwecTBEHHO OTANYaeTCs
OT TPaAULMOHHOM MO LEeIoOMy Py napaMmeTposB.

TpaAvUMOHHas KyNbTypHas reorpadus

HoBas kynbTypHas reorpadpus

OCOBEHHOCTN Hacnepue, koTopoe HyXHO COXpaHsTb, U3yyaTb CospaHune cCoBpeMEeHHOW KynbTypbl nin

NMOHUMAHUA 1 pernpeseHTNpoBaTh B KaHOHNYeCcKnx popmax npencrasneHne Hacneans B COBPeMeHHOM

KYNbTYPbI dopmarTe. KynbTypa kak ocobbin BUA NpakTUKK,
obecneunBalowmnn nepegavy/obmeH onvita /
KYNbTYPHbIX CMbIC/IOB (B pamkax experience
economy)

BA3OBA4A KpynHble opraHunsaumm KynbTypbl, UMmeowme Privately owned public space (POPS), Top-

OPrAHN3ALUVOHHA4A HaLMOHaNbHOE NN MEXAYHAPOAHOE 3HaUYeHe roBble 1 pecTopaHHbIe ynuLbl, mixed-use

CTPYKTYPA districts n retail centers

BMAbl AEATENBbHOCTN

MpenmMyLecTBEHHO yCnyrn cneunanmnanpo-
BaHHbIX OpraHunsauunin KynbTypbl

LLInpoknin cnekTp KOMMEpPUYECKUxX ycnyr
(rnbpuaHbie popmaThbi)

HANBOJIEE 3HAYNMbIE
OBbEKTbI

Opmutax, Pycckmnn mysen, Ncaaknesckumm
cobop, MeTponaenosckas kKPenocTb, MapunH-
ckun TeaTp, KyHcTkamepa, JleTHui cag, Cnac
Ha KpoBsu, MysenHble komnnekcol [eTpoasopua
1 OpaHuneHbayma, Llapckoro Cena, MNasnoscka,
laTunHbl, Hnkonbcknm mopckon cobop B KpoH-
wragTe n ap.

«3pmutax 20/21», Hosasa lonnaHauns, «Ces-
kabenb MopT», MaHex, Hnkonbckune pagbl,
«JTiombep-Xonn» n Mnanetapun Nz 1, «JleHno-
nurpapmaw», Design District DAA, «SpapTay,
pecTopaHHble 1 TOProBbie YAuLLbl LLeHTpa
ropoga, AHaopeesckun (BacuneoctpoBckuin
PbIHOK 1 Ap.

COBCTBEHHOCTb
N YMNPABNEHNE

MNpenMyLwecTBeHHO rocygapCcTBeHHas
COBCTBEHHOCTb

MNpenMyLLEeCTBEHHO YacTHas COBCTBEHHOCTD,
HepeaKo ynpasneHneM 3aHMMaloTCs cneymna-
NM3NPOBaHHbIE YNpPaBsioLLmMe KOMNaHUn

NOKANNSALNA HA KAPTE

rOPOOA

AApo nctopuyueckoro LeHTpa — panoH
«TeaTpanbHasa nnowanb — Micaaknesckas
nnowaab — [JBopuosas niowanb — Hesckuit
npocnekT — AnekcaHapoBckuin cag — 3asumn
OCTpOB — cTpeska BacunbeBckoro octposay,
[BOPLLOBO-NAapPKOBble aHCaMbAn NPUropoaos

Becb nctopuyeckunin LeHTp, Bkovas

«Cepbll Nosic», akBaTopus Hesbl, TOprosbie

1N pecTOpaHHbIe yNuLibl, PaioHbl ToKanunsaumum
KPYMHbIX YaCTHbIX MYBANYHbBIX MPOCTPaHCTB,
naowankm NnposeaeHNs KPYnHbIX NyBAnYHbIX
MeponpuUsTUn

BPEMS PABOTbI??

Kak npaBuno, AHeBHble paboune yachi.
Muk nocewaemMocT — gHEBHOE BpeMs
(c12:00 po 15:00)

Bonee cBobonHO onpepensemMbie yachl
paboTbl, BKIOUas HOuHoe BpeMs. MNuk nocewa-
emocTu — B 6yaHu nocne 18:00, B BbIXOAHbIE —
¢ 15:00 go 21:00

TUN JOXOOA

BloaxeTHoe $puHaHCHpoBaHue, Nnata 3a noce-
L|eHME 1 B HEKOTOPbIX CyYasix 4OMONHUTENb-
Hble MnaTHble yCnyru

B 6onblInHCTBE cnyvaeB HeT nnaTtbl
3anoceuweHue, oTaenbHble NnaTHble yCnyru

LLENEBASA AYOUTOPNA 2

3HaunTenbHas 40N TYPUCTOB (B BEAYLLNX
My3eax TYpUCTbl MpeobnagaT cpeam noce-
TUTEnemn), opraHM3oBaHHbIe rPynmMbl, cTaplimne
rNoKofieHns

NpeobnafaHne MECTHOrO HaceneHus cpean
noceTtutenemn, NnpeacTaBUTeNM MOAOAbIX MOKO-
NEHWN, TYPUCTbl — B OCHOBHOM BHYTPEHHUE

NMO3NUVOHUPOBAHUE Nepapxuyeckaa no3vumns, npenmyL,ecTBeHHO OTKpbITas N AeMokpaTUUHas Nosmums
MO OTHOLWEHUIO OHOCTOPOHHSAS KOMMYHMKaLNS MO OTHOLLIEHMIO K ayANTOPUN, ABYCTOPOHHSAA
KAYONTOPUN KOMMYHMKaums

Ta6n. 1-1.

CpaBHeHue TpaAULUOHHON
U HOBOW KYNbTypHOW reorpadumn

26



YACTb 1. HOBAA KYJIbTYPHAA FTEOrPAOUA CAHKT-NMETEPBYPIA

[aHHaa cpaBHUTENbHaa Tabnuua, KOHEYHO, OMUCHIBAET NULLb OCHOBHbIE pa3-
NNYKS, N MHOTME O6BbEKTbI MOTYT coveTaTb B cebe pasHble uepTbl. BlogXeTHble yupex-
OEHUS KYNbTypbl, KOTOPblE OBbIYHO MO3ULNOHUPYIOTCS Kak O6beKTbl TPagULMOHHON
KyNbTypHOW reorpadun, Toxe MMeIT TEHAEHUMIO MEHSTb CBOM nogxoad. Muposon
TpeHA — co3faHue Ha base yxe CyLeCTBYIOLWNX KYNbTYPHO-06pa30BaTE bHbIX YUpPEX-
OeHUn (My3eeB, 6UBNMOTEK, KYNbTYPHbBIX LLEHTPOB) COBPEMEHHbIX TOUYEK MPUTIKEHUS
0N NOKanbHOW ayaAnTopun uU TypuctoB. MHOrne mysenHbie n 6UBANOTEeYHbIE LeH-
TPbl OTKPbIBAOT TBOPYECKME KnacTepsbl, NabopaTtopun, 3anyckalT obpasoBaTenbHO-
npoceeTuTenbckne npoekTbl. B CaHkT-MeTepbypre nnowagkamu gna cobbiTun coBpe-
MEHHOI0O UCKYCCTBA U KYNbTYpPbl CTAHOBATCS NPoeKkT «Qpmutax 20/21», LIB3 «MaHex,
OoTAEeN HOBENLLNX TEYEHUN PyccKoro Myses perynspHo NpoBOANT BbICTaBKM COBPEMEH-
HOro UCKYCCTBa, B 3anax MpamopHoro agsopua (Pycckun mysen) pacnonoxeH Mysen
Jiogsrra ¢ paboTamum Takmx N3BECTHbIX XYAOXHMKOB, kak Mosed Boiic, Snam Yopxon,
AHcenbm Kudep, Oxedd KyHc, Ninbs Kabakos n ap. C coBpeEMEHHbBIMU KYNbTYPHbIMU
CcobbITUSMU 1 BbiIcTaBkaMu paboTatoT Bubnnoteka Morons, Mysen netepbyprckoro aBaH-
rapga (Jom MaTiowwnHa), Myasein AHHbl AxmaToBon B @oHTaHHOM gome, Mysen ropog-
ckom ckynbnTypbl (HoBbIN BbICTaBOUHBIN 3an 1 MacTepckas M. K. AHukywnHa), Buénmno-
Teka KHMXHOW rpadukun. BlogXeTHbIMU yupexaeHNsIMn KybTypbl, HEMOCPeACTBEHHO
crneunanMsnpyloLwrMNCcs Ha COBpeMeHHOM nckyccTae B [NeTepbypre, asnstoTtcs LleHTp
coBpeMeHHoro uckycctsa M. Cepresa KypéxmHa n apTt-ueHTp «[llywkmnHckas-10».
[MocTaHOBKM COBpPEeMEHHbIX pexunccepos npoxoadat 8 BAT um. I A. ToscToHorosa.

5%
Nmunpgx
CaHkT-TeTepbypra

1,2

18% ,
Mnpa pysé.

O6pasoBaHune

Puc.1-17.

PacnpepeneHue ¢puHaHcupoBaHus
MeponpusSTUIA rocyaapCcTBEHHON
nporpammbi

49
mnpga, pyé.

CornacHo otueTy KomuteTa no kynbtype
CaHkT-TNeTepbypra 3a 2020r., puHaHCU-
poBaHMe rocyaapCTBEHHOW NPOrpaMMbl
«Pa3Butne cpepsbl kynbTypbi» B 2020T.
cocTasuno 26,5 mnpg py6. icnonHexne
$PUHAHCUPOBAHNS MEPOMNPUATUI FTOCY—
[apCTBEHHOM NporpamMmmbl 3a 2020r. —
99,3%, ucnonHexue penepanbHoOro
$uHaHcuposaHns — 100 %.

99
E&c:orE::Twi‘aei:asswme coepbl Kyn_b'rypm» Mnpa pys.
pe noanporpamMmb:
nognporpamma N: 1— «Hacneguey;
nognporpamma Ne 2 — «lickyccTBo»;
nognporpamma Ne 3 — «mngx
CaHkT-TeTepbypray;
nognporpamma Ne 4 — «O6pasoBaHue.

37%
NckyccTBo

NcTouHnk: KomuteT no kynbtype
CaHkT-lNeTepbypra

27

22 o paHHbIM Google o noceujae-

MOCTU O6BbEKTOB.
23 [o paHHbIM Onpoca npea-
cTaBuTenen obWwecTBEHHbIX
NPOCTPaHCTB, NPOBEAEHHbIX
OrNNMN B 2021 roay, n akcnepT-
HOW OLLEeHKW.

40 %
Hacnepune

10,6

Mnpa, pyé.



HOBAA KYJIbTYPHAA TEOTPA®UNSA CAHKT-MNETEPBYPIA

3HAYEHWE O/19 CAHKT-MNETEPBYPIrA
HOBOW KYJIbTYPbl N HOBOW KYNBbTYPHOW
FEOIPADUN

HoBas kynbTypHasa reorpadus MeHseT ypbaHUCTUYeCKyo cpeny 1 BO MHOrom ¢op-
MUpPYyeT COBPEMEHHDBIN 06aunk MNeTepbypra, B KOTOPOM KOMGOPTHO XUTb, paboTaTb
N yuntbecs. HoBasl kynbTypa W KpeaTuBHble 30HbI, F4e OHa JlokanmayeTcs, Cnocob-
CTBYIOT BbIpaboTke COBPEMEHHOIO CTUASA FrOpPOaAa — AUHAMUKN, OTKPITOCTU HOBALUSM,
aKTyaslbHbIM UHTEPMPEeTaLMaM TOro Xe Hacnegms — U CO34aHuo NPOCTPaHCTBa Ad
NPOSBNEHNUS KYNbTYypbl MOnoApix. [py 9TOM MHCTPYMEHTHI, 0becneunsaione Takon
KYNbTYPHbIA CTWUMb, Pa3/INUHbL HOBblE apPXUTEKTYpPHble OB6bekTbl, HOBble dopmaThl
HEeOBUXUMOCTMW, TOPrOBAW, CEPBUCOB, BUAOB KynbTypHOro onbita. Bce aTto nosso-
ngeT nofyunTb ropoay «npemMum» B S9KOHOMMKEe U couuanbHon cdepe ropopa 3a
«KpacoTy»?* — B BMAE POCTa MHBECTULMN, TYPUCTUUECKOrO MOTOKA, CEKTOPA CNOX-
HbIX YCAYr 1 KyNbTYpPHbIX NpoaykToB. Hanpumep, B 2019 r. CaHkT-NeTepbypr Bowen
B Ton-50 cambIx KpacKBbIX FOPOAOB MUpPa MO BEPCUM Typuctmyeckoro pecypca Flight
Network, cocTaBneHHbIn Ha OCHOBE OMpoca 9KCNepTOoB B 06nacTu MyTeLecTBuNn,
nucaTenemn, XypHanuctoB n Tpesen-6norepos?. MNoka sknag TKI B kpacoTy ropopga
CyLLEeCTBEHHO BbiLLEe, YeM HKT, HO mocneaHsas MeeT MakCUManbHbI MOTEHLMan pocTa
W PasBUTUS, TaK Kak TO Ta KyNbTypa, KOTopas TBOPUTCS cenvac 1 B 6onbLuen CTeneHn
BOBNEKaET ayAUTOPUIO B KOMMYHMKaLMIO, paboTaeT C HEN U rOTOBa K My/bTUCEPBUC-
HOMY NMoaxoay.

MOTEHLWAJ NPUPALLEHNSA HOBOW KY/IBTYPbI 1 HOBOW KY/IbTYPHOW
FTEOrPAGUN

S

B MeTepbypre BbICOKUN CNPOC Ha NOCELLEeHNE OpraHnsaLmnin KynbTypbl — MO CpaBHE-
HUIO CO BCeMU gpyrnmun ropogamm Poccun. EcTb cnpoc, a cnegosaTenbHO, U MOTEH-
Luman pocTa KynbTypHOro cektopa. lpu aTom, yunTbiBas nouTn NpenesnbHyto 3arpysky
obbekToB TKI, panbHenwunn pocT cekTopa byaeT obecrneumBaTbCs, CKOpee BCEro,
3a cuet HKT.

HoBylo KynbTypy M pblHOUHbIN 060poT B npepenax HKI TpyaHO oueHUTb
B AEHEeXHbIX eanHunuax. XoTa HoBas KynbTypa CUIbHO KOMMeEpLUMannsmposaHa, HO
yyeT 5KOHOMUNYECKOro ob6opoTa B CTaTUCTUKE B JAHHOM PbIHOYHOM CEKTOpPE C TPYAOM
BblAENAETCH CPpean MPOoUMX, BOBMOXHO CBHA3AHHbIX C KY/IbTYyPHbIM MPOU3BOACTBOM,
BWAOB OEATENbHOCTU, a KYNbTYPHbIE NPOAYKTbI U YCAYrv He BCerga BblaeneHbl B pagy
npounx ycnyr. Tem He meHee pbiHOoK HKI™ 1 coBOKYMHbIM 060POT €€ OCHOBHbIX NoLWa-
[0K MOTYT BbITb pacCUMTaHbl.

5,35 8,56

Puc.1-18.

OueHka Bbipy4kn 20 OCHOBHbIX
06bEeKTOB HOBOW KYNbTYPHOMN
reorpadumu CaHkt-lNeTepbypra
(2019 r., Mmnpp, py6.)

npu cpefHem yeke
500 py6.
Ha yenoseka

npwv cpeaHeM yeke
800 py6.
Ha uenoseka

NcTourHunk: OMYUMU no gaHHbIM
OTKPbITbIX UCTOYHUKOB

24

25

28

Carlino G. A,, Saiz A. Beautiful
City: Leisure Amenities and
Urban Growth // Journal of
Regional Science. 2019. Vol. 50.
Issue 3.

MeTepbypr Bowen B Ton-50
CaMbIX KpaCuBbIX ropoagos

MUpa No BepCcumn KaHaaCcKoro
TYPUCTUUECKOrO pecypca.

URL: www.visit-petersburg.ru/
ru/news/3425 (pata obpalleHus:
01.07.2021).

10,7

npwv cpeaHeM yeke
1000 py6.
Ha yenoseka
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TeMnbl pocTa HOBbIX KYNbTYPHbIX U KPEeaTUBHbIX MHOYCTPUA 6blnn BeCbMa
3HaunTenbHbiMu ¢ cepeanHbl 2000-x, HO B HacCTOSIWUN MOMEHT 3aTOPMO3W/INCH,
W HE TONbKO MOTOMY, UTO YaCTb MOTPEBAEHUS KyNbTYPHOro KOHTEHTa nmepemecTu-
nacb B 2020 r. B OH/1aMH, HO U N3-3a TOro, YTO Pa3MblBaHNE rPaHuL, HOBOW KYNbTypbl
NPUBOAUT K POCTY KOHKYPEHUUM—B CTPYKTYpe CBOBOAHOMO BPEMEHW U B CTPYK-
Type 6l0OXEeTOB NOTpebneHns—mexnay KynbTYPHbIMU MPOeKkTaMn U pPasinuHbIMU
BMOaAMN 06pasoBaHus, CMOPTOM, MyTELEeCTBUSIMU, PasINYHbIMU BUOAMU pasBrieve-
Hun. C koHua 2018 . nnowanb KpeaTUBHbIX NPOCTPaHCTB B MeTepbypre Bolpocna kak

MuHUMYM BaBoe. Mo ouieHke Colliers International, 8 2020 r. 8 MeTep6bypre pacrnonara- 26 Ky6arypaobwectsa. Mrowans

KpeaTUBHbIX MPOCTPAHCTB

nocsb cebiwe 180 ThiC. KB. M KpeaTUBHbIX 30H, a Mo oueHke Knight Frank St Petersburg— B MeTepbypre Bbipocna B 2 pasa.
26 URL: www.dp.ru/a/2020/03/15/

okono 750 TbIC. KB. M2, MOXHO npeganonaraTb, UTO NAOLWaAN KPeaTUBHbIX KNacTepoB Kubaturs obahhestva
B CeBepHom cTonuvue 6y,u.yT TOJIbKO pacTu. (paTa obpauieHuns: 01.07.2021).

% 24

21
20 18 19
17
. 15
10
10
8
. 6
4
Y I I )
(o)

AR AN ® O AO TE AN AM WY CZLAW gAY ISH AR X0 F REZO
S5 ¥w - = 0 A © = 3= > e © 2 0« 2o
°2 58 8 8 5 39 5o $5 98 2995 £45 <355 5o %o 39399
1€ XQ Q 8 S0 ¥ g& £ I8 5356 556 O57€ o« 36 F038
Puc. 1-19. S 2 & o z 8 o le‘-g =l BE Ii ég. @%9
. @ 2 g w oo g = > Qe Z
[uHamuka OTKpbITUS AenCT- 2 (2 Qo S S 2 [ g 3 EQ 5 < ) ] 28 E
, 2 4
BYIOLLMX B HAacTosILLEe BpeMs g s s = o 3 g 232 a 5z % 3 g § 85
B CankT-TeTep6ypre kpeaTMBHbIX 3 3 e 2 o e = s 3 =i 53 & ] g E
I P < = a = s =
npoCTPaHCTB S = [} T L S < g3 8 28 O 8 Tg
e % S 55 9 3¢9 R S
¥
NcToununku: ONNMU n FLICA 3 S 5 % ® 3 ™ 3
_ 6 = ¥ B b s Cog &
CaHrkT-MNeTepbypr nNo AaHHbIM : > S 2 v 3
OTKPbITBIX UCTOUHINKOB 5 2 & B
< 2 g s
v £
e
v

Ons MNetepbypra 3HaYMTENbHBIM ApanBEepPOM pocTa dkKoHOMUKN HKIT moxeT
CTaTb danbHevllee nepepacnpepefieHne TYpUCTUYECKOro MoToka, Kak MHOCTpaH-
HOro, Tak N BHYTPUPOCCUNCKOro, Ha 06bekTbl HKT

Cenuyac 66rbluas 4acTb rOPOACKOro TYPUCTUUYECKOrO CEKTOopa OPUEHTUPO-
BaHa Ha NoceLlleHNe yXe CYLLECTBYIOLMX KYNbTYPHO-MCTOPMYECKUX O6BbEKTOB (MamsT-
HUKW N NaMATHbIE MeCTa, My3eWn, apxXUTEeKTYpHble aHcambun); 9To anemeHTbl TKT, koTo-
pble HepeaKo bbiBaloT NeperpyxeHbl Typuctamu. B 2019 r. CankT-leTepbypr noceTnno
6onee 10 MnH TYpUCTOB, U3 HUX Nopsiaka 40 % Ha3BaM OCHOBHOW LIENbIO Ny TELLECTBUS
nprobLLeHne K KybType, UCTOPUN 1 XyJ0XECTBEHHOMY Hacneauio ropoaa. Hosas kynb-
TypHas reorpadums He moxeT 3aMmeHnTb TKIT 1 He fomkHa CTPeMnUTbCS K 9TOMY, HO OHa
MOXET YaCTUUYHO CHMMaTb MOAOBHYI0 HarpysKy, a TakXe CrnocobCcTBOBaTb rapMOHMY-
HOMY B/IMBaHWIO TYPUCTUYECKOrO MOTOKa B XM3Hb ropoga, npegnaras TypucTam
MO3HaKOMUTbCS C HEOPULLMaNbHOM XM3HbIO [eTepbypra, ero caMobbITHOCTbIO, HOBON
apXUTEKTYPOW, CaMOWN COBPEMEHHOW (aKTyanbHOW) KYNbTYPHOM XN3HbIO ropoaa, MovyB-
CTBOBaTb €ro «CBOMMY. Takor NOAXOA MOBbIWAeT KONNYeCTBO MOBTOPHO BO3BpAaLLalo-
LLINXCS TYPUCTOB Y MUTPaLMOHHYI0 NpuBiekaTenbHOCTb CeBepHOM CTONMLbI.

KomuteT no passutuio typmama CaHkT-IleTepbypra COBMECTHO C MOPTaNIOM
«®DoHTaHKka.py», Jomom kynbTypbl Jibea Jlypbe, LICP «CeBepo-3anan» n gp. OTKpbl-
BalOT NPOeKT «OT/InuHbI [MeTepbypr». BTO rma No HOBOW TYpUCTUUYECKON reorpadum,
KOTOPbI ApurnaaeT neTepbypxLUeB N BCEX 3aMHTEPECOBaHHbIX MPUHSTb yyacTue
B ero cosgaHun. lNNpoekT HaueneH Ha co3gaHne HOBbIX MapLUPYTOB, KaK ykasaHO Ha
canTe, OTANYHbIX OT «OpmuTaxa, Hesckoro npocnekTa, MNeTeproda, Micaakmesckoro
cobopa unu MNeTponasnoBCKON KPEMOCTU» U MOTUBMPYIOLLMX BO3BpaLLaTbes B MNeTep-
Bypr BHOBb M BHOBb. «OT/IMUHbIA [eTepbypr» OTKPbIBAET roN0OCOBaHNE BCEX 3aUH-
TepecoBaHHbIX MO 14 HOMUHaLUSM (3paHus, apT-ranepen, ABOPbI, O6LLEeCTBEHHbIE
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MPOCTPaHCTBa, My3eW, KOHLEeNTyanbHble U UCTOPUYECKME OTeNn, UCTOPUUYECKUN
netepbyprckmi obenunT, aBTopckne atmochepHble pecTopaHbl, CobbITUS 1 Npasa-
HWKW, 3a FpaHnLaMn LEHTPA, BUAOBbIE TOUKWU, Cadbl N NAPKW, MapLUPyThl U aBTOPCKNE
aKCKypCUW, ona aeTen n poantTenen) n NepeyHio obbekToB, NPeanoXeHHbIX aKCrnep-
TaMu; 06beKTbl, NonyymBLINe BOJblUEE UNCNO FONOCOB, BOMAYT B MapLUPYTbl HOBOM

TypucTtuueckomn reorpadumn Cankt-Netepbypra.

Poccuiickne 12

NHocTpaHHbie

8 49
“ 39
3,75
2,7 27 2,8 2,8
4
Puc. 1-20. 55
TypucTtuueckum notok B Cankt-Me- 43 0,5
Tep6ypre B 2013-2020 rr., MAH yen. 2 3,5 3,6 3,6 3,5 3,75 ’
NcToununk: LLCP «Cesepo-3anan» 24
no faHHbIM KomuTeTa no passnTuio o
Typnama CarkT-Metepbypra 2013 2014 2015 2016 2017 2018 2019 2020
41%
KyNbTYpPHO=
MNO3HaBaTeNbHbIN
4,26 mnH uen.
1,6% 10,6 %
COBbITUINHDIN nenoson
1,21 MAH ven. (B T. Y. KOHFPECCHO- 9,6 %
BbICTaBOYHbIN) pasBnekaTenbHbIN,
11 MAH ven. [,0CYyroBbIt
1MnH yen.
1%
9KONOrnYeckmin
0,1 MnH uen.
o,
8,5% 4.3% 6,8%
BOAHbBIN 7o 3,8% o npouune
0,88 MnH uen. CMopTNEHLIN AeTCKun 2% 1% 0,6 mnH uen.

0,45 MnH uen.

Puc.1-21.

OueHka CTPYKTYpbl TYPUCTUUECKOrO NOTOKa Mo BuAam
Typusma (npuunHa noesaku) B Cankt-Metepbypre

B 2019 r., MAIH uen.

NcTouruk: LLCP «CeBepo-3anaa» no AaHHbIM KomuteTta
no passuTuio Typnsma CaHkT-MNeTepbypra

0,4 MmnH uen.

obpasoBaTesnbHbIN
0,2 MnH uen.

MeOULMHCKUIA
0,1 MnH uen.

B HacToswee BpeMmsl HaceneHue ropofa AEMOHCTPUPYET 3HaUNTEsbHbIN
CNpoC Ha NpoAyKTbl KynbTypbl. TpeTb xutenen CaHkT-lNMeTepbypra nocewaoT Mysen,
BbICTaBOUHbIE LIEHTPbI, ranepen n TeaTpbl XoTa bbl pa3 B nonroga — 970 6onee yem
Ha 10 % npeBbIaeT KONNYECTBO NOcCeTUTENEN NOAOBHbBIX 06beKTOB focyra B Mockse.
B uenom cnpoc Ha pasBnekatenbHble popmaThl B CaHkT-TeTepbypre 3HaunTeNnbHO

BbilLle CpeaHero nokasatend no ctpaHe.



CaHkT-lNeTepbypr
Mocksa

Poccuna

Puc. 1-22.

MoceuwaemMocTb pa3Bnekarenb-
HbIX $popMaTOB (PECMNOHAEHTHI

B BO3pacTe oT 10 neT M3 M3 ropoaos
c HaceneHunem cebiwe 100 Tbic.
XuTenen, nocewany xots 6ol pas
Bnonroaa, %)

NcTounuk: LICP «CeBepo-3anag»
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Mapkn

KnHoTeaTpbl

TeaTpbl

Mysem, ranepeu, BbICTaBOYHbIE LEHTPbI

KOHLLepTHbIe 3anbl
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58%
45%
46%
40%
36 %
39 %
45%
30 %
36 %
33%
22%
22%
32%
22%
19%
26 %
13%
17%

no paHHbIM Ipsos Comcon,

Poc-NHpekc-2017 o} 10 % 20% 30%

Ewe ogHVM apalriBepoM pocTa 06bEeKTOB HOBOW KyNbTYpbl SBASETCSH NOAbEM
Tak HasblBAEMOro NoBcegHEBHOro TBopYecTBa (everyday creativity) — 9T0 1 BONOH-
Tepckne npoekTbl B chepe UCKyccTBa, U obpasoBaTenbHble NporpamMmbl B chepe
WNCKYCCTBa, peMecen, AM3anHa, U TBOpUEeCTBO «49 cebsy». Mo oueHkam The Voluntary
Arts Network?, B BenukobputaHum n CesepHon MpnaHgum Ha 2018 r. 66110 63 ThiC.
rpynn BonoHTepos B cdepe nckycctaa ¢ 10 MaH yyacTHuKoB. B CaHkT-leTepbypre
UMCNO TakuUx BOSIOHTEPOB MOKa MO CpaBHEHWIO ¢ BennkobputaHnemn He3HauYMTENbHO
(MO 9KCNEepTHBIM OLLEHKaM, OKOMO ThICAUM YeNloBeK), HO, CKopee BCero, B 6amxan-
Wwmre rogbl CUIbHO BbipacTeT. B MNeTepbypre cenvac 6onee 700 Xy[oXeCTBEHHbIX
KON N KYyPCOB UCKYCCTBa, pucosaHus, pemecen. OdununanbHo KoMMTeTOM NO Kynb-
Type CaHkT-leTepbypra peanusyeTcs pernoHasnbHbii NpoekT «TBopueckne nwogu
CaHkT-TNeTepbypray, KOTOpbIN NpedycMmaTpuBaeT paboTy Haf PasBUTUEM BONOHTEP-
CKOrO ABUXEHUS U MPOrpaMMy MNoBbilEHNUS KBannbukaumm gns COTPYLHUKOB yUupex-
OEHUN KYNbTypbl.

B/INSAHVNE HOBOW KY/IbTYPHOW FEOTPAOUN HA PbIHOK TPYA
CAHKT-NMETEPBYPTA

5.2

HoBas kynbTypHas reorpadus obecneumBaeT co3gaHne paboymx MecT, YUCIIO KOTO-
pbIX COMOCTaBMMO C KOMMYECTBOM MECT B BIOAXETHbIX YUYPEXOEHUSX KyNbTypbl
nuckyccTsa B NeTepbypre.

Puc. 1-23.

OueHKa KonuuecTBa 3aHATbIX

B OpraHusauusax Ha Tepputopumn
20 KpeaTUBHbIX NPOCTPaHCTB 28
CaHkT-lNMeTepbypra no ykasaHHbIM
cneuunanusauusam (2021, Teic. ven.)

13,6 8 4,5

NeTourukn: ONMMU m rUCn
CaHkT-TeTepbypr No AaHHbIM
OTKPbITbIX UCTOUYHMKOB 1 OMpoCca
KpeaTUBHbIX MPOCTPaHCTB

CpepHecnucoyHas Max, oueHka Min, oueHka

UNCNEHHOCTb PaboTHNKOB
KYnbTypbl U MCKyCCTBa
B CaHkT-lNeTepbypre, 2017

PocT noBCeAHEBHOrO TBOPUYECTBA XWUTENEN KPYMHbIX rOpOLOB, BOMOHTEP-
cTBa B chepe NCKYCCTBa, NOAbEM MHTEPECa K PEMEC/IEHHbIM MPaKTUKaM B Merarno-
nncax NnopoXaalT BOSMOXHOCTb AaNbHENLEro yBeNMYeHNs UNCNa 3aHATbIX B HOBOW
kynbType. Mockonbky HoBasa KynbTypa pasBuBaeTCs Ha 6ase KpeaTUBHbIX KacTepoB
1 HenocpeacTBeHHo cesdaHa ¢ HKI, ogHo pabovuee mecTo B chepe NCKyCccTBa U XyA0-
XECTBEHHOro pemMecsa Co34aeT He MEeHee LWeCTU-AEBATN Pabounx MECT B CMEXHbIX
NHAYCTPUSX (M 9TO faxe 6e3 yueTa CBA3W C TYPUCTUUECKUM CEKTOPOM).

40 % 50 % 60 % 70 %

27 Experimental Culture: A horizon
scan commissioned by Arts
Council England. Nesta, Arts
Council England, 2018. P.15.

28 TexHonapk «JleHnonurpadp-
Mawy, «benya 1890», knactep
Design District DAA, axono¢t
MORE PLACE, «KAPTMY3A»,
«CeBkabenb MopTy, «IMHUNY,
BacuneocTpoBCkuit pbiHOK,
Hosags lonnaHang, oTkpbiTas
knHocTyams «JlenJoky», Hnkonb-
ckue psagbl, N0GT-0COBHSIK
«Manbmay, BepTronba-ueHTp,
VNHTeNNeKTyanbHbI KnactTep
«Wrpbi Pagymay, Putilov Loft,
«NodT MNpoekT STAXWU»,
«Jom KynbTypbi», «®nurensy,
«TpeTun knactepy, MnaHeTta-
puit Ne 11 «JTlombep-Xonn.



HOBAS KYJIbTYPHAA FEOTPA®UNA CAHKT-NMETEPBYPIA

. TOProBng

OKCNAYATALNA

’ NPOOAXA

O NMUTAHNE

Puc.1-24.

¢yHKL|VI°HaJ1beIe 30HbI KpeaTuns-
Horo knactepa «AnsanH-3asos
“®nakoH"»

O OBPA3OBAHVE

O OPUCHI

NcTouHmk: CHOCUTb HeNb3s peBun-
TanManpoBaTh : NPaKTUYEeCcKoe PyKko-
BO/JCTBO MO CO3/aHMUI0 KpeaTUBHOro
knacTtepa. M.: FLACON-X, LleHTp
ropoAckmx komneteHuunn ACU, 2019

B EBpone B chepe KpeaTUBHOM U KyNbTYPHON MHAYCTPUN, BO-MEPBbIX, pac-
npegeneHve pabouymx MecT B nocriegHee ecsaTuneTne Wio B Mosb3y TEX, KTO 3aHU-
Mancs MysblkanbHON MHAYCTPUEN, UCMONHUTENbCKUM U N306pasnTenbHbiM UCKYC-
CTBOM; BO-BTOPbIX, TOCTOSHHO POC/a A0/ CaMO3aHATbIX N GpUNaHCepoOB; B-TPETbUX,
obLasa 3aHATOCTb B 9TON chepe yBenmumeanach ropasno 6onee BbiICOKMMU TEMMaMU,
yeM B CpeHeM Nno aKoHoMuKe 2%, Ckopee BCero, Takas TeHaeHuus byaeTt HabnogaTbca
n B MeTepbypres°.

B nccneposanum Miles & Yards «KpeaTusHbinn octpos» (2019), nocesileHHOM
pasBUTUIO KPeaTUBHOWN MHAYCTPUN BacunbeBCKOro ocTpoBa, 0OTMEYanoch, YTO TONbKO
Ha CYLLEeCTBOBAaBLUMX HAa TOT MOMEHT KpeaTUBHbIX NMaowaakax ocTposa (144,6 TbiC. KB. M)
6bin0 co3paHo nouTn 3,8 Thic. pabounx MecT, 6e3 yueTa 3aHATbIX B BIOAXETHOM, Ky/b-
TYPHOM 1 obpasoBaTenbHOM cekTopax. [pn 9ToM NoTeHUMan pocTa B CpeaHecpou-
HOW MepcrekTuBe, No oueHkaMm, gocturan Ao 11,4 Teic. paboumx MecT, T. e. 6bin Bbille
6onee uem B 2,5 pasa.

32

FTOCTUHUNLLA/XOCTEN

. MACTEPCKWE

MJOWALKN
L1199 MEPOMPUSATUN

() KOBOPKMHIU

YNPABNAIOWAA KOMNAHNA

29 Hanpwumep, B Bennko6putanum
3aHATOCTb B chepe My3blku, 30—
6pasnTeNbHOro N UCNONHUTE b=
ckoro uckycctea B 2011-2016 rr.
Bblpocna Ha 36,6 %, a 3aHATOCTb
B My3esiX, ranepesx — Tonbko
Ha 1,4 %. Ho B uenom saHa-

TOCTb B TBOPUYECKUX OTpacnax
yBenuuunachb Ha 25,4 %, uto
BTpOe 60sblue, YeM B CpefHEM
rno akoHomuke (Experimental
Culture.P.7).

30
B pespane-mapte 2020 r. areHT-
cTBOM «TBOPUYECKME UHAYCTPUN
661710 NPOBEAEHO UCCnenoBa-
HVe noTeHumnana TBOpYEeCKnX
VHAycTpui Ans MockBbl 1 AeBSTN
cocefHuUx pernoHos: Mockos-
ckon, Bnagumunpckon, VisaHos-
ckon, Kanyxckon, PasaHckon,
CmoneHckon, Teepckon, Tynbckon
v dpocnasckon obnacten. UHan-
BUAYanbHbIX NpeanpuHuMmaTenem
B chepe TBOPUECKUX UHAY-
cTpum okasanocb noutn B 10 pas
6onblue, YeM IoPUANYECKUX NNLL.
B cdepe KpeaTUBHON SKOHOMUKN
paboTaloT B nogasnsioLem 601b-
WMHCTBE MUKPO- (78 %) 1 Mmanbie
(19 %) npepnpuaTua (3eneH-
yosa E., Magakux H. Tsopyeckne
VHAycTpun. Teopun n NpakTmKu.
M. : Knaccuka-XXI, 2010).
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cyI.IJ.GCTByIOI.I.I,Me KpeaTUBHbIe n/iolanku BacunbeBckoro OCTpOBa U NepcneKkTuea X passutusa

Mopckow Bok3an

2 000 m?%(» 23000 m

3asop 34
. 3000 m?(»> 30 000 m?)

MORE PLACE >
(13 000 m?) f;:r

Bupxesas, 12
' 2565 m?

3.

’ 2
PN, A

¥ Ceska6enb MopTt
16 000 m?(»> 32 000 m?)

4 000 m?(» 30 000 m?)
—~—y

b,

an s

KonuuectBo paﬁon«wu(os KpeaTuBHbIX
naowanok, yen.

800
775
500
480
295
(510)
128
120

Ceskabenb MNopt
APTMY3A
MORE PLACE
OpapTta
Korpus-2

3aBog 34
Bupxesas, 12
NHTepnodT
Mopckow Bok3an
lanepen

Bcero

MoTeHuunan pa3BuTUSa KpeaTUBHbIX Naowanok Bacunbesckoro octposa go 2025 r.

3

/ Mapk Ha CMoneHke
3 000 m?(oTKpbITas
nnowagaka)

FanepHas MaBaHb
7 10 000 m?

Puc.1-25.
CyuwecTByiowme KpeaTuBHbie

3aBog uM. KanunuHa

3aBopg uMm. Kosuukoro

Korpus-2
5900 m?

7 OK Kuposa

Spapta 1 000 we

9 600 m?
BacuneocTpoBCKUii PbIHOK
3000 m?

oo

Nepokon KpacuH +
Hab6. JleuteHaHTa lLimuara
3000 m?

BawHsa YepHuxosa +
. KaHaTHbIN Lex
a7, 3 ooo M2

WHTepnodt

20 000 m?

00 100 m?

NcTouHuk: «KpeaTusHbIN OCTPOB»

Konuuectso pa6oTHukos
KpeaTUBHbIX N/IOWaaoK, Yen.

Ceskabenb lNopT
3aBop 34

3aBog uMm. KanuHuHa
Mopckon Bok3an
NHTepnodT
APTMY3A

JK Knposa

MORE PLACE
FanepHas raBaHb
OpapTa

Korpus-2 ——
LLCW um. C.KypéxnHa ——
3asop Kosuukoro
KapeTckuin kopryc
Bacuneoctposckui
PbIHOK

Mapk Ha CMmoneHke
BawwHs YepHuxosa

1 KabenbHbin Liex
Bupxesas, 12

KpacuH n HabepexHas
lFanepen

Bcero

nnowapaku Bacunbesckoro octposa
W noTeHuman ux pasenTtus go 2025r.

(Miles & Yards, 2019)

31 XapakTepucTuka cucTemsl
BbiCLUEro 06pasoBaHus.
URL: monitoring.miccedu.ru/
iam/2019/_vpo/material.
php?type=2&id=10201
(paTa obpaweHus: 01.07.2021).

Takum o6pa3om, NOTeHUMan pocTa 3aHATbiX/cnpoca Ha pabouue mecTa
B cpepe HOBOM KyNbTypbl MOXET OLLleHUBaTbCs Kak 3HauuTenbHbin. Bonbwown Bknag
B ero peanusauuio crnocobeH BHeCTU cekTop obpasoBaHusa. B CaHkT-leTepbypre
25 By30B, BeAyLMX MOAFOTOBKY MO HaNpaBiEHUIO KUCKYCCTBO M KynbTypa». YncneH-
HOCTb AaHHoW ueneson ayantopum—okono 14 600 uen. (6,44% oT BCex CTyQEHTOB
B lMeTepbypre)®. Okono 30% CTyAeHTOB MO HanpaBfeHUSAM «UCKYCCTBO3HaHMEY,
«KYNbTYypOBEAEHNE» U KCOLMOKYNbTYPHbBIE MPOEKTbI» MO OKOHYaHUW By3a paboTaioT
He no cneunanbHocTM (Mo gaHHbIM PoccTaTa, 2019 r.32).

32 Utoru Bbi6opouHoro o6cne-
[0BaHUs paboyen cunsl.
URL:rosstat.gov.ru/
compendium/document/13265
(paTa obpauweHus: 01.07.2021).
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5.3. VHBECTULWN B AAHHbIA CEKTOP CYLWECTBEHHO MEHAIOT OBJIVK
rOPOLOA NTOPOACKYIO CPEAY, MPEOBPA3OBbLIBAA SABEPOLLEHHDIE,
HE NCTTO/1b3YEMBbIE MO HASHAYEHWNIO TEPPUTOPUN

Mo oueHke FLACON-X n LleHTpa ropoackmx komneTeHumMn AreHTcTBa cTpaTernye-
CKUX UHULNATUB, CBbile 59 % KpeaTUBHbIX KNacTepoB cTpaHbl B 2019 1. 6b110 cocpe-
poTtouveHo B Mockee n 17% —B CaHkT-lNeTepbypre . UHBeCTMLWM B HOBYIO KYNbTyp-
Hylo reorpadwuio, Kak HUKaKne Opyrue, MeHsoT ObIMK ropoga U ropoAackyio cpeay.
OHK cnNoco6HbI BO3POANTL (PeBUTaNM3npoOBaTh) «cepbin nosicy MeTepbypra, MoxeT
6bITb, Aaxe NyJylle, YeM PasBUTUE XUTULLHOMO CTPOUTENbCTBA. KB MupoBon npakTmke
HabnogaeTcs TeHAEHUNS pa3MeLleHNs KPeaTMBHbIX KNacTepoB B BbIBLUMX MPOMBbILL-
NEeHHbIX 06bekTax. BTO CBA3aHO C MOTPEBHOCTAMU ayANTOPUN KPeaTUBHOMO KnacTepa:
COXpaHeHneM gyxa U UCTOPUM MecTa, HEOBXOAUMOWN MIaHUPOBOYHON TMBKOCTbIO
M afanTUBHOCTbIO MHAYCTPWanbHbIX 34aHUN, 3CTETUKOW MX MPOCTPAHCTBA, a Takxe
MOHWXEHHOWN CTOMMOCTbIO apeHAyeMbIX MAoLWaaen Ha TakMx 0BbekTax»34,

TeppUTOpPVIsi FOpOaa BKIOUAET 3HAUMTESbHbIE MO CBOUM PasMepam NpoMbil- o [ Xypasnesa, lTokapes,

5. Spmotyk. CHOCUTb HeNb3as

NEHHble 30HbI, UMeloLne NoTeHunan ans gesenonMeHTa pasHbix Buagos. Ha puc. 1-26 pesuTannanposats. MpakTu-
_ YecKkoe pyKkoBOoACTBO NO CO3—

npeacTaBneHa kapTa, AEMOHCTPUPYIOLLLAS He TONTbKO M1aHMpPyEeMbIe K OTKp?ITI/lIO 06b LAHIIO KPEATABHOTO KNACTEPA.

ekTbl HKI, HO 1 orpaHnYeHHOe KONMYECTBO MPOMbILAEHHbIX MPEeANnPUATUA, KOTOPbIE M.: 000 «®nakoH Mkex, 2020,

B AO/ITOCPOYHON NepCcnekTUBE MOryT CTaTb IOKaLUSIMU MPOEKTOB HOBOW KYNbTYPHOWN c.m.

reorpadun. 34 Tamxe.C.14.

T

| «JlaxTa LieHTp 2» =

/I (NAO «lasnpom») E
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Bo BcakoM cnyyae, MMEHHO COBPEMEHHbIE apXUTEKTYPHbIE PELUEHNs OTpa-
XaloT COBPEMEHHbIN, B TOM YMC/IE U KYNbTYPHbIR, CTUNb MNeTepbypra, camu CTaHOBATCS
naowankon ans tBopyecTBa (kak MuUHUMYM doTorpadupoBaHus, instagrammable
places), a peBnTann3npoBaHHbIe KPeaTUBHbIE MPOCTPAHCTBA — LEHTPaMM KyNbTYpPHOMN

XW3HU roposa.

Fiipyeniny,

fun it
il

Puc.1-27.1

CoBpeMeHHas apxuTekTypa
CankT-lNeTepbypra: «/laxTa
LleHTp», «Fasnpom ApeHa», 3CL,

WcTouHuk: zaburdaev.ru/photo

Puc.1-26. €

KapTa nepcnekTuBHbIX NPOEKTOB HOBOM KY/IbTYPHOI reorpagum

B CaHkT-TleTep6ypre u noTeHuManbHbie NPOMbILW/IEHHbIE NaoWanKy ans
pa3Butua B Aonrocpouuoﬁ nepcneKkTuee, npeacTtasnsgouime uctopuie-
CKYIO LLeHHOCTb

NMNAHUPYEMbDIE
K OTKPbITUIO OBbEKTbI HKI

OYHKUNOHUPYIOLWNE
MPOMBDBIWJIEHHDBIE NPEANPUATUSA

JAK Knposa 1. AAMUpanTenckumn cygocTpon-
MouToBbIN kKBapTan TEeNbHbIN 3aBOA,
KoHloweHHOe BeOMCTBO 2. Poccuiickaa bymaronpsaunbHas

«TyuKkoB BysH»
JleBawoBckui xnebosasog,

MaHydakTypa (pabpuka
«BepeTeHoy)

LLCW um. C. KypéxunHa 3. Okcneauuns 3aroToBneHus
dom mog, rocynapCTBEHHbIX Bymar

MoRe (BymaxHasa pabpuka «[o03HaK»)
AnpakcuH aBop 4. KoHpuTepckas ¢pabpuka «>XKopx

OpaHxepeun TaBpuyeckoro caga
«Basunos JlopT»

Temple of Deer 5.
«NaxTta LleHTp 2»

Jom kynua Ennceesa, Jaua Kunra

BopmaH» (koHanTepckas babpuka

um. K. Camoinnoson)

LleHTpanbHasa anekTpocTaHuus

ropoackoro Tpamsas (HMNO LKTN

um. .. MonasyHoBsa)

6. CaHkT-leTepbyprckoe ob6WwecTso
ANEKTPUNUYECKUX COOPYXKEHUN
(LeHTpanbHas TOL,)

7. BanTunckuni cypocTpouTenbHbIn
3aBoOf,

8. DneKkTpOTEXHUYECKU 3aBoA,

«H. K.Tencnep n Key»
(3aBop, nm. A A. Kynakosa)
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NeTounnkn: ONMUMUN n TUCKU CankT-MeTepbypr Mo AaHHBIM OTKPbITbIX UCTOU-
HUWKOB; MepeyYeHb NPOMbILLNEHHbIX 06bekToB: LTurnuy M. C., JlennHa B. Y.,
Fopaeesa M. A, Kupukos B. M. MaMAaTHUKM MPOMbILLNEHHON apXUTEKTYPbI
CaHkT-lNeTepbypra. Cl6.: CeBepHbIi nanomHuk, 2020

MPOMBDILWEHHbIE
NPEANPUATUA, PABOTAIOLWMNE
HE NO HASHAYEHUIO

9.

10.

1.

12.

13.

14.

15.
16.

17.

18.

MaHydakTypa «KpacHbin
TPeyronbHUK»

YepHopeueHckas Bymaronps-
AunbHas MaHydakTypa J1. E. KeHura
(kombuHaT «CoBeTckas 3Be3aa)
ToBapuwecTso Hesckon 6ymaro-
npsAunbHON MaHydakTypbl
(NPSAMABHO-HUTOUHbIN KOMBUHAT
nm. C.M. Knposa)

19. TnaBHas NoHMXaloLWas NoACTaH-
uwnsa Bonxosckon MNOC

20. TenedoHHbIN 3aBOA Pycckoro
akunoHepHoro obliecTsa
«J1. M. BpunKcoH u Ko»

21. HoBasi 6ymaronpsaunbHas
MaHydakTypa

MexaHuueckui 3asog «K. 3urenby» . 3AKPbITbIE

(3aBO, @NEKTPOHHbIX NPNBGOpPOB
BPEMEHU K XPOHOTPOH»)
ToBapuecTso pabpuk TabauHbIx
nsgenun «fladepm»
CaHkT-TeTepbyprcknin Tpy6oUHbIN
3aBogp (saBog M. M. U. KanuHunHa)
DunbTPOO3OHHAsA CTaHLMs
ToBapwuLecTBO kaHaTHOW pabpurkn
W.Tota

MeuaTHbIN ABOP MM. A. M. lopbkOoro
OnesaTop AKLMOHEPHOrO
obuiecTBa TOBapPHbIX CKNagos

(AO «HeBsckas menbHULa»)

NMPOMDILWIEHHbIE
NPEANPUATUA

22. YyryHONnTEnHbIN U MexaHnye-
ckuin 3asofg ®. K. CaH-Tannun

23. YyryHONUTEMNHbIN U BPOH30BbIN
3aBog ®. LloneHa (npoBonoyHo-
rBO34WNbHBIN 3aBOA, «KpacHbIn
rBO3AUNBLLNKY)

24. ®abpuika KepcTeHa (TpukoTax-
Hasl pabpurka «KpacHoe 3Hams»)

25. MexaHunueckum 3asog «Jliogsur
Hob6enby» («Pycckuin ansenby)

26. «KpecTbi»
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KpynHenwme kpeaTtusHble npocTpaHcTBa CaHkT-INeTepbypra.

MepBbin 3Tan pekoHcTpykuun — 2011-2016 rr.: B «cepom nosice»
MCTOPMUECKOro LeHTpa

Hosas lonnaHgus
A0 PEKOHCTPYKLUMN

Hosas lonnaxgus

rocne peKkoHCTPYKLnu

NcTouHuk: prorus.ru/projects/novaya-gollandiya-v-sanktpeterburge

AsTop: MeTp Tumodees. Noa: 2013

7,8 ra oCTpPOBHOW 30HbI,
Capgosas annes, TpaBsHou cag.
CsbiLue 16 TbIC. KB. M OPUCHbBIX
naowagen.

«Ceskabenb [opT» A0
CO34aHUS KPEeaTUBHOIo KaacTepa

lon: 2019

12 kagpe n 6ucTpo, 2 pecTopaHa,
14 marasuvHos, cTpuT-dya,
5 ctyauv kpacoTel, criopTa n UCKyc-

cTBa. Heckonbko KOHLEepPTOB B MecsL.

OTKPbITbIN TEKTOPUM.

Jetckne nnowagku, Knybbl
W LUKO/IBI.

NcTouHumk: newhollandsp.ru/history/recent-history

Heckonbko ceaHcoB KMHO
n criekTaknev B Mecsu.

BbicTaBku n NHCTANAauunn.

o 2 mnH nocetutenemn B rog
(aaHHbIE 30 2019 T).

«CeBkabenb [opTt» nocne
CO340HUS KPeATUBHOIo K/1acTepa

VicTouHuk: prorus.ru/projects/proekt-razvitiya-pribrezhnoj-territorii-

zavoda-siemens-halske-sevkabel-port/
AsTop: HenssecTeH. loa: 2016

Ortkpbisics B ceHTs16pe 2018 r.

B KCEPOM r1051CE», MPUMBbIKAIOLLEM
K UICTOPUYECKOMY LIEHTPY
lMeTepbypra.

NCTOUHWK: AaHHbIE NMPOCTPaHCTB
«HoBas Nonnanauna», «Ceskabenb Mopt»

TeppuTtopusi: okono 3 ra; 32 TbiC. KB. M
nometyeHun. MNelwexoaHasa Habe-
pexHas ¢ Bugom Ha QuHCKu 3a1ms.

Bumort paboraet «KaTok y Mopsi».

600 KOHLEePTOB, BbICTABOK M VHbIX
CobbITUI B rog.

WcTouHunk: sevcableport.ru
MpoekT: pecTmBanb «Ax, MOpe»
lfon: 2020

B 2019 r. nocetnnn 6onee
1650 TbIC. rocTeun, B TOM uncnie
300 TbIC. TYPUCTOB.

13 kage, cTpuT-Pya.
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KPOME BO3MOXHOCTEN A9 FTOPOAA HOBA4 KY/TbTYPHAS FEOTPAGUSA
HECET PUCKW N NMPOBJIEMbI

OKCnaHCcKs HOBOW KyNbTypbl M HOBOW KyNbTypHOW reorpadun BneyeT 3a cobom He
TOJ/IbKO MO3UTUBHbBIE, HO U HEraTVBHbIE MOCNEACTBUS AN MPOCTPaAHCTBEHHOMO pa3Bun-
Tna MeTepbypra. JasHo dukcmpyeTcs amnmpuyeckn, a 8 2000-2010-x ctano akTom
Hay4YHOro aHanmaa, YTo AXEHTPUdUKaLNi NCTOPUUYECKUX LLEHTPOB KPYMHbIX FOPOAOB
N POCT TYPUCTMYECKOrO MOTOKa B 30HaX €€ pa3BepTbiBaHUS MPUBOAAT K 3arnycKy Npo-
Lecca KoMMepuuanusauum no6on KynbTypHON aKTUBHOCTU. DTO UMEET KOMMNEKC
NocneacTBUN, HEOQHO3HAUYHbIX ANl FOpoAa U rOpoACcKOro coobuiecTsa:

1.

BbiTtecHeHue (displacement) MeHee LleHHbIX B 9KOHOMUYECKOM OTHOLLEHUV BUAOB
aKTMBHOCTU (YCKOPEHHbIN POCT LEH B panioHax, 6nmskux Kk Hanbonee KoTupyio-
wumcs obbvektam TKI 1 HKIM) — BMecTe ¢ npeanpusatuaMn n xmntensmu. Mernee
KOMMEpPUYECKN MNpuBneKaTenbHas KynbTypHas OeaTenbHOCTb /Ierko BblTeCHSEeTCS
6onee KOMMeEpPYECKN NPUBNEKATENBHOM, @ €CNN OKaXeTCs, YTO PanioH BbirogHee
NCMonb30BaThb NOA4 AOPOroe Xuibe, YeM nod YTo-1Mbo MHOE, B TOM YMC/ie U NOL
KpeaTuBHbIE N KYNbTYPHble MHOYCTPUMK, DTO KMHOE» OUEHb BbICTPO BbIBOAUTCS
c Tepputopumn s,

Typuctudpukauums (touristification) kak npncnocobneHne 6onbWIMHCTBA O6BLEKTOB
HEeABMXUMOCTM (BKJIIOUMAs MCTOPUKO-KYNbTYPHbBIE) No4 06CnyXunBaHne BCe BPEMS
BO3pacTalolLero TYypUCTUUYECKOro NOTOKa, CBEPX3aKCM/yaTaums YyNnoMsaHYTbiIX 06b-
€KTOB, HEM3bexHO NpuBoOAALLAa K UX Aerpagaumm U K BBITECHEHUIO MOCTOSHHbIX
obuTatenen aTnx panoHos Typuctamu. OCOBEHHO OT CBEPXTYpUsMa U TYpUCTU-
dukauum ctpagaloT Hanbonee KpacmeBbie UCTOPUUYECKME LLEHTPbI FOPOJOB, B HUX
KynbTypa CBOAUTCS K Pa3B/IEYEHNIO UCKIIOUNTENBHO TYPUCTOB, CUNBbHO (MHOrAa A0
KapuKaTypHOCTW) ynpoLiaeTcsse.

dyaundukauus (foodification) kak upessblualiHas NNOTHOCTb NOKaNU3aLUN PECTO-
paHoB, kKade, Apyrux 3aBefeHn obLennTa U BbITECHEHNE VMU UHbIX BUOOB KY/b-
TYPHOW, pas3BneKkaTenbHOW W MpoYen HEeYTUANTAPHOW aKTUBHOCTU TOPOACKMUX
Xutenem n Typucto. Bo MHOrmx ropogax nponcxoauT npeobpasoBaHne nctopu-
UECKNX LLEHTPOB B TOProBOE NPOCTPAHCTBO C NpeobnagaHveM TOProean Npoao-
BO/IbCTBEHHbIMW TOBapaMM, a Takxe yC/yr obLeCcTBeHHOro nutaHus. LleHTpansb-
Hble ParOHbl MICTOPUYECKUX FOPOAOB BepyT Ha cebs GYHKLMIO CLEHbI U BUTPUHDI
0N HeOOoNrOBEUYHbIX FOPOACKMX BreyaTNeHu, HanpaBieHHbIX Ha noceTuTenen
B ywepb MOCTOSHHbIM XUTENAM, a KYNbTypHble UHAYCTPUW, MO CYTWU, CBOAATCS
K OQHOMY «KY/NbTYPHOMY OMbITY» — KyXHe .

®duHaHcuanusauua npoctpaHctBa (financialization), koroa HegBuXxMOCTb Kpea-
TMBHbIX NPOCTPAHCTB BfajenblLaMu 1 MHBECTOPaMK pacCMaTpUBaeTCs B MEPBYIO
ouepenb kak GMHAHCOBbIN aKTUB, MPU PACMOPTKEHUN KOTOPBIM KyNbTypHas GyHK-
LS MOXET BblTb IErKO M3SMEHEHA, eCNn 3TO ByaeT HEOBXoAMMO Aa obecneyeHuns
60o/blUEN NNKBUAHOCTU U KanuTanmaaunm aktmea e,

YcKopeHHoe ycTapeBaHue 1 6bicTpas noTeps akTyaslbHOCTU — HOBas KynbTypa
CyLWEeCTBYET B XU3HEHHOM LMK/AE MOAbl U3MEHUMBBIX KYNbTYPHbIX BKYCOB U MpPu-
BblUEK aygMTOPUMS®, COBBITUINHAA HaCbILEHHOCTb AOCYyra NpeBpaTuiach B HOBYIO
KYNbTYPHYIO OPWEHTaLMio, KOrga Mo4n BbipaxaloT CBOK WAEHTUYHOCTb 4vepes
CTWUb NOTPEBNEHNS N MOroOHI0 338 HOBLIMU OLLYLLLEHUSMU YU HOBBIMU KYNbTYPHBIMW
npakTnKkamm4°,

37

35 Preis B., Janakiraman A., Bob A.,
Steil J. Mapping Gentrification
and Displacement Pressure:

An Exploration of Four Distinct
Methodologies // Urban Studies.
2020. Vol. 58. Issue 2; Lukens D.
Configurations of Gentrification
and Displacement: Chronic
Displacement as an Eaect of
Redevelopment in Seoul, South
Korea // Urban Geography. 2020
(URL: doi.org/10.1080/02723638
20201742467 (paTa obpatyeHus:
01.07.2021)); u Ap.

36 Sequera J, Nofre J. Shaken,
Not Stirred. New Debates on
Touristification and the Limits of
Gentrification // City. Analysis
of Urban Change, Theory,
Action. 2018. Vol. 22. Issue 5-6;
Overtourism: Issues, Realities and
Solutions / ed. by R. Dodds and
R. W. Butler. Berlin: de Gruyter,
2019; Handbook of Research on
the Impacts, Challenges, and
Policy Responses to Overtourism
/ C.Ribeiro de Almeida, A.
Quintano, M. Simancas, R. Huete
and Z. Breda. Hershey : IG| Global,
2020;n op.

37 Bourlessas P, Cenere S,
Vanolo A. The Work of Foodifi-
cation: An Analysis of Food Gen-
trification in Turin, Italy // Urban
Geography. 2021; Hancox D.
The “Street Food” Swindle: Fake
Diversity, Privatised Space — and
Such Small Portions! // Guardian.
2020. 23 February; Loda M.,
Bonati S., Puttilli M. History to Eat.
The Foodification of the Historic
Centre of Florence // Cities. 2020.
Vol.103; v ap.

38 Weber R. Selling City Futures:
The Financialization of Urban
Redevelopment Policy // Eco-
nomic Geography. 2010. Vol.
86.Issue 3; Hall S., Leyshon A.
Financialization, Space and Place
// Regional Studies. 2013. Vol. 47.
Issue 6; Fields D. Contesting the
Financialization of Urban Space:
Community Organizations and
the Struggle to Preserve Afforda-
ble Rental Housing in New York
City // Journal of Urban Affairs.
2015. Vol. 37.Issue 2; u gp.

39 Xeamorgani [1. KynbTypHblie
nHayctpun. M.: sa. nom BLUD,
2018.C.15.

40 BavicmaH [x. BpemeHun B obpes:
YCKOPEHMNE XN3HN NpY Lndpo-
BOM kanutanuame. M. : leno,
2019. C.17-19,79,121-126.
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Touristification

Overtourism 2500

Foodification

=== Urban displacement

2000
=== Financialization*

1500

Puc. 1-28.

PacnpepeneHue 3anucein, pukcupyio-
WMX HeraTUBHOE BO3AeNCTBNE KYNbTyp-
HOro noTpe6sieHns Ha NPOCTPAHCTBO
ropopos, B Google Scholar no rogam,
1994-2020, e,

1000

500

NeToununk: ®MUMU no paHHbIM Google
Scholar

38

k

KON-BO 3anuncen

* Financialization BkniouaeT noHaTus: 9]
financialization of urban space,
financialization of public space,
financialization of the city n privatised
public space.

1994
1995
1996
1997
1998
1999
2000
2001
2002

Bce pucku u npo6nembl HOBOW KYy/bTypHOU reorpadum B NonHon mepe
peanusyloTca npuMmeHuTtenbHo K CaHkT-leTepbypry u ero umcropuuyeckomy
LLeHTPY, a UMEHHO B TPaAULIMOHHOM KY/IbTYpPHOM reorpadumn ropopa. Yxe cemnyac
KpyMNHEeNLmMe ropoackmne Mysemn n npuropogHble ABOPLOBO-MapKOBble KOMMIEKCHI
60sbLUe 06CNYXNBAIOT TYPUCTUUECKUIN MOTOK, YEM NMOCELLLEHUS FopoxaH* (B oTan-
umne ot myseeB MockBbi*?). CocencTBylolasd CO 3HaKOBbIMU KpPeaTUBHbIMU NpPO-
CTpaHCTBaMn U TYPUCTUYECKUMN 30HAMU HEABUXUMOCTb B [eTepbypre nocty-
naTenbHO AOPOXaeT, UTO [aneko He Bcerga CoBnagaeT C MHTepecamMm MeCTHbIX
XUTeNen, mockosbKy AOPOXAET U XM3Hb B AaHHbIX panoHax 3.

88885882 E8psEegesee

S 9 5 &5 & & & 2 o ©

& 8 8 % Q 2 & &8 & 8§ « 8 & & & &
41 CBepHyTb C MPOTOPEHHON TPOMbI.

URL: spb.plus.rbc.ru/news/
5e4559797a8aa%ccbclacf24
(naTta obpauweHus: 01.07.2021).
42 B neTepbyprcknx Myseax fons KnmeH-
Tos CbepbaHka 13 gpyrnx permoHos
cocTasnaeT ot 55 0o 85 %. B Mmockos-
CKMX My3esaxX 9TOT NokasaTesib B cpeq-
HeMm paBeH 29 % (PacTteT cnpoc Ha
poccuickme myseun. URL: sberindex.
ru/rue/researches/rastet-spros-na-
rossiiskie-muzei (nata obpalyeHus:
01.07.2021)).
43 B ueHTpe MNMeTepbypra nosiBunmcs
HOBbIE PECTOPAaHHbIE YNULLbI.
URL: rbe.ru/spb_sz/05/08/2019/5d48
23fa9a7947ac17875545
(paTa obpalleHus: 01.07.2021).

2020

MecTHble xuTenun
TpeTbsikoBCKas ranepes 107 38,5
TypucThbl
SpmuTax 37 65
WcaakuneBckuit cobop 1 68
MU um. MywiknHa 42 10,5
NcTopuueckun mysen 33 19
Pycckun mysen 15 20
KyHcTkamepa 3 172
Meteprod 4 15,5
Puc. 1-29. N
Yucno noceTutenei B BeAyLNX My3esx Mockoscknit Kpemnb 9 6
Poccum c sHBaps no cepeaunHy mas
2021r., TbiCc. yen. KasaHckui kpemnb 45 9
NcTounuk: Sberindex.ru
(o] 20 40 60 80 100 120 140

B 2017-2019 rr. B neTepbyprckon npecce perynsapHo NosBAsSAMCh Ny6an-
Kauun, B KOTOPbIX PUKCUPOBaNNCb KOHGANKTbI MHTEPECOB TYPUCTOB U MeCT-
HbIX XWUTENen, NoCnefHnX 1 noceTuTenen passnekaTenbHblix 30H. CerogHs 70 %
KONNEKTUBHbIX CPeAcTB pasmMelleHus lMeTepbypra HaxoasTca B LieHTpanbHOM
n Agmupantenckom panoHax. Ecnun B TeueHne Heckonbkmx neT He ByayT cosgaHbl
npviBnekatenbHble AN TYPUCTOB 30Hbl BHE «30J/IOTOrO TPEYrofibHMKa» B UCTO-
pUYECKOM LEHTPE, ropos obpacTeT MHOXECTBOM KOHM/IMKTOB, MOAOBHbIM TEM,
UTO MPOMUCXOAAT yXe cendvac Ha ynuue PybuHwTenHa, bBonbwon KoHioweHHOM
n Capgoson ynmuyax. ECTb puCK TOro, Uto KOHGAUKT Mexay KOMPOPTOM ropoxaH
1 0OCYroM TYpuUCTOB ByaeT ycyrybnarbca 4.

44 MunnuoHbl Ha HeBckoM: roToB
nu MeTepbypr K PpeskoMy PocTy
TypnoTtoka. URL: rbc.ru/spb_sz/
30/07/2019/5d400d369a794703f-
c45aa10 (paTta obpalyeHus:
01.07.2021).

160



YACTb 1. HOBAA KYJIbTYPHAA FTEOrPAOUA CAHKT-NMETEPBYPIA 39

«Bbymara» PBK « eTep6yprCKM|7| «PocbanT» ((CDOHTaHKa.py)) «KommepcaHTb» tOpSprV
AHEBHUK»
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OTpaxeHue psaom CMW cokpalieHUs [OCTYNHOCTU yUpeXAeHUN Kynb- OtpaxeHue psaom CMU koH$NuKTa opraHMsaumin obwenuta ukutenemn
TYPbl U FOPOACKMX MPOCTPAHCTB BC/IeACTBUE POCTa NOTOKa TYPUCTOB ynuubl Py6uHwreinHa B Cankt-MeTtepbypre (8 nepvog c 01.01.2018 no

B CaHkT-lMeTepbypre (B nepvos c 01.01.2018 no 15.05.2021) 15.05.2021)

NcTounuk: ®MUMUN no nybavkaumnsm nagaHnim NeTouHmk: OMUMU no nybnunkaumnam nsgaHuin

Ons ob6bekToB HKIM puck npekpaleHns AeaTenbHOCTU ropasgo Bbilwe, Yem
ans obbvekToB TKI, NpoleaLwnx NPoOBepKY BPEMEHEM U HAXOASALLMXCS Ha BI0AXETHOM
duHaHcuposaHun. B cuny atoro HKI MeTepbypra ypesBbiuaiHo nameHunsa. Jlabopa-
TOpUS KayecTBa ropOACKON XM3HW VIHCTUTYTa AnsanHa n ypbaHUCTUKN YHMBEPCUTETA
NTMO (2018) 3adukcmpoBana CpeHIo MPOLOIXNTENbHOCTb XNU3HN Pa3/INYHbIX TUMOB
KpeaTUBHbIX MIOWaAoK U Npeanoxuna cneayoLwyo rpagaunio, o603HaunMB cpeaHuin
nepuoga XnusHu: apT-ranepeun — Natb neT (cM. puc. «kKonmuecTso nnow,apok n npoek-
TOB COBpeMeHHoro uckyccrBa B MeTepbypre no rogam» (yuutbiBanucb gencrTayio-
wuMe no HacTosuwee Bpems)), apT-kade — NaTb neT (6narogaps o4HOMY U3 CTapeENLUnNX
kade MNeTepbypra, BoccTaHOBNEHHOMY 17 neT Hasag, «bpoasaven cobakey; 6€3 Hero
CpenHsa NpoJoNXNTENbHOCTb XU3HW apT-Kade cocTaBuT 3,6 roaa), KOBOPKUHIM — ABa
ropa, KpeatmsHble knacTepbl — 3,8 roga.

OxeHTpudunkaumns B mupe n B CaHkT-NeTepbypre gBnseTcs YacTbio NpoLecca
BOCCTaHOB/IEHWS BPEMEHHO [AEerpaanpoBaBLUMX FOPOACKMX Tepputopun. Ho HyXHO
MOMHWTb, UTO privately owned public space (POPS) — He ¢dnHanbHbINM 9Tan BOCCTaHOB-
NIEHNS 9KOHOMWYECKOW U KYNbTYPHOW LLIeHHOCTN Tepputopumn. JxeHTpndunkaumsa npo-
NCXOAMUT MO HECKOMBbKMM CLIEHaPUSIM; ABa OCHOBHbIX TAKOBbI: TMB0O MHBECTOP MPUXOAUT
Ha TEPPUTOPUIO BMECTE C KpeaTMBHbIMU KOMaHAaMu 1 peleHnsmmn («Ceskabenb MopTy,
ocTpos Hosas Monnanaus, Hukonbckmne pagbl U 4p.), 1M60 Ha TEPPUTOPUIO NPUXOAAT
NMUOHEPbI Pa3BUTUS — Masbll KpeaTUBHbIN BU3HeC, KOTOpble NpucnocabnnealoT HeABU-
XWUMOCTb 1 MPOCTPAaHCTBa MNOA KpeaTuBHYI GYHKLMIO, BOBNEKAIOT B CBOW KY/bTYPHbIE
NMpPOoeKThl (MepBOHaYanbHoe pa3BuTHne knacTepa «JleHnonvrpadpmalu», GopmmpoBaHme
pecTopaHHbIX ynuu, Beptronba-ueHTp, «FronnubiH J1odTy). Ho 06bIUHO ¥ BCEX 9TUX CLe-
HapueB CXOXunn GuHaN: Kak TO/IbKO KanuTannsaums TEPPUTOPUN MO3BONSET NCMOMb30-
BaTb ee nof 60nee BbIro4HbIN BU3HEC — XUIULHOE CTPOUTENBCTBO UM MHOE KOMMEP-
yeckoe NpPUMEHeHNEe, NHBECTOPbI BbITECHSIOT KPeaTUBHbIE U KY/bTYPHbIE MHAYCTPUN.
MroHepbl OCBOEHMS MPOCTPAHCTBA N €ro NPUCHOCOBNEHMS NOA KPeaTUBHYIO KybTyp-
HY10 GYHKLMIO MOUTU HEN3BEXHO — PaHO UM MO3AHO — MOKUHYT AaHHOE NPOCTPAaHCTBO.
MM Ha cMeHy NpuXxoasT ApYyrve NHBECTOPbI N AXEHTPU HOBOW BOJTHbI.
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Mogaenb axxeHTpudpunkaLum: LUK g /
«BTOPXXEHME — BbITECHEHUe» o 7
(NnoHepbl AxeHTpudukaumm — @ | I
MHBECTULMMN — BbITECHEHE — a3a BTopeHusi | dasza BTopXKeHUs ®a3sa sBTopkeHus lll
nepexsar) nuoHepsi (p. 1) nuoHepbi (p. 2) nuoHepei (p. 3)
®aza BTopXeHusil  ®dasaeTopxeHus Il ®dasa sBTopxenus
AXeHTpu (G. 3) AXEHTPMU (G. 2) AXeHTpH (p. 3)

WNcTouHuk: mogenb XodPmarnepa —
3onoTHuka

B mae 2020 r. cTapenwwee B ropoae KpeaTuBHOE NMPOCTPaHCTBO «Tkaun» Bbio
npoaaHo pagu cosgaHnsa busHec-LeHTpa knacca A. B aTom xe rogy «bpoHka Mpynn»,
KoTopoun npuHagnexut «lfonuubiH JTodT», pasopsBana OTHOWEHWS C ynpasasiowen
komnaHunen BS Art Development Group. Ha MecTo KpeaTuBHbIX MHAYCTPUA N KyNb-
TYPHbIX OBBEKTOB, CKOPEE BCErO, B CNeaylowem LMKIe NHBECTULUN NPpuayT odpucsl
N JOpPOroe Xunbe.

BbipabaTbiBas KynbTypHyl0 nonnTtuky MNeTepbypra, yunmTbhiBaloWylo €e HOBYIO
reorpacduio, He06x04MMO OCO3HaBaTb PUCKMU, KOTOPbIE HECET B cebe pasBuUTME Kyfb-
TYPHbBIX MHAYCTPUIA Mo mMogenu axeHTpudukauuun. MonHocTbio gemndunposaTb 3TU
PUCKN HEBO3MOXHO, Aa U He HYXHO, OCOBEHHO KOraa peyb uaeT O peBuTanmsauunm
«ceporo nosica» (MPOMbILLAEHHbIX N0WanoK, yTPaTUBLUMX CBOE NMPON3BOACTBEHHOE
3HaueHue) MeTepbypra. Ho B OTHOLWEHNM NCTOPUUYECKOTO LLIEeHTPa BCE Xe eCTb Pe30H
npeanpuHUMaTb Mepbl MO 3alLnTe OT CBEPXTYypuama, dygmudunkaum u 1. n., Nogob6HbIe
TeM, UTO OCYLLECTBASIOTCS B NocneaHue roabl B bapcenone, AMctepgame, Pume, Ha
Manopke *°.

45 lMop, MeTepbyprom oTKPLIINCH
napku, ycaabbbl n kpenocTtu.
URL: www.rbc.ru/spb_sz/30/
05/2020/5ed20a0b%a7947c
82b28e5f5 (nata obpalleHus:
01.07.2021).
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KAKWE LLEJIN 1 SAOAYN MOIYT BbITb
NMOCTABJIEHbI B COEPE HOBOW KYJIbTYPHOW
FEOMPA®UN CAHKT-METEPBYPIA

61.  CTPATETMYECKWME 3AOAYN

1. PacwupuTtb ceKkTOp KYNbTYpHOM MHAYCTPUM ropoga, netepbyprckoi HoBoM
KYNnbTypHOM reorpa¢um, NoBbiCUB €ro pasHoobpasue, MacwTabbl U NMAEPCKUIA
noTeHuuan. 3a CYEeT 3TOr0 BO3MOXHO MOBbICUTb y3HaBaeMocCTb lNeTepbypra kak
coBpeMeHHoro un «kpacusoro» (beautiful city) nnn «cuactnusoro» (happy city),
yBENNUMB pa3Mep ropoACKON KMPEMUN 3a KPacoTy» B BMAE MPUTOKa TYPUCTOB,
kBannPuULMPOBaHHbIX KagpoB (0COBEHHO — MonoAbix noaens), wrab-ksapTnp
KOMMaHUM 1 UHBECTULMN. AQEKBaTHO OLEHMBAas PO/b TPaAWLMOHHOW KyNbTypbl
n TKI B conocTaBneHnm CO 3HAaYMMOCTbIO MICTOPUYECKOrO HaCIeAns B KybTYPHOM
Xn3Hn CaHkT-lNeTepbypra, cnegyet oTMeTUTb, UTO HoBas KynbTypa 1 HKI B nep-
BYIO ouyepeb OTBEYaloT 3a Ty YaCTb Ky/bTypbl ropoaa, KOTOPYK Ha3biBaloT KaKTy-
anbHOM» WM «KCOBpPeMeHHom» (contemporary)?. Ecnn B cdepe TpaauLMOHHON
KynbTypbl NeTepbypr, HECOMHEHHO, MPUHAANEXUT K YNC/Y BEAYLLUNX MUPOBbIX LIEH—
TpoB, To B chepe HoBon kynbTypbl n HKIT OH HECKONbKO yCTynaeT MMPOBbIM Nnae-
pam, a 3 pOCCUMNCKMX FrOPOAO0B NMpourpbiBaeT MockBe: Mo KONNYECTBY KYNbTYPHbIX
WHCTUTYTOB, MIOTHOCTW KY/bTYPHbIX COBBITUI, UX MacLlTaby 1 ypoBHIO (MosiBneHne
COBBbITUN HALUNOHANBHOMO U MUPOBOrO 3HAYEHWUS), TEMMNY OBHOBNEHUS KOHTEHTA,
KOMI/IeKCa NCMOJb3yeMbIX MepefoBbiX TEXHONOMMA U T. 4. K coxaneHuto, MexayHa-
poaHoe npodcoobLEecTBO B HACTOSWMA MOMEHT HE paccMaTtpuBaeT MeTepbypr
B KauecTBe nMaepa B COBPEMEHHON KynbType. 3a nocnegHne Natb eT HU ogHa 13
neTepbyprckux BbICTAaBOK He rnorana B PENTUHIN NPOodEeCCUOHaNbHbIX NHOCTPaH-
HbIX n3gaHun (Hanpumep, The Art Newspaper, Art Forum, Hyperallergic). Heobxo-
OVMO BEPHYTb rOpoAy PO/b HAaLMOHANbHOMO KY/IbTYPHOrO aBaHrapga 8.

46 PesynbTaThl onpocos B CLUA
rMOKasblBaloT, YTO KyNbTypPHbIE
1 pekpeaumnoHHble ynobcTea
ocobeHHO BaxHbl Ans 6onee
MONOAbIX C1IOEB HAaceneHuns.
BesonacHocTb 1 6onee mMarkui
KAnmMaT — 3TO TO, UTO BaXHO ANd
6onee ctapliero obpasoBaH-
Horo HaceneHus. B patoHax
C PacTyLMM YEN0BEYECKNM

47 B1980-1990-X rr. UCKyccTBO
Hayano 3aMeTHO OTInYaTbCH
OT UCKYCCTBa MOAEPHUCTCKOMN
3MOXW: OHO CTano npexae
BCcero n 6onee Bcero — cospe-
MeHHbIM (contemporary).
MocnepnHnn TepMUH NornoTun

KanuTaaoM nokazatenn mmrpa-
LIMOHHOT O OTTOKA 3HAUUTENbHO
HMXe, YemM TaMm, rae yenosevye-
CKWUW KanuTan cTarHpyeT nnm
perpeccupyet. Cm.: Ballas D.
What Makes a “Happy City”"? //
Cities. 2013. Vol. 32.

«MOOEPHUCTCKOE» NCKYCCTBO
(modern art). CoBpemMeHHOCTb —
TO HacTosLee, B KOTOPOM Mbl
xuem. Cm.: Cmut T. OcmMbicnsisa
COBpPEMEHHOE KypaTopCTBO.

M.: Ag MapruHem lMpecc, 2015.
C. 21-25.
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48 AsaHrappg yTBepxnaeT nepso-

CTeneHHYyIo 3HaUMMOCTb HOBOFO
Y OpPUEHTUPYEeT BHUMaHne
06LWeCTBEHHOCTU, MO3HaKO~
MUBLLIENCS C HUM, Ha 9TO HOBOE.
Tpuymd HoBOrO BO3pacTaeT

CO CKOPOCTbIO, C KOTOPOW OH
npobusaet cebe gopory, Aenas
cTapoe yctapensim. ABaHrapan-
CTCKOE yBennyeHne ckopo-
CTbiO MHHOBALMI cokpallaeT
TemMnopasnbHoe NPOCTPaHCTBO
aKTyaanoh 3HAYMMOCTU HOBOTO.
MpoucxoaunT «cokpalleHne
HacTOosLLEero»: Npownoe sce
6nunxe npnaBuraeTca K HaCcTo-
awemy. ABaHrap ysenmumsaet
[aBneHne MHHoBaLWn. ABaHrapg,
1 My3eedurKaLmns KOMAIEMeH—
TapHbl. CosaaHne HoBbIX NPO-
N3BEe4eHUN ToKaeT aBaHraps

K MOCTOSAHHbIM MHHOBALUAM.
Cwm.: /Tlo66e I B Hory co Bpeme-
Hem. CokpalleHHoe npebbiBa-
HVe B HacTosweMm. M.: Vsa. gom
HWY BLUS, 2016. C. 94-96.
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Puc.1-33. Puc.1-34.
Yncno KynbTypHbIX COBbITUM Ha ThiCAUY JAencTayiowmne opraHusaLnmm, saHumaiowmecs Puc.1-35.

Xxurtenen, 2018 r.

AEATEeNbHOCTLIO B chepe MCKYCCTBa U passrieve-

Hun, 2019 .

LICP «Cesepo-3anaa» no matepuanam Strelka

Mag, Habidatum v no 6asam gaHHbIx Timepad,

Meetup v arperatopa MuHkynbta PO

no 6ase CMNAPK

NeTouHunk: LLCP «Cesepo-3anaa»

Aencteyowme myseu, 6ubnuoteku u npoune

KYNbTYpHble opraHusauumu, 2019 r.

NcTounuk: LICP «CeBepo-3anag»
no 6ase CMAPK
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2. YBenuuuTb KONUUYECTBO HOBbIX BbICOKOOM/IauMBaeMbixX paboumx MecT B ceKkTope
HoBoM KynbTypbl B MeTepbypre. O6pasoBaTenbHbil knactep CaHkT-TeTepbypra,
roe 25 By3oB Be4yT NOArOTOBKY MO HanpaBAeHUIo KUCKYCCTBO 1 KyNbTypay, B MOMHOMN
Mepe cnocobeH obecneunTb CEKTOP cneumanncTamm (CMm. ctp. 33 cHocka 311 32).

Mocksa CaHkT-TeTepbypr
58 % 43 % 57%
46 % = 46 %
42 % 31%
27 %
19 %
23% Y 23%23%
19% 14% 18%
1% 13%
12% 8% 6% 7% 2o 6%
°5% 4%
Ao 50 50-100 o1 100 no75 75-150 150-200 200-500 6onee 300 no 50 50-100 100-150 150-200 6onee 200

HanpasneHue «KynbTypa v UCKyCCTBO»

Puc. 1-36.
PacnpepeneHue npepnoxenun Ha hh.ru
o ypoBHIo 3apnnartsl (Teic. py6.), %

NcTouHuk: OMUMU no gaHHbiM hh.ru Ha man 2021T.

HanpasneHne «MHPOPMaLMOHHbIE TEXHONOT N,
cUCTeMHas HTerpauus, UHTepHeT»

Hanpasnerune «CMW, mapkeTuHr, peknama, BTL,
PR, an3aiH, npoatocmpoBaHne»

3. YBenuuutb TYpUCTUUECKMUIA NOTOK, OPUEHTUPOBAHHbBIN Ha NOrpy>XXeHne TypucToB
B aKTyasibHYI0 (COBpeMEeHHYI0) KynbTypy MeTepbypra, NoBbiICUTb SKOHOMUYECKUIN
addekT pocTa KonuuecTBa TYPUCTCKUX MocelleHul, aemnédupoBaTtb HeraTue-
Hble nocneacTBUs Typuctudmukauum sgpa uctopuueckoro LeHTpa u ¢yauduka-
LMW OTAENDbHbIX YAUL, U KBapTanoB. DKOHOMUYECKU 9pdeKT ANg roposa MOXeT
6bITb YBENIMYEH Pas3fnYHbIMW Crocobamu, B TOM Ynche: paclinpeHnemM BpeMeHu
aKTUBHOCTU TYPUCTOB B ropoae (24/7); CTUMYyNNMpPOBaHMEM MHOIrOKPaTHOro rnoce-
weHuns CaHkT-TeTepbypra; yBeNUUYEHUEM MPOAOMKUTENbHOCTN MpPEebbiBaHMS
B ropoje (cenyac 370 NPEUMYLLECTBEHHO TYpP Ha TPU-MSTb AHEN); POCTOM CTOU-
MOCTU 1 pa3HOObpasneM NpeanoxXeHNs KynbTYPHbIX NPOAYKTOB 1 ycnyr. [pu aTom
BaXHO He yTPaTUTb KyNbTYPHON COCTaBASIOLLEN TYPUCTUYECKOrO PbIHKA, MOMHS,
UTO UMEHHO KYNbTYPHO-NCTOPUYECKNI TYPU3M — BeAYLLMUIA MOTUB 4151 MOCELLeHNS

MNeTepbypra.

MporHos, nepecMoTpeHHbIN
82020 14

MporHos go naHgemunm 2020 .

Puc.1-37.

MporHos guHamMukm TypucTuue-
ckoro notoka B CaHkT-lNeTepbypre,
MJIH yen. 2

NcTouHuk: LLICP «CeBepo-3anag»
no AaHHbIM AgMuHucTpaumm CaHkT- o]

6,7
51
3,5

12

8,5
74

MeTepbypra 1 OTKPbITbIX UCTOUHNKOB

2021 2022 2023

2024 2025
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169 % 124%

4,5 %

30,6 %

1-2 oHS I 10 gHen

3—-5 gHen 14 pHen
Bl Hepens Bonee 14 gHen
Puc.1-38.

CpepnHas ANNTEeNbHOCTb TYPUCTUUECKON
noespaku B CankT-NMeTepbypr (pukcupyemas

B CpeACcTBax pasMeLli,eHUs TYPUCTOB), MO AHAM,
% (nepuopg c 2017 no mapT 2020r.)

NcTounuk: LICP «CeBepo-3anaa» no gaHHbIM
KomuTeTta no passutuio Typmnama CaHkTt-lNeTtep-
6ypra, pacueTtam CI6IY 1 akcnepTHbIM oueHKam

2% 1%
6%

8%

39 %
1%

34 %

Maccaxunpckne nepesoskn

43

OpraHusaumsa gocyra v oTabixa,

yupexaeHua Kynbtypbl

ObLwecTBEHHOE NUTaHNe

OpraHunsauns KoHpepeHLnn

Il CpeacTsa pasmeueHus 1 BbICTaBOK

Il TypareHTtcTBa 1 TyponepaTop =
cyseHMpamu

Puc.1-39.

CTpyKTypa COBOKYMHOM BbIPYYKMU KOMMaHUN
CankT-lNMeTepbypra B cpepe Typuama m cMex-
HbIX C HUM OTpacnsXx, B pa3ébuske no supam
9KOHOMMUEecKoM AesaTenbHocTH, 2019 r.

NecTouHunk: LLCP «CeBepo-3anag» no AaHHbIM
CNAPK-UNHTepdake

PosHunuHas Toproens

npeacTaBnTeNen TyponepaTopos

4. PacwmpuTtb Npeasio)keHue KynbTYPHbIX NMPOAYKTOB, MOBbICUTb MX KauyecTBO
M pasHoobpasue, 3a cueT yero cnocobcTBoBaTb POCTY YAOBIETBOPEHHOCTU
ropoxaH cocTosiHuem KynbTtypHou cdepbl NMetepbypra. 3anpoc Ha HOBbIA TUM
KY/IbTYPHOroO NOTPEBNEHNT CO CTOPOHbI FOPOXaH, Npexae BCEro Mo/ogbiX MOKO-
NeHnn (KNOKONTIEHNI KYNbTYPbl Pa3feeHHOro/MepexnToro onbiTa), byaeT TONbKo
pacTn. CoxpaHuTb MX B 30HE OEWNCTBUS TPaAULMWOHHOW KynbTypbl HE yAacTcCs,
N noTpebyeTcsa paclMpuUTb TEPPUTOPUAsbHBIE FPaHULbl HOBOW KYNbTYPHOW reo-
rpadum ropoga, He oTaaBas 3TO Ha OTKYM UCK/OYNTENbHO HOBbIM Mapkam 1 Kpyn-
HbIM TOProOBO-pa3BAEeKaTeNbHbIM LLEHTPaM.

My>XUnHbI

JKeHLWmHbI

Puc.1-40.

CTpykTypa cyTouHoro ¢poHpa Bpe-
MeHu xuTenen CankT-NMetepbypra
B Bo3pacTe 15 neT n 6onee B cpep-
HeM 3a AeHb Hegenu, 2019 r., %

NcTounuk: LICP «CeBepo-3anaa»
no gaHHbIM PoccTaTta

JnuHas rurneHa n yxoq, 3a co6on 12,3%
12,8 %
CoH 35,5 %
36,0 %
KynbTypa, aocyr, CMWU n cnopt 129 %
1%
CouwnanbHas 1 pennurnosHas XunsHb 5,4%
5,4 %
ObyueHne 3,2%
1%
Heonnauneaembiit TpyA: BONOHTEPDI, 01%
cTaxepbl 1 ap. 01%
Yxopn 3a 4eTbMU U UX BOCAUTaHNE 1,3 %
31%
OkasaHune HeonnaumeaeMbIx yCnyr no yxoay 0,3%
3a YneHamMu OMOX03SNCTBA U CEMbU 0,4 %
HeonnaunBaemblie 6bITOBbIE YCNYTU UNeHaM 5,8 %
[OMOXO39NCTBa U CEMbU 12,7 %
Mpon3BoACTBO TOBAPOB /11 COBCTBEHHOrO 1,2%
KOHEYHOr o MCMNOob30BaHNS 11%
3aHsTOCTb 223 %
16,5 %
[o] 10 % 20% 30% 40 %
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36,6 36,6 9,6 9,6 838 9,5 173
34,2 !
< 327
29,3
23,3
19,0 193
171
379
12,4 "7 orY 34,6
59 g 21,2
249
211 16,5 16 17
2013 2015 2019 2013 2015 2019 2013 2015 2019 2013 2015 2019 18-29 30-39 40-49 50-59 60 u cTapwe
Puc.1-41.
PacnpepeneHue oTBeToB peCrnoH- NCTOUHMK: ONpOC UHTErpnpo- Mosbicuncs OcTancs npexHnm

AEHTOB Ha Bonpoc ((KaK, Ha Bawl
B3rnsg, B LENOM U3MeHUncs
YPOBEHb KYNbTYypbl HaceneHus
CaHkT-lNeTepbypra 3a nocnegHue
Tpu-yeTbipe roaa?», 2020,

% OT uncna pecnoHAEHTOB

BaHHOWN CUCTEMbI UHPOPMALIMOH-
HO-aHanUTUYeCcKoro obecneyeHus
NEeATEeNbHOCTN UCMONHUTENbHbBIX
OpraHoB rocyAapcTBEHHON BNacTn
CankT-leTepbypra, 2020

. MoHusuncs

6.2. YTO MOXHO CAENATb? MATPULLA CTPATEIMIA

C 1990-x rr. B KauecTBe Mep peanuaaunm MoAUTUKN B OTHOLUEHUU KYNbTYypPbl SMOXU
«MOBOPOTa» B KPYMHbIX rOpoAax NpoOBOAUINCH XYAOXECTBEHHble BUEHHane, cTpou-
INCb HOBblE MY3€U COBPEMEHHOrO UCKYCCTBa UMM paclumpsannuch ctapble. JeaTtenb-
HOCTb 9TUX My3€€eB MNOCTENeHHO CTaHOBUIacb Bce 6onee kommepueckon. OHU nog-
UMHUNN ee NOTPEBUTENbCKON KYNbTypPE, B OPraHM3aLMOHHOM MiaHe UX 4eATe/IbHOCTb
6asnpoBanacb He CTOJIbKO Ha KOMIEKUUSX UM BUbnnoTekax, CKOMbKO Ha COBbITUSX
(cultural events), PpMeHHbIX MarasmHax M Mapkax passBneyvyeHuin. MpaHuua mexay
3Be34aMn UCKYCCTBa M Mon-mnaonamm, KyMmpamMmm Moapl Uam criopta GpakTU4eckn ctep-
nacb . PaaMbITOCTb rpaHuL, HOBOW KY/bTYPbl, PAaCTBOPEHNE e€ B MOYTU HEO603PMMOM
npouecce obMeHa KybTYPHbIM OMbITOM MPUBEAN K TOMY, YTO KY/bTypHas NoAMTMKa
c 1990-x rr. 6bina 3amMelLeHa (MorfoLweHa) KpeaTUBHON, KOTOpas CBOW MoAenn cama
onpepenuna coBcem HepgaBHo — B nocnegHune 10-15 net. B otanume ot gaBHO ycTO-
ABLUENCS NONMUTUKM 3aLlLMTbl KyNbTYPHOro Hacnegus (HaunHas ¢ XIX B.) n ot opopmme-
LWerocs BO BTOPOW MonoBuHe XX B. O6bIMHOIO PEryinpoBaHUs U CTUMYIMPOBaHUSA
KOMMEPUYECKOM AeATENbHOCTHY (HanpuMep, KYNbTYPHbIX K1aCTEePOB), 3a UCK/TIOYEHNEM
rocyapCTBEHHbIX MEP MO 3aWnTe HaLMOHaNbHOW KYNbTYPHOW MAEHTUYHOCTM, HOBas
KynbTypa cenuyac NpakTUYEeCKM He perynmpyeTcs. 3aTo XOPOLLO perynmpyeTcs HoBasl
KynbTypHas reorpadus kak NpoCTPaHCTBO A9 Pas3BUTUS NOAOBHOro poga akTUBHO-
CTen: pefeBenonMeHT MPOMbILLNEHHbIX TEPPUTOPUN, TAKTUYECKUN YpbaHN3M B BUAE
obycTponcTsa ynuL, NapkoBs, My6ANYHbIX MPOCTPAHCTB, yYeT AaHHou reorpadum npu
BbICTPanBaHMM TPaHCMOPTHO-KOMMYHWKALMOHHOIO Kapkaca ropogos®°.

KEWC 1-4

n TepputTopuanbHoOro passutunsa

TpyAHoO ckasaTb

49 Stallabrass J. Contemporary
Art: A Very Short Introduction.
Oxford : Oxford University Press,
2020.

50 3eneHuosa E., Maakux H.
TeBOpUYECKNEe NHAYCTPUK: Teopumn
v npaktukn. M.: T8 RUGRAM,
2021.C.118-123.

HoBblie npuopuTeTbl B NOINTUKE coLlnasibHO-3IKOHOMUYECKOro

«Bblgenerne B kayecTse NpropuUTETOB HECKO/IbKUX
OTAEe/IbHbIX MOAO0TPACAEN TBOPYECKUX NHAYCTPUMN
yxoauT B npoLunoe. CeroaHs peyb ngeT O C/I0X-

HbIX, CUHTETUYECKMX MPAKTUKAX, O6bEANHSIIOLLNX
HECKO/IbKO KOK TBOPYECKUX, TAK U TPAANLIMOHHBIX
MHAYCTPUN. HekoTopbie cuHTeTu4Yeckne Buabl
AeATesIbHOCTN — FACTPOHOMMUS, TYPW3M, COBbITUMHbIN
busHec (B 0cO6eHHOCTY pecTnBau, rge-To CTaBLIne
oYtV €ANHCTBEHHbBIMY 3AMETHBIMU GOPMAMMN
TBOPYECKOIro MpPoun3BOLACTBA) — UrPAlOT 60/bLLYIO
PO/Ib, HO HE BO BCEX FOPOAAX M CTPAHAX OTHOCSATCS

K TBOPYECKNM NHAYCTPUSIM.

Ha yto Hapo onupaTbcs B onipeaeneHnun npuopuTeT-
HbIX TBOPYECKUX MHAYCTPWI 47151 KOHKPETHOro ropoad
n Tepputopun? lNpenctasBnseTcs, YTo He OTAE/IbHbIE
BUAbI TBOPYECKUX BUBHECOB, a 06PA3 XU3HN COBpe-
MEHHOIro Ye/10BeKA, HOCUTE/IeN AKTYAIbHOW ropoa-
CKOW Ky/IbTYpPbl MOXET 6bITb HOBbIM MPUOPUTETOM

B MOINTUKE COLMNATIbHO-9KOHOMUNYECKOIro Y TEPPUTO-
PUAIbHOro PA3BUTUSIY.

3enenuosa E., Magakux H.
TBOpuYeckue nHaycTpumn: Teopum n npaktuku. C. 171.
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CaHkT-lNeTepbypry npu Boi6ope CBOEN MOMNTUKA B OTHOLUEHUN HOBOW KY/b—
Typbl 1 HKI npuaeTtcs ncnonb3oBaTb AOCTYMNHbIE MOLENN U YyUUTbIBaTb OCOBEHHOCTU
ropoja n ero CerogHsilHen xnsHu. Ho, BUAMMO, HauMHaTb HYXXHO C peopraHnsaumm
KYNbTYPHOro NpocTpaHcTBa ropoga, uMeHHo ¢ HKT. Mo kpanHen mepe, Tak 3anycka-
nacb nonuTmka HoBom kynbTypbl B Mockee 2010-x. Hauanu c MmogepHU3aLmm ny6amyHbIx
MPOCTPAHCTB, FOPOACKNX NAPKOB, UX COBBITUMHOIrO HaNoHEeHWs, MOCKOBCKUIN Jdenap-
TaMeHT Ky/bTypbl B35/ Ha cebs OTBETCTBEHHOCTb HE TONbKO 33 Pa3BUTME KBbICOKOM»
KYNbTYpbl Y [EATENbHOCTb TPaAULNOHHBIX yupexaeHu (Mysees, TeaTpos, bubnnoTek),
HO 1 3a [,OCYr MOCKBUYEN N TOPOACKYI0 aTMocdepy (ropoaCKoM An3anH, yinyHas eaa,
naénuk-apT 1 np.)%. B 2019 r. B uensx noagnepXxku MHULMATMBLI AETOBOrO coobLie-
CTBa, HanNpaBNEeHHON Ha Pa3BUTUE KPeaTUBHbIX MHAYCTPUM B MocCkBe, NpaBnTenbCTBO
ropoga nMpuHSIO crieymanbHOe NOCTaHOBNEHME O peanm3aunn NMUIOTHOro NpoekTa
CO34aHNs KpeaTUBHbIX TEXHOMapkoBs 2 MNyHKT 1.2.1 nocTaHoBNEHUS dUKCUMpPYeT crneum-
anbHbIN TEPPUTOPUANbHBIN aCNEeKT FOPOACKON KYNbTYPHON NOANTUKU: «KpeaTnBHbIN
TEXHOMapk — TEePPUTOPUS U PaCrONOXEHHbIN Ha HEeW WUMYLLECTBEHHbIA KOMMIEKC,
COCTOSILLMNN N3 3eMENIbHOIO yyacTka (3eMesibHbIX Y4aCTKOB), O6beKTOB KanuTanbHOro
CTPOUTENbCTBA UM YacTen (MOMEeLLeHUn) obbekTa KanuTanbHOro CTPOMUTENbCTBA,
06bEKTOB KOMMYHasIbHOW, TPAHCMNOPTHOW, TEXHONOrMYECKON MHPPACTPYKTYpPbl 1 060-
pPYyOOBaHUS, HEOBXOANUMBIX AN OCYLLECTBNEHUS NPOOUIbHON AESTENbHOCTU IopUan-
UEeCKUMU NULamMm 1 (UImM) MHAUBMAYaNbHbBIMU NPEANPUHUMATENIMUN.
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51 Tam xe. C.172-184.

52 MNocTaHoeneHune Npasutenscrsea
Mocksbl 0T 10 nions 2019 r.
Ne 868-MMN «O peanusaumm
NUIOTHOrO NPoeKTa No cosaa-
HUI0 B ropoae Mockse kpeaTue-
HbIX TEXHOMaPKOBY.

HOBbIE PAIOHbI
NOKANN3ALNN
AKTUBHOCTW

B KYJIbTYPE

PACLWWNPEHUE

HoBble paitoHbl ¢ KyNbTypHOM cneunanusaumen:
lopop Hayk n uckyccts B BaneHcum (1998-2005).

CospaHue privately owned public space npu peae-
BeNlonMeHTe cTapown 3acTpoukn: Hosas Mlonnanans
(2011-2016).

My3senHble/KpeaTuBHbIe U T. N. KKOPUAO0PbI/yNULbI»
N np.: npoekThl «MoyToBbIN KBapTany, «MysenHas
NVHUAY, BOAHbIN MapwpyT «CesBkabenb MopT» —
SpMuTax.

PasBuTue npuneraoumx TeppuTopuin: paclumpe-
Hue HabepexHon «CeBkabenb MopTay, PEMOHT
ABopos gomosy Hosow Nonnanaum (2020-2021).

PASBUTUE/OBHOBJIEHUE

HoBble paiioHbl ¢ MTHHOBaLlMOHHOW cneuanusaumnen:
LLleHTpanbHbIN peKpeaLuoHHbIN panoH (CRD) kak
KOMTMAEKC MNapKoB, UICTOPUYECKNX MECT, AOCTOMNPU-
MeuaTenlbHOCTeN, TypucTnyecknx n instagrammable
MeCT B IpUropoaax.

MpoekTHbIe paioHbl, co3AaBaeMble 3a CUET CUHXPO-
HU3UPOBaHHbIX KYNbTYPHbIX aKLUNA (HOBbie KYNbTyp-
Hble 30HbI): akcnepumMeHTbl Nesta B JloHaoHe (2011—
2016) B BUAE egnHoOro 6uneta Ans MOnoAexm B pasHbix
Toukax ropoga; rpynnbl Cultures of Resilience (CoR)

B JToHOOHCKOM yHMBepcuTeTe nckyccts (2014-2016);
CKOOPANHUNPOBAHHOE OTKPbITUE MaCTEPCKUX XY[0X~
HukoB (CaHkT-MeTepbypr, 2019 1 2020).

TPAOVILLMOHHBIE
PAVNOHbI

OrpaHuyeHUs A4Ns KPaTKOCPOUHOM apeHAbl XXUbs
B palloHe 6ynbeapa Pambna B BapcenoHe n ncto-

B BapcenoHe (2020-2021): B paioHe 6ynbBapa
Pambna — orpaHuyeHne apeHaHbIX CTaBOK U Npeob-

NIOKANN3ALNN puueckom LeHTpe Mparny, Bkniovas apeHay yepes pasoBaHue TeaTpa «JlMceo» B MHOrodyHKLNOHanbHoe
AKTUBHOCTU Airbnb. MPOCTPAaHCTBO HE TONbKO A9 TeaTpasnbHbIX MOCTaHO-
B KYJIbTYPE BOK, HO 1 /151 BbICTABOK, KOHL,@PTOB 1 NepPOpPMaHCOB.
Bopbba c dyandunkaumen UCToOpnUUYECKmxX LLEHTPOB
3TUX FOPOA0B: OFrpaHMYEHUs Ha NpPoAaXxy 1 pac- CospaHue instagrammable o6bekToB: Napk
nuTUe ankorons, niaH no nepenpoduINPoOBaHNIo «3apsaabe» (MockBa, 2017), ocTpoB-napk
pbiHKka cTpuT-dya «Jla Bokepua» n T.m. «Jntn-Ainnerna» (Heio-Mopk, 2021).
B nctopuueckom ueHtpe Puma 3anper: c 2018 . — Ctput-apT: «33 3Haka» (CaHkT-lMeTepbypr, 2020),
pacnuTns ankorons n OpraHN3o0BaHHOIO nacxanbHble anua Myses Qabepxe (CaHKT-
6ap-xonnuHra; c 2019 r. — Bbe3aa TYPUCTUUECKUX MeTepbypr, 2021), pecTnBanb yIM4YHOro NCKyccTBa
aBTOGYyCOB. «CteHorpadpodus» s Ekatepunbypre (c 2010).
NbroTbl u npedepeHLnn o6bekTamM KynbTypbl
SAWLWUNTA UJIN YBEJIMMEHUE OXXWUBNEHUE
TPAOVNLNOHHBIE (XOPOLWO U3BECTHbDIE) HOBDbIE BAbl AKTBHOCTW B KYJ1IbTYPE
B/ Abl AKTUBHOCTW B KYNbTYPE
Ta6n.1-2.

MaTpuua cTpaTeruin: BO3SMOXHOCTb NPOABUXEHUS

B MPOCTPaHCTBE MEXAY TPaAULMOHHBIMU U HOBbIMU
ropoackumMmum paﬁouaMM, TPaAULNOHHbBIMU U HOBbIMU
BUAAMM KY/IbTYPHOW aKTUBHOCTMN
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3anoxeHHbI B MaTpuue cTpaTterun passutusg HKIM noTeHuman moxeT 6biTb
peanu3oBaH Mpu YCNOBUMW, YTO Yy FrOpoda M OCHOBHbIX CYBbEeKTOB, AENCTBYIOLLMX
B chepe HoBOWM KynbTypHOW reorpadum MNeTepbypra, ecTb: 1) BUAEHNE HOBbIX, MOKa
CKPbITbIX BOBMOXHOCTEN MO paclIMPEHNIO U aneepcrudurkaumm KynbTyPHON aKTUBHO-
CTW; 2) fOCTaTOYHble OpraHM3auMoHHbIE KOMMEeTeHUUN NS peanusauun AOMnonHu-
Te/IbHbIX BOBMOXHOCTEWN PasBUTHUSI.

Ckopee Bcero, CaHkT-TleTepbypry, yunTtbiBasi CUnbHy0 AndpdepeHLmanmio ero
NPOCTPaHCTBa Ha CBOEro poAa «KyMbTypHbIE» (M BepHaKynsipHble) panoHbl, HEOBXo-
ANMO ByaeT peann3oBbiBaTb KOMBMHUPOBaHHYIO CTPaTeruio HOBOWM KYNbTYPHOWN reo-

rpapum:

1. Ana appa UCTOPMUECKOro LieHTPa U KPYMHbIX ABOPLLOBO-NapKOBbIX aHCambébnen
NpUropoaoB — coueTaHue 3alWuTbl / YBE/IMUEHUS C OXXUBJIEHUEM, T. €. BOZMOX-
HOCTb OrpaHWYEeHNs HEKOTOPbIX BUAOB NPOU3BOACTBEHHON akKTUBHOCTM, Npexae
BCEro B TypucTtuyeckon coepe n B chepe obcnyxmpaowmx ee oTpacnen, no
JanbHenWweMy HapalMBaHWIO BOB/IEYEHUS FOPOACKOrO HaceNeHus, kak B BuAe
noTtpebuTens, Tak n B BUAE NponssoanTens ycnyr. JLonxHo 6biTb NpefoTBpaLeHo
BbITECHEHMNE TOPOXaH, NX aKTUBHOCTU 3a NpeAensl sapa NCTOPUYECKOrO LEeHTPa
TYPUCTUYECKMMM NOTOKaMW. HO O4HMMUW OrpaHnUYeHnsIMn NpobaemMy He pPeLLunTb.
Heobxoanmo peannsoBaTb KOMMIEKC MeP MO NoAAepXKe KNacTepoB Ky/bTYPHbIX
VHCTUTYLUMIM (NbroTHasi apeHaa, creumanbHO OpraHM3oBaHHbINM KaneHaapb Kyrb—
TYPHbIX COBbITUA N MNP.), UTOBbI KOMMEpPUYECKNE BUAbI XO3ANCTBEHHOWN AEATENBHO-
CTU1, YMCTO pasBfiekaTefibHble aKTUBHOCTU HE BbITECHUNW KynbTypHble. [ns aapa
NCTOPUYECKOrO LEeHTPa MOryT BbiTb MCMOb30BaHbl PacLUMpPeEHNe 30H NoKannsa-
LMW 3HAUYUMbIX KYNbTYPHbIX O6bEKTOB B MPUIEraloWmX K K30/10TOMY TPEYFONTbHUKY»
parioHax n obecreveHne newexoaHoro focTyna (LeHTp — nepudepus) TYpUcToB
K HUM. Hanpumep, nogaepxka $popMUpPoOBaHUS CBS3aHHbIX MapLpyToB: «Mysen-
Haa nuHua» (MaHex — Hoeas Monnanguna — Pycckuin mysen), «[louToBbIn KBapTan»
(Mcaakmesckas nnowanb — MaHex — KoHHorsapaenckun bynbsap n Noutamrtckas
ynuua — HoBas lonnangms), newexogHoe (He npepbiBaloweecs aBTOMOBUAbHBIM
OBUXEHNEM) NpoCTpaHCTBO: «TyukoB BysH» — 3asuni ocTpoB — AnekcaHapoB-
CKWW NapK — C BbIXOAOM Ha CTpesnky BacunbeBckoro octpoBsa 1 K panoHy 3MHero
Asopua v [sopuoson naowaau.

2. [Ons 30H, Npunerapwmx K 4py MCTOPUUYECKOro LLeHTpa, — CTpaTervs pacluMpeHuns
M OXXUBNeHus. PasBntre MoxeT 6biTb obecrneueHo popMmnpoBaHMeM AM3anH-KBap-
TanoB W AM3anH-NMapKoB, KPeaTMBHbIX TEXHOMaPKOB N MPOCTPAHCTB B 30HEe peae-
BE/IONMEHTa MPOMBbILLSIEHHbBIX TEPPUTOPUN («kcepom nosicey» MeTepbypra) n ncTo-
pUYEeCKUX OBBEKTOB, PaHEE HE MCMONb30BABLUMXCSA B KYNbTYPHOW N KpeaTUBHON
dyHKkumn. CospaBaeMble KynbTYpPHbIE U KpeaTMBHbIE MPOCTPAaHCTBA AOKHbI UMETb
YCTONUMBbIE KOMMYHUKaLMOHHbIE, MPEeXAe BCEro newexogHole (a B psae cny4vaes
1 BOAHbIE), MYyTN, CBSI3bIBAOLLME NUX C S4POM UCTOPUYECKOrO LEHTPA, BKIOUEHNE
B rOpOACKYIO HaBurauuio, B TypmucTtckmne kaptbl. B 2016 r. KomuteT no rpagoctpo-
nTenbcTBy U apxutektype CaHkT-leTepbypra npoBen MexayHapoAHbIA apxu-
TEKTYPHO-TPaAOCTPOUTENbHbIN KOHKYPC «Cepbi nosc. NpeobpasoBaHuey. Bbinu
npeacTaBneHbl MPOEKThl AEBATU apXUTEKTYPHbIX Blopo na Metepbypra n Mocksbl,
OuHnanaun, Nonnananm n Hopeeruwn. MNpakTuyeckn BCe NPOEKTbl npegycMmaTpu-
BaNM B KayecTBe MEPCMNeKTMBHOW HOBOW creunann3aunn TEPPUTOPUN [aHHOrO
rnosica pas3BUTME KPeaTMBHOW U KYNbTYPHOW WHAYCTPUW, ONS Yero onpepennnu
MPOCTPaHCTBa AN NoKann3aumm aTUX MHAYCTPUN, CBS3aIN UX KOMMYHUKaLUSMMU,
BK/IlOUas nelexoaHble, paspaboTany KOMMYHUKALMM C UCTOPUYECKUM LEHTPOM
MeTepbypra n 4pyrumMm ropoacKUMm paroHamm 3,
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53 «Cepbii nosic. NpeobpasoBa-
Huey». PesynbtaThl.
URL: old.kgainfo.spb.ru/
greybelt/main.html
(paTa o6paleHus: 01.07.2021).
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Puc.1-42.
KoHuenuusa npeo6pasoBaHus NcTounuk: old.kgainfo.spb.ru/pages/
MCTOPUYECKOIro MPOMBbILLIEHHOrO greybelt/consorcium.html

«ceporo nosica» CaHkT-MNeTepbypra.
Matepuanbl npoekTa, npeacTaBieH-
HOrO Ha MeX/yHapOAHbI KOHKYPC
«Cepbiit nosic. Mpeo6pasoBaHuey,
2016 r. ABTOPCKUIN KONNEKTUB:

00O «EBreHuit Fepacumos
nnapTtHepb» (E. J1. Fepacumos,
A.A.KyTunuHa, A. A. JlakpuceHko),
nps tchoban voss, SPEECH
(C.3.Yob6aH)

MHTepeCHO, UTO NpeacTaBngdemMble aesenonepamMn B KynbTypPHbIX U KpeaTunB-
HbIX MPOCTPaHCTBaxX NPOEKTbl Pa3BNTUA 3a4aCTyO BK/1OYAIOT B cebs npennoxeHua no
PasBUTUIO KOMMYHNKaLMNOHHOIO Kapkaca HOBOM KyJ'IbTypHOI;I reorpacbmm, HarnpasneHbl
Ha To, UTOBbI CBA3aTb €€ O6bEeKThI Mexny cobonu noAKMAKUYNTDb K pacnpeneneHHbIM no
TEPPUTOPUN UCTOPUYECKOTO LEHTPA TYPUCTUUYECKUM MOTOKaM.
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MpoekTbl, popMUpyoLLME KOMMYHUKALMOHHDBIA KapKac HOBOM KY/IbTYPHOMN
reorpa¢um CaHkT-leTepbypra n 3oHbl CKOOPAUHUPOBAHHOIO Pa3BUTUS
ropoAcKoro am3anHa

1 Kpywms Fopoa-lMopt

2 Kpyma Fopopa-MopT / TpaHcpopmep MopT-Fopoa
3 BanTtunckum Kpyus

4 Mopckas nporynka

5 Yxoaum Ha 3akaT

PeannaoBaHHbIN NPOEKT: BOAHOE COOBLLEHNE ANs TOPOXaH
1 TypucToB Mexay Spmutaxem n «Ceskabenb Moptomy» (2020)

MpoeKT KOMMYHUKaLMOHHOM UHTEerpaLum (newexoaHbiX, Be1ocune aHbix
1 6eroBbiX A0POXEK) KpeaTUBHbIX 30H BacunbeBckoro octposa (2019)
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MepcnekTnBa CO34aHNSA HOBbIX 1 «Bonbuwon npocnekTy — mMapui- . «Mopckast "uHUS» — GyHK- . «CMoneHka n MucTuYeckmnin
Be/ioneLwexoAHbIX MapLIpyTOB, CO- PYT, ONUCbIBAIOLLNIA aPXUTEK— LMOHanNbHbI MapLIPyT BAOMb OCTPOB» — MapLIPyT BAOSb
eVHSIIoWNX KpeaTUBHbIe NNoLWanku, TYPHylo nctopuio ropona. EqnH- Mopckoro pacana CaHkT- pycna pekn CMOneHku.
[OCTOMPYMEYaTeNbHOCTU PANoHa, CTBEHHas ropo/ckas apTepus, MeTepbypra. BkniovaeT B cebs BkniouaeT B cebs uctopurye-
a Takxe Cyl|ecTByloLlMe U nepcnek- Ha KOTOPOW PaCMONOXeHbI ncTopuyeckme NpoMblLNeH- CKNe NaMSTHUKW, KyNbTYPHble
TVBHblE TPAHCMOPTHbIE y3nbl. HoBas 3[,aHNS BCEX CTUNEN 1 anox Hble, TPAaHCMOPTHbBIE U KY/b— 1 counanbHble 06bekTbl
BM3NTHAasi KApPTOUKa ropoaa B pa3sutumn CaHkt-MeTepbypra. TYyPHO-[enoBble 06bEKTHI, BacunbeBckoro octposa.
Kpowme Toro, npocnekT coeaun- pacrnonoxeHHble BAOMb TMHAN CBsi3blBa€T PasnnyHblie 4acTn

Puc.1-43. HSIET UCTOPUYECKNI LLEHTP MOPSI, 1 HOBbIE XUNbIe paﬁo!-ual. ocTpoBa
MpoekTsi Miles & Yards 1 akBaTopuio HeBbl C raBaHbio MepcneKkTUBHLIN rOpoACKon
1 «Cesxabens MopT» 1 Mopckum pacagom ropoaa npomeHag, ¢ pasnnyHbiMmn

counanbHO-KYNbTYPHbIMU

PyHKUMAMN

NecTourmk: ®MNMU no maTtepranam
Miles & Yards un sevkablport.ru
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KoHueHTpauunsa noTtokoB. AHanuTUKa

KoHUeHTpaL s NOTOKOB MeX Ay COCEeAHUMMU LLeHTpaMu:

NOTOKM UAYT B 06x04 TeppuTopun

KpaTualiwmve newexofHble MappyTbl MeXAy Nonynsp-
HbIMUW CPEAMN TYPUCTOB U MECTHbIX XUTENEN LeHTPpamMu

ceropHs B OCHOBHOM nayT B 06xof MNouToBoro keaprana.

Kak morna 6bl usMeHUTbCs cuTyauus? Tpagpuk BoipacteT
Ha 430 Tbic. yen.*

Apean 30-MUHYTHOW AOCTYNHOCTYU KBapTana:
MHOEKC NoCpeAHNYEeCTBa CETU NELIEXOAHbIX MyTew,
MH ea.

Bonee 100
40-100
== 10-40
== 1-10
m— 0-1

3oHa 30-MUHYTHOWM
[OCTYMNHOCTU KBapTana

KsapTan

Puc.1-44.

MaTepuansi npoekTa «MouToBbIN KBapTan»: HOBbLIN
CMbICN KBapTana / HOBbIN AOMONHSIOWMI LLEHTP MEXAY
Ncaakmnesckon nnowagbio u Hoson MNonnananen (2020)

WcTounuku: Mouta Poccun, Habidatum

MprpocT Npu nsmeHeHun
MapLUPYTOB, OTK/NIOHSIOWUXCS
He 6onee yeM Ha 20 MUHYT

— 250 000
e 200000
e 150 000
""" 100 000

- 50000

MPUPOCT NPU N3MEHEHUN BCEX
MapLIpyToB

= 250 000
200000
150 000
100 000

50 000

He npoxoaaT
uepes panoH

49

noyTA | B2

e

pOCCHH | I &

npoxoaar
uepes panoH

22
78
TpebyioT
OTKNOHEHWSI npoxoasT
6onee 20 MUHYT uepes panoH
14
22
19
45
npoxoasT npoxoasT
C OTKNOHEHNEM C OTKIOHEHNEM
20 muHyT 10 MuHyT

* [pn NU3MEHeHN TpaekTopui He 6onee yem Ha 20 MUHYT
(157 Tbic. — OTKNOHEHWe A0 3 MUHYT, 306 Tbic. — A0 10 MUHYT)
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3. OTaenbHbI BONPOC — KynbTypHas GyHKLMS GOPMUPYIOLLLErocs HOBOro LieHTpasb-
Horo aenoBoro paioHa Metep6ypra (CBD) pagom c «JlaxTta LleHTtpom». s CBD
MOXeT bbITb NpefnoXeHa caMoCTosITe/IbHas cTpaTerus pasBuTus HOBOWN KynbTyp-
HoM reorpadum, yunTbiBaloLas B TOM Yncne ToT GakT, YTO TaM eCTb NoTeHLnan cos-
AaHns 6onblioro konnyecTsa instagrammable 06bekToB kak B akBaToOpuM, Tak U Ha
Bepery. B komnnekce Ha 400 TbiC. KB. M NPUMEPHO TPETb NIOWaae OTBeAeHa NOL,
KOHLeNTyasibHble OBLLECTBEHHbIE MPOCTPAaHCTBA: OTKPbITbIN ambuTeaTp, Nnewexon-
Has HabepexHas, o63opHas niowanka, KOHUEPTHbIN 3an-TpaHchopmep, AeTCKUN
Hay4YHO-06pa3oBaTe/bHbIA LLEHTP (9KCMO3NLMOHHAas NMaoLanb O4HOrO TONbKO UHTEe-
PaKTUBHOIrO Hay4YHOro My3es fomkHa cocTtaBuTb 10 TbiC. KB. M) C NnaHeTapreMm, naHo-
pamHble pecTopaHbl 1 ranepen. CoopyxeHunem «Jlaxta LleHTpa» pa3sutne panoHa
SIBHO He orpaHuunTcs. B mae 2021 1. MNpasutenscteoM CaHkT-INeTepbypra onobpeHo
npefocTaBfeHne 3eMesnbHOro yyactka psgom ¢ MOK «Jlaxta LleHTp» ®oHay noa-
OEPXKM CouManbHbiX MHULMATUB M@snpoma — Ang CTPoOUTENbCTBa OTKPbITON Habe-
pexHon. Kpome Toro, MAO «lasnpom» n Mpasutenbcteo CaHkT-MNeTepbypra saknio-
UMV PaMOYHOE cornalleHmne o ctpouTenbcTee «Jlaxta LleHTpa — 2».

Puc.1-45.
ApXUTeKTypHas KOHUenuus
npoekTa «Jlaxta LLeHTp»

NcTounnkun: MAO «lMasnpom HepTb»
n MAO «lasnpom»
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4. CTpaTteruv passutns NPUropoLos 1 yaaneHHbIX PanoHOB MNPUBSA3aHbl K yXe 3ass-
NEHHbIM  MHULMATMBAM COBMECTHOIO pPasBUTUS  KYbTYPHO-NCTOPUYECKOTO
TYpU3Ma, XOTs MOTyT BK/IlOUaTb U HOBbIE, HaNpMep OB6LLMIA PErMMOH BOAHOTO (AXTEH-
HOro) Typuama c JIeHUHrpagckon obnacTbio, co3faHne Ang 9TOro CeTU CBA3aHHbIX
MapWH, MapLpPyTOB 1 COBbITUN, BOBMOXHOCTb O6LLEro ¢ 061acTbio LLeHTPanbHOro
pekpeaumoHHoro panoHa (CRD) 1 T. a. NMpoekToB Nogo6Horo poaa paspabaTtbiza-
nock 1 paspabaTbiBa€TCs B HACTOALLMIA MOMEHT JOCTAaTOYHO MHOTO.
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Puc.1-46. O6bekTbl TYypn3mMa O6beKTbl UHHOBALVIOHHON
Mpepanocbinku oxBaTa NpMropoAos 1 pekpeaummn NHPPaCTPYKTYpbI
CaHkT-lNMeTepbypra HoBou
KynbTypHOW reorpajpuen . O6bekTbl TPaHcnopTa O6bekTbl
N IOTUCTUKN obpasoBaHus

NcTounuk: LICP «CeBepo-3anag»

S. KnioueBbiM MOMEHTOM CTpaTernn HOBOM KynbTypHOW reorpadpum BbiCTynaeTt ee
odopM/IeHMEe 1 NO3ULMOHUPOBaHUE KaK HOBOrO Ky/IbTYPHOIO SIBJIEHUS U pacnpe-
AeneHHoro obbekTa. CesisbiBaHMe nnowanok HKIM Bropoae moxet natu bnarogaps
BKJTIOUYEHMIO NX HE TOJIbKO B OBLLNA KOMMYHUKALMOHHO-TPAHCMOPTHbIN Kapkac, HO
n B obliee TBOpUYeckoe cObbITME, pacnpefeneHHoe Mo HecKOobkuM naoLLan-
kaMm, KoTopble bnarogapst 9ToMy 0b6pasyloT eAnHoe KyNbTypHOe MPOCTPaHCTBO
B ropoge. Hanpumep, perynapHo nposogumble ¢ 2018 r. TLCW CankT-TMeTepbypr
(c 2020 r. — CeBepo-3anagHbin dunman TMNN nm. A. C. MNyLwwknHa), B TOM uncne
cosMecTHO ¢ OMNUMN, Kypatopckun ¢opym n Art Weekend nnm spemeHHoe akc-
NOHMpPOBaHMe PaboT Nabnuk-apTa B KOUYEBbIX TOUKaX rOPOAa, B MOCNEAHNE roAbl
npeanpuHUMaeMoe PasinyHbIMU KyNbTypHbIMU MHCTUTYTamu (Myseem Qabepxe,
MaHexem cosmecTHo ¢ OIMW n np.).
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npocTpaHcTBa Benuko6putanum u JloHgoHa

BputaHcku poHa Nesta 3anycTn HECKOIbKO MPOEKTOB, GUKCUPYIOLLMX
n opraHusyowmx HKI™ JloHgoHa 1 BennkobputaHuu:

1)

2)

3)

4)

S)

ropogckon pectusans FutureFest, nposBoanmbivi pas B 4BA roga HA
PA3/INYHBIX KPEATUBHBIX MIOLLAAKAX U MOCBSLLEHHbII O6CYXAEHWIO
Bornpocos byayiyero (k 2020 r. pectusans cobpan 6onee 350 goknaa-
yukos, 6onee 11 TbiC. y4aCTHUKOB) %%;

Lenyro IMHENKY MHTePAKTUBHBIX KAPT A1 MOHUTOPYVHIC KY/bTYPHOU
XWU3HW ropoAd 1 CTPAHbI, O TAKXE AKTYA/IbHbIN OLEHKN COCTOSIHNS
YX KPEeaTUBHOW SKOHOMUKW: My3eeB bputaHum (map of museums)®s;
reorpagum TBOPUYECKUX MHAYCTPUI B BennkobputaHum (map of the
geography of creativity in the UK)*5; nrposou nHgyctpum (map of
the UK games industry)®’; HouHbix kny6oB JloHaoHa (map of London
nightlife)®s;

Culture24 / Emerge Festival — pecTnBasib HOUYHbIX MEPONPUATA

B My3esiX, ranepesix, UICTOPUYECKMX JOMAX U N0 AAKAX /15 n306pa-
3UTesIbHOro uckyccTea (B 2021r. — 6onee 30 nnolwagok, ot Myses
eCcTecTBeHHOM nctopumn 40 KoponeBckoro My3bikaabHOroO KOAEAXa),
MPU3BAHHbIN MO3HAKOMUTB C CEKTOPOM UCKYCCTBA U KY/bTYPbl HOBYIO
QyguTOPUIO, MOBLICUTL GUHAHCOBYIO YCTOMYMBOCTb 3ABEAEHUN Y BHECTU
3AMETHbIVN BKAS B KHOYHYIO SKOHOMUKY» BennkobputaHmm>;

Cco3A40HUE ceTn 0bLYEeCTBEHHbIX Kade noa yrnpasneHnem artFix, B KOTo-
PbIX XYOOXHWKM MO/Ty4aT BOBMOXHOCTb BbICTAB/IATH U MPOL4ABATL CBOU
rpousBeaeHus, d MECTHbIE COOBLLECTBA MONYYAT AOCTYI K KY/IbTYPHbIM
LeHHOCTIM%%;

rpoABMXeHUE YeTbipex Hanbonee N3BECTHbIX Ky/bTYPHbIX MI0LWALA0K
(Lyceum Theatre, Usher Hall, Traverse Theatre u Filmhouse) B BecT-
OHpe BanHBypra — paioHe, KOTOPbIN CTAN U3BECTEH KAK KybTYpHbIV
keapTan SamnHbypra (Edinburgh’s Cultural Quarter), — uepes obLyio
6uneTHyIo N1aTHopPMy, d TAKXE B3SAUMHOE MPOABUXKEHNE MPOrpPaAMM
rpeacTaBAeHUI N MEePOrPUATAN B NSTN GOPMAX NCKYCCTBA (TeaTp,
KWHO, TAHLibI, My3bIKQ, KOMeAuns)S; n 1. a.

52

OnbiT 6puTaHckoro ¢poHaa Nesta: cTpykTypupoBaHue KynbTypHOro

54 FutureFest. URL: futurefest.org
(paTa obpaleHus: 01.07.2021).

55 The museums map: Mapping
access to England’s museums.
URL: www.nesta.org.uk/blog/
the-museums-map-mapping-
access-to-englands-museums
(maTa o6paleHus: 01.07.2021).

56 Interactive map of the geog-
raphy of creativity in the UK.
URL: www.nesta.org.uk/blog/
interactive-map-of-the-geog-
raphy-of-creativity-in-the-uk
(paTa obpalieHus: 01.07.2021).

57 A Map of the UK Games Industry.
URL: www.nesta.org.uk/report/
a-map-of-the-uk-games-
industry (aata obpaieHus:
01.07.2021).

58 The clubbing map: What has
happened to London nightlife?
URL: www.nesta.org.uk/blog/
the-clubbing-map-what-has-
happened-to-london-nightlife
(paTa obpaleHus: 01.07.2021).

59 The Emerge Festival.
URL: emergefestival.co.uk
(paTa obpalieHus: 01.07.2021).

60 ArtFix. URL: www.nesta.org.uk/
feature/arts-impact-fund-
portfolio/artfix
(paTa obpalleHus: 01.07.2021).
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Culture Juice: Edinburgh'’s Cul-
tural Quarter. URL: www.nesta.
org.uk/archive-pages/culture-
juice-edinburghs-cultural-
quarter (aaTta obpalyeHuns:
01.07.2021).



Puc.1-47.
MpoekT B3 «MaHex» «33 3Haka,
2020r.

WcTounuk: photos.rg.ru/2020/08/17/
dbb8d41c.html#photo=561474
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Puc.1-48.
MpoekT My3es ®abepixe — cepus
nacxanbHbiX apT-o6bekToB, 2021r.

NcTounnk: fabergemuseum.ru/news/
novosti/muzej-faberzhe-predstavit-
pasxalnyie-art-obektyi-v-sankt-
peterburge
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«33 3HaKa» — cepus Xy[0XECTBEHHbIX
VHCTanNauUnn, NOCBALWEHHbIX KUPUI-
nnue, B NapTHEPCTBE C TBOPYECKOM
MacTepckon ARKI u LLikonon gnsainHa
HWY BLIS B CaHkT-MeTepbypre,
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Kapra Art Weekend B MeTtep6ypre, NcToununk: FTLICU CankT-MNeTepbypr
npoxoAsuLero B paMmkax

KypaTtopckoro ¢opyma, 2020r.

Puc.1-50.

Bnagumup A6ux. NcTounmk: FUCU CaHkT-TMNeTepbypr
«CnoBa HanpyTca» KypaTop: AHHa 3aBeani
CneunpoekT 2-ro KypaTtopckoro ®oTo: MBaH CopokuH. loa: 2020

¢$opyma B PIMY um. A. U. FepueHa
npu noaaepxxke ®rMN
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BOIMPOCbHI, HA KOTOPbIE BCE PABHO NMPUAOETCHA OTBETUTb, 1 ®AKTOPbDI,
KOTOPbIE HEOBXOAMMO YYECTb

n peanusaunn NMeTepbyprom cTparerum HoBon KyNbTypHOW reorpadum octaeTcs

P94 BONpOCOB, Tpe6ylou.|.v1x paccMOTpeHNna:

1.

B kakon mepe obbekTbl U MeponpuaTtus HKI gonxHbl couetaTb MHTEpPECH Typu-
CTOB 13 pacTyLLero notoka u ropoxaH? MNMputom Uto Typmam obecrneumBaeT 3Ha-
UMTESbHBIN PbIHOK 47151 BOMLLLOro CEKTopa YCNyr u cnocobCcTByeT POCTY 9KCMnopTa
KpeaTUBHbIX U KyNbTyPHbIX MPOAYKTOB. ByayT nn mMeponpusitus ctpaterum pas-
BUTUS HOBOW KynbTypbl U HKI™ yunTbiBaTh pasnuumns B NpeanouTeHnsx 1 pacxonax
BHYTPEHHUX U MHOCTPAaHHbIX, OPraHN30BaHHbIX N HEOPraHW30BaHHbIX TYPUCTOB
(HanpuMep, NpeanoXeHUs No paboTe KyNbTYPHbIX KNacTePOoB B pexume 24/7, pac-
LWIMPEHME NepeYHs NpeanaraeMblx KynbTYPHbIX MPOAYKTOB WU YCNyr, MPakTUK 4ns
BOBJIEUEHUS 1 MP.)? Y MEPOMPUSTUIN CTPaTErnm MoryT 6biTb pa3Hbie 6eHeduLmnapbl
C pasnnuyaLLMmnCs UHTepecamm.

B kakon mepe cnegyeT yunTbiBaTb PasNYns B KYNbTYPHbIX MPEANOUTEHNSX Pa3HbIX
BO3pPacTHbIX N coLuManbHbIX KaTeropun rocten u xutenen ropoga? bonee mono-
Oble BO3pacTHblE KOrOpThl, MPeXAe BCEero CTyAEeHTbl, BbICTYNalOT CaMoun 3anHTepe-
COBaHHOM ayauTopuen Ans COBPEMEHHOIO NCKYCCTBaA U aBaHrap4HbIX KYNbTYPHbIX
npakTuk. ECTb HEOBXO0AMMOCTb OLEHUTb NoTeHUMan oGoPMAEHUS CTYAeHUECKUX
«TOUEK KUMEHUs» (OTKPbITbIX KPEeaTMBHbIX KOBOPKWHIOB) MEeTepByprcknx By3OB
(B nepBom nonosmHe 2021 r. paboTano naTb KToYeky», B ToM uncne B Cre6MMy, ryarn,
cnerynta, Priy wm. A. N. NfepueHa) n ropoackon TOUKU KUMEHUS», PaCMoOIOXEH-
How B kKBapTane «JleHnonurpadmaluy», B kKauecTse BegyLmx LeHTpos HKI.

EcTb 1 LenecoobpasHOCTb BO BBEAEHMM CneuuanbHbIX NbroT, CO34aHUU UHCTU-
TYTOB pa3BUTUA He TONbKO ANS NPOU3BOAUTENIEN KPeaTUBHOro KOHTEHTa, HO
TaK)Xe BblAeNeHUN HEKOTOpbIX npedepeHuuin ana norpebutenen/nonb3oBare-
nen CoBPEMEHHOIO UCKYCCTBa? ECNM OCHOBHBIM «ABUraTeNEM» HOBOW KyNbTypbl
n HKI BbicTynaeT yacTHas (HerocyaapCTBEHHas) MHULMAaTUBA, TpebyeTcsa N BBECTU
ONs Hee ocobbin pexum, a nogaepxky HKIM BMEHUTb cneumanbHbiM MHCTUTYTaM?
Mpobnema cocTOUT B TOM, YTO HOBasl KynbTypa — cbdepa MeXaNCUUNINHAPHOIO
N MeXoTpacneBoro B3anMoAeNCTBUS, ee NPOeKTbl OBbIYHO BbIXOASAT 3a Mpeaesnbl
0bbluHOrO OTpacneBoro ynpasneHus. Hanpumep, KynbTypHbii kBapTan SauH-
bypra gencteyeT ¢pakTUUeckn Ha 6ase CUTYaLMOHHbIX COrnaleHnn ero pesnaeH-
TOB 1 B paMKax obLen nnatdopmbl meponpuatun (6unetos) Culture Juice. Passu-
TMEM NOHOOHCKOrO Ky/NbTYPHOMO 1 KPEeaTMBHOIo panioHa Ha I0XHOM bepery Temsabl
(London’s cultural and creative district South Bank) saHnmaeTcs mapkeTuHrosoe
arentctBo Official Promotion Agency for London's South Bank. I B OaunHbypre,
1 B JTOHAOHE eCTb NPUBA3aHHbIE K KYNbTYPHbIM panoHam obwme nHGopMaLnoHHbIe
pecypcbl — Mo CyTW CBOAHbIE MaaHbl MEPONPUSTUA N NPEACTaBNEHUS KYNbTYPHbIX
NMpPoAyKTOB%2.
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62 URL: edinburgh.org;
southbanklondon.com (gata
obpaweHus: 01.07.2021).

SOHO

Chinatown Gate@ =

ST GILES Museum
e

The National Gal\erye
3 e
Londo
[l67 Pall Mall

10:Downing Street 9

g StJamess Park
i

n
3
2

lastminute.com
London Eye %

ark
)
am Palace  gjacoae W e
Big Bén
822, 3

Qsomerset House P
e

National Theatre

Royal Festival Hall

%
o %
2

" e

Puc. 1-51.

JIOHA,OHCKMI KYNIbTYPHBIN U Kpe-
aTUBHbIV palioH loXKHoro 6epera
Temsbl (London’s cultural and
creative district South Bank)

NcTournk: Google Maps

St ThomasgHospital
WESTMINSTER

Lambeth Bridgelg) ¥ Garden Museum

.iAMBETH

Fleet St 5 wmn

CITY OF §
LONDON

i‘: e
fondon: Brid%

The Shard@

SOUTHWAH
)

<

43200

L

A201

Mercato Metropolitano White d

Ens

T,

e
ELEPHANT
AND CASTLE

V¥ A A

7




HOBAA KYJIbTYPHAA TEOTPA®UNSA CAHKT-MNETEPBYPIA

MockoBckun JenapTaMeHT KynbTypbl BO BTOpown nonosnHe 2010-x ans KoopAanHa-
L1 1 Metogmyeckon nogaepxkm passutms HKIM cospan psig HOBbIX OpraHnsaunm:
Mocropnapk, LleHTp mMy3enHoro passuTtus, MOCKOBCKUIN ropoackon bubnmoteu-
HbI LeHTp. HayuHo-nccnepoBaTenbckylo 6a3y M KOHCYNbTaUMOHHYO NOAAEPXKY
DEeaTeNnbHOCTN AenapTamMeHTa ocywecTBun MOCKOBCKMMA MHCTUTYT couManb-
HO-KY/bTYPHbIX NporpamMmm®. Noka xe opraHndaunoHHasa bogxeTHas nogaepxka
HOBOW KyNnbTypbl CO CTOpPOHbI MNpaButenbctea CaHkT-lNeTepbypra sBHO ycTynaeT
no macwrabam 1M NpopaboTaHHOCTW aHanornyHom nporpamme Mocksbl. Hanpu-
Mep, B 2020 r. B kauecTBe cybcunamin HKO Ha KynbTypHble NpOeKTbl 6b110 BblAENEHO
1,063 mnpa py6. Ecnu guddepeHumpoBaTb 15 OCHOBHbIX HanpasAeHWi NoOAAEPXKM,
TO MPOEKTbl COBPEMEHHOIO MCKYCCTBa OKa3blBalOTCH Ha MocnegHemM MecTe o
ypoBHIo dnHaHcnpoBaHus (MeHee 1% obLien cymmbl). BosMOXHO, cnegyeT yuecTb
OMblT COAEWNCTBUS OTAE/bHBIM BMAAM 3SKOHOMUYECKOM aKTUBHOCTU B ropoge:
NKT-cekTopy, TexHonapkam u T. n. Npuyem nogaepxka [O/KHA PacnpOCTPaHATbCS
He TOMbKO Ha KOMMEpPYECKME N HEKOMMEpPYECKNE OpraHn3aLnm KynabTypbl, HO U Ha
[,EeBENONEPOB N MHBECTOPOB B paloHaX CMELLaHHOIO UCMNO/Ib30BaHUsS U TOProBbIX
ueHTpax (mixed-use districts and retail centers), Ha kpynHbie KpeaTuBHbIE U Ky/b-
TYpHble NnpocTpaHcTBa — privately owned public space.

«OKOHOMMIALLMA» HOBOW KYNbTYPHOW reorpadurm He NPOCTO pacLUMpPsieT NepeyeHb
KYNbTYPHbIX MPakKTUK, HO 1 CTaBUT BOMPOC O TOM, Kak YUMTbIBAETCS 9TOT KMOBOPOT
B KyNbType» B rocyhapCTBEHHbIX MporpaMmmax passutus MNetepbypra n B onpeae-
neHun NPeaMeToB BEAEHUS rOPOACKMX OPraHoB ynpasneHus. Hanbonee cnoxHo,
HO HeobxoAMMO byneT pasrpaHMUMTb U KOOPAUHUPOBaTb NpeAMeTbl BéAeHUs
B cdepe LUIMPOKO MOHUMAEMbIX KYbTYPHbIX U KPEaTUBHbIX MHAYCTPUN 1N CBA3aH-
HbIX C HUMW CEKTOPOB CEPBUCHOM 3KOHOMMUKM (TYpU3M, OBLLECTBEHHOE NUTaHue,
BenHec, pu3KynbTypa 1 CropT 1 T. A4.), 61aroyCcTponcTaa, NapkoBOro XO3sIMCTBa,
ropoackoro ausanHa. KpyrHble npoekTbl HOBOW KyMbTYPHOW MOAUTUKA TPebyioT
KOOpANHALMN AEATENBHOCTU Kak MUHUMYM 10 KOMUTETOB NeTepbyprckon agMmnHm-
cTpauuu: No KynbType; No 61aroyCTPONCTBY; MO rPafoCTPOUTENbCTBY U apXUTEK-
TYpPE; MO Hayke W BbICLUEN LUKONE; N0 roCyAapCTBEHHOMY KOHTPOJO, MCMONb30Ba-
HUIO 1 OXPaHe NMaMsITHUKOB MCTOPUUN U KYNbTYPbl; 10 UHBECTULUSM; O MOSTOAEXHON
NOANTUKE 1N B3aMMOAENCTBUIO C OBLLEeCTBEHHbIMU OpraHn3aumsamMu; no obpasosa-
HWIO; MO MPOMbILLIEHHOW MONNTUKE, UHHOBALIMSIM 1 TOPrOBe; MO Pa3BUTUIO TYpU3Ma.
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63 3eneHuyosa E., Magkunx H.
TeBOpUYECKMNE NHAYCTPUK: Teopumn
v npakTtukun. C.181.
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KEW C 1-6 OtueT koHTponepa Hblo-Nopka CkoTta M. CTpuHrepa 4

O pasBUTUN KpeaTUBHOMN 9KOHOMMUKU ropoaa (2018)

12 % Bcex pabounx MecT B TBOpYecKkoun nHaycTpumn CLUA pacrnonoxeHsi
B NtV pavioHax Heto-Viopka (Ha ropoa npuxoamtces 3 % scex paboyumx
MECT B CTPAHe), B ToM umncne: 21,2 % 3aHsATbIX B cpepe An3anHa O4exXabl;
221% — B pekname; 19,3 % — B u3natesibCkom gene. 3apaboTHaAs naaTa
293 ThiC. 3aHSATHIX B cekTope B 2017 1. socturna 30,4 mnpa [on/1., 060poT
otpacan — 110 mnpg [on.

3Byko3anuco

1,4%

McnonHntenbckoe NckyccTeo K ::::::_;wwm

61 % VHO Washington Heights, Inwood & Marble Hill

ApXI/ITeKTypa géT?g/esm,qume Greenpoint & Wiliamsburg

6 4 % , ‘o Central Harlem

! Brooklyn Heights & Fort Greene

Moga @ Queens Vilage, Cambria Heights & Rosedale

67% © Murray Hill, Gramercy & Stuyvesant Town
0 Chelsea, Clinton & Midtown Business District

Mysen . (D Battery Park City, Greenwich Village & Soho

N 6BUBNNOTEKU €D Chinatown & Lower East Side

o, () Upper West Side & West Side
68% l Peknama

MpwknagHon An3anH 16,2 %

Oy
8,3% NspaTenbckoe

Hesasuncumble xyn0XHUKN neno
97% 109 %

3aHATOCTb B TBOPYECKOM CeKTope NameHeHne uncneHHocTn xurenen
Hbio-Wopka, 2017 r. TBOpYeCKUX npogeccuii B pasbuske

no paiionam, 2008-2017 rr.

HekoTopbie pekomeHaaumnm, N3n0XeHHbIe B OTYETE:

> YcuneHuve ponv ropoaad B NoAAEPXAHUN TBOPYECKOro CEKTOPA:
ropopay cnenyet cosgaTb OPUC U MEXBEAOMCTBEHHYIO PABOYYIO
rpynny (nog pykoBoACTBOM 30MECTUTESS M3PA MO 9KOHOMUYE-
CKOMY pPA3BUTWIO) /191 MOALEPXKKN 1 MPOLABUXEHNS] TBOPHYECKOIO
cekTopa. O¢uc 6yaeTt KOHTPONPOBATL M KOOPAUHUPOBATL
AesiTe/IbHOCTb PSIAA FOPOACKUX AreHTCTB M OPraHn3aummn
(DCLA, EDC, MOME, NYC & Company), KOTOpble B HOCTosLee
BPEMS OKA3bIBAIOT MNOALEPXKKY O4HOU N/ HECKOIbKVM Kpea-
TUBHbIM OTPAC/ISIM.

> Co3sgaHue v NPOABUXEHNE KY/IbTYPHbIX PAVIOHOB: FrOpPOACKAs
W/Mn rocy[apCcTBEHHAS MNOALAEPXKA U CMIOHCOPCTBO A/
BOCIPOU3BEAEHUNS YyCNEXA CYLLECTBYIOLUMX KY/IbTYPHbIX PAV—
OHOB B LIE/1SIX MPUBEYEHUS MOCETUTENEN, PA3BUTNS MECTHOMN
SKOHOMUKM U MOAKIOYEHNS MECTHbIX COOBLLECTB K AESITENBHO-
CTU 3TUX PAVIOHOB.

> YnydiweHue ripoLecca GUHAHCUPOBAHMS KAMNTAI0BI0OXEHNM
4719 KYSIbTYPHbIX HEKOMMEPYECKNX OPraHN3AL M.

> Co3aaHue 30H KPeaTBHOW 9KOHOMUKU KAK MPOCTPAHCTBA
POa3BUTUS A1 TBOPYECKUX MHAYCTPUI.

> [looLpeHune KpeaTnBHbIX MHKY6ATOPOB, B TOM Yucie
B MAPTHEPCTBE C MPOMbILLIEHHOCTbIO.

> WYcrnonb3oBaHue CyLLEeCTBYIOLMX OBLLECTBEHHbIX MPOCTPAHCTB
B LLIKO/IOX, KOTOPbIE UMEIOT LLUMPOKUK CMEKTP PA3HbIX MOMEe-
LEeHWN 1 MOMELLEHN AJ151 XYLOXHUKOB, YTObbI MPeaoCcTABUTL
Heaoporve nioLwaan HEKOMMEPYECKUM OPraHN3aLNsSM
KY/IbTYpbl U AESTENSIM UCKYCCTBA.

URL: comptroller.nyc.gov/reports/the-creative-economy (gata obpaujeHus: 01.07.2021).
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5. Kakune nokasatenu pe3ynbTaTMBHOCTU CTpaTerum HoBOMN Kyl'leypHOﬁ reorpa¢ww|

Mornm 6bl 6bITb UICMOIb30BaHbl, TOMUMO PErynsipHbIX ONPOCOB HaceneHusa? B yro-
MuHaBWwemcs oTueTe 2018 r. koHTponepa Hblo-Mopka Ckotta M. CTpuHrepa 6binu
BblgeneHbl 15 nokasatenen (B abCONOTHOM U OTHOCUTENIbHOM 3HaYEeHUN) C Pas3bus-
KO MO KpeaTUBHbIM U KYbTYPHbIM MHAYCTPUSM B AMHaMKKe no rogam: 1) opraHn-
3auunm (obLLee KONNMYECTBO, CPeEHNN pasMep); 2) 3aHATOCTb (paboTomaTenu, B TOM
uncne MHAVBMAYyanbHbIe NpegnpuHMmaTeny, obwee 4YMcno paboTHMKOB, caMmo3a-
HATblE, [ONA B O6LLEN 3aHATOCTU B ropose); 3) 3apaboTHas nnaTta (BoCeMb nokasa-
Tenen). Kpome TOro, oLeHNBaOTCH XO3ANCTBEHHbIN O60POT MO OTpacAsaM, UX MPU-
BbIIBHOCTb, HANIOM U HA/IOrOBbIE fIbFrOTbl U MepPbl MOAAEPXKN, UHBECTULMN, AaeTCs
pasburBka AaHHbIX MO panoHaM ropoaa®®. ECTb pe30H MCMo/Ib30BaTb yKa3aHHbIN OMbIT,
uTO6HI ONpPenenuTb B MNeTepbypre napamMmeTpbl OLEHKM Pe3yNbTaTUBHOCTU rocygap-
CTBEHHbIX NporpamMm no passutuio HKIL Jns aTnx Lenen Takxe MOXHO UCMOob30-
BaTb Noutn 70 rpynn rnokasaTenen KynbTypbl, Pa3BUTUS KPEaTUBHBIX U KYNbTYPHbBIX
nHpycTpun, kotopble npueoasaTcs B World Cities Culture Report ot World Cities
Culture Forum (CaHkT-TeTepbypr, B oTinume oT MOCKBbI, MOKa B HEro He BXOAMUT) %,

S8

65 The Creative Economy.
URL: comptroller.nyc.gov/
reports/the-creative-economy
(paTa obpalueHus: 01.07.2021).

66 World Cities Culture Forum.
Data. URL: worldcities
cultureforum.com/data
(paTa obpaleHus: 01.07.2021).
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6.4. KAK OEVNCTBYEM, N C YETO HAUATB?

B CaHkT-TleTepbypre u Tak yxe MHOroe genaetcs B pamkax ¢OpMnpPOBaHUS HOBON
KynbTypHOW reorpapumn. Paa, 3HakoBbIX MPOEKTOB NMB0 peannsoBaHbl, TMbo peannay-
loTcs. YacTb TakMx MPOEKTOB cenyvac nnaHupyoTcs. Ho noka HoBas KynbTypHas noam-
Tuka B chepe passutmua HKI coBeplueHHO He MHCTUTYLMOHann3nposaHa. HaunHaTtb
HYXHO C €€ MPU3HaHWNS Kak OTHOCUTESIbHO HOBOIO SIBIEHUS NEeTepBypPrckomn KynbTyp-
HOW XM3HU U KaK creLmnanbHoro obbekTa ynpaBieHms CO CTOPOHbI ropoaa, 30Hbl KOOP-
AVHaUMN AesTeNbHOCTU FOPOACKUX BNacTen, KyNbTYPHbIX MHCTUTYLIMA U MHBECTOPOB,
[eBenonepos.

1. Ha MHCTUMTYLMOHaNbHOM YpPOBHe: 0pOPMUTL B BUAE rOCYAaPCTBEHHON rOPOACKOMN
nporpammbl (NOA4NPOrpamMmbl) 1 ONpesennTb npegmeT BEAeHNS 415 COOTBETCTBY-
IOWEero opraHa rocyfapcTBEHHOW BNacTu 160 Lenoro Habopa TakMx OpraHoB
(kynbTypbl, NpeanpuHMMaTeNbCTBa, rPafsoCTPOUTENbCTBA, TPAHCMOPTHOrO 6naro-
YCTPOWNCTBA, 06pa3oBaHus).

2. HauHdpacTpyKTypHOM YPOBHE: 3aKpenuTb B 4OKYMEHTax rpagoyCcTponcTBa n rpa-
OOCTPOUTENbCTBA YETKO BbIPaXEHHbIN N apPXUTEKTYPHO OPOPMIIEHHbIN (B NepByto
oyepeb 3a CYET KOMMYHMKALIMIA, OBLLErO ropoACcKOoro/ynMyHoro/kBapTanbHOro
Aun3aliHa) NPOCTPaHCTBEHHbIN KapKac HOBOW KyNbTypHOW reorpadun.

3. Ha opraHusaumoHHoMm ypoBHe: cbopMmpoBaTb MapTHEPCTBO FropoAa U HOBbIX
Ny6AMUYHBbIX MPOCTPAHCTB, KPYNMHEMNINX KPeaTUBHbIX U KY/bTYPHbIX NIOWAA0K —
NMAPTHEPCTBO «HOBAY KYJIbTYPHASA FTEOrPA®UA NETEPBYPIrA» — no cko-
OPAVNHUPOBAHHOM KYNbTYPHOW (B MepByld oyepefb COBbITUMHOM U CTPUT-apT-)
MONNTUKE, MPUHATBL NAaH Ha BANXaNLWIMA NMepuos N peann3oBaTb ero Kak e4uHyio
nporpamMmMy [AenCTBUN, NPEeACTaBMB COOTBETCTBYIOWWM 0OB6pasoM ropoxaHam
N TYPUCTUYECKOMY CEKTOPY.

59



2019

»
A\ ‘\}-:

PARADISE ENGINEERING /
MY3EWUHA4A JINHNS

BblcTaBOUHbIV NPOEKT, 06beanHS-
IOLWMIA KpeaTUBHbIE MPOCTPaHCTBa,
MYy3eNHbIE UHCTUTYLMK U BY3bl.

CeMb Xy[,0XeCTBEHHbIX MPOEKTOB
6b|!‘||/| I'Ipe,D,CTaEI'IeHbI B CTeHax

v kamnycax sysos (YA, PI MY
um. A. U. TepueHa).

YuacTHuku: LIB3 «MaHex», PoHp,
KYNbTYPHbIX MHMUMaTUB Sparta,
FUCW CankT-MeTepbypr,

®oHpa «LICP “CeBepo-3anan”».

PeanunsosaH npu yuactum Aamn-
HucTtpaummn CaHkT-MNeTepbypra
n ONNMN.

NcTounuk: LIB3 «MaHex»
MpoekT: «MysenHas nuHUS»
lon: 2019

HOBAA KYJIbTYPHAA TEOTPA®UNSA CAHKT-MNETEPBYPIA

2020

TPUALUATb TPU 3HAKA /
MY3EVHAS NTUHUSA

B pamkax npoekTa 6bina npea-
CTaBneHa BbiCTaBKa «33 3HaKa,
KoTOpasi 06beAnHUIa CepuIo yInu-
HbIX UHCTaNNSLNNA, MOCBSLLEHHbIX
Kupunanyeckomy anpasuTy, u pac-
Kpbinia B3aMMOCBS3b TPaANLNOH-
HOW PYCCKOW KyNbTYpPbl, akTyasb-
HOro UCKYCCTBa, COBPEMEHHOIO
WwpundTOBOro AM3aniHa 1 TUNorpa-
$UKN C ropoACKUM NPOCTPaH-
ctBom CaHkT-TeTepbypra. NpoekT
Takxe BK/oYan o6pasoBaTenbHyo
nporpamMmmy, TBOpUYECKkne BCTpeuun
n nekuun, 3D-Typ No nabupuHTy
KUPWAANLbL.

NHuunaTtop npoekTa:
LIB3 «MaHex».

MapTHepbl: KOMUTET NO KynbType
CaHkT-TeTepbypra, KomuteT no
rocynapcTBEHHOMY KOHTPOIO,
MNCMONb30BaHMNIO 1 OXPaHe NamsaT-
HUKOB UCTOPUN 1 KyNnbTypbl CaHKT-
MeTtepbypra, KomuteT no passu-
Tuio Typusma CaHkt-lMetepbypra,
MAO «PocTenekomy, TBopUueckas
macTtepckas ARKI, LLkona gnsanHa
HWY BLUS B CaHkT-MeTepbypre,
locynapcTBeHHbIN Pycckut mysen.

PeannsosaH npu yuactumn ®rMN.

NcTounuk: LUB3 «MaHex»
MpoekT: «33 3Haka»
loa: 2020

OHNAAH KOHOEPEHLHA

MY3EW B 3MOXY NAHAEMHUU:

FPAHULBI U BOSMOXHOCTHU

mm -~ s
MAHEX Sreanva “HiiES
MY3EHN B SNOXY NAHOEMUN:

FPAHULbI U BOSMOXXHOCTMH

OHnanH-KoHbepeHLU s, B paMKkax
KOTOPOWN AeSTeNu KynbTypPHbIX
I/IHCTVITyLI,I/IIh nogennnncb onbITOM
paboTbl B NeproA naHaemum,
OMbITOM NPEOAONEHNS BOSHUKLLNX
TPYAHOCTEW C MOMOLLbIO HOBbIX
MHCTPYMEHTOB. B kOHbepeHLun
y4yacTBOBaNM aKcnepThl B obnacTu
aAMWHNUCTPATMBHOIO yrnpasieHus.

Mo utoram 6bI10 NOATOTOBNEHO
nocobuve ¢ pekoMeHAaLnsIMm no
opraHnsaunm paboTbl KYNbTYPHbIX
WHCTUTYLU B MEPUOL NaH4EMUN.

NHUumaTopbl NaHenbHbIX ANCKYC—
cun: LUB3 «MaHex», DoHp, Kynb-
TYPHbIX MHULMaTMB Sparta, PoHA
«LICP “CeBepo-3anan’».

PeannsosaH npu yuactum Agmu-
HucTpaumn CaHkT-MNeTepbypra
n OrnnmMn.

STIEGLITZ YOUNG

KoHkypc rpaHTOB gns CTyaeH-

TOB U1 BbinyckHukos CIMIXIMA

um. A J1. lTuranga c yuactrnem npo-
MbILWTEHHbIX NapPTHEPOB 1 cneun-
annCTOB KPeaTUBHbIX UHAYCTPUN.
HanpaBneHus rpaHTOBOM Noa-
AEePXKWN: peannsaums HOBbIX XyA0-
XECTBEHHbIX 1 AN3aH-NPOEKTOB,
3anyck TIMMUTUPOBAHHOMN INHENKN
npoAyKLUUK, OpraHn3aLmns aKcnosm-
LN Ha MeXAYyHapO4HbIX BbICTaBKax
nobeauTenen KOHkKypca.

KoHkypc nposoauncs no cemu
HOMWHaLUSM, Cpean KOTOPbIX Gblna
HomuHaumsa Open Call ot MYTH
Gallery, nogpasymeBatoLas cospa-
HWne npomsse,ueva ON4 BbICTaBOY—
Horo npoekTa «CMoTpu 6onbLue.

Opranunsatopbl koHkypca: CMrXMA
um. A. J1. Wrurnmua n @NMMIA.

MapTHepsbl: «PBEK CaHkT-MeTep-

6ypr», MYTH Gallery, BAO «buokaay,

Concept Group, TOproebi 4OM
Apollo, UmnepaTtopckuin appopo-
Bbll1 3aBOA,
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2-N KYPATOPCKUN
®OPYM

ExXerogHbii MexayHapOoAHbI
NpPoekT B 061acT COBPEMEHHOIo
nckyccTsa. B 2020 roay Bknio-

unn B cebsi: oHNnanH-nnaTdopmy

C BUAEONEKLMSAMUN, UHTEPBLIO

VI TEKCTaMU 9KCMepPTOB My3en-
Horo obpasoBaHus; Art Weekend —
«AeHb OTKPbITbIX ABEPENY B Gonee
yeM 20 KyNbTYPHbIX UHCTUTYLMAX
MNeTepbypra; cumnosnym «O6pa-
3oBaTesbHbIN pa3BopoT. KTo elle
NPOU3BOANT 3HAHWS B KyNbTYype?»,
MOCBSLWEHHbI MecTy obpasoBa-
TEeNbHbIX NPaKTUK B My3esiX; a Takxe
VHUUMnpoBaHHblie ®MTNMUN cepuio
MOBU/bHbIX BICTABOK B hOp-

MaTe neyaTHbIX 3UHOB «31H Kak
BbicTaBka: Postcovid» n BbicTaBky
COBPEMEHHOIO UCKYCCTBa B YHU-
BepcuTeTax-napTHepax.

WHuumaTop npoekTa:
FUCW CankT-MeTepbypr.

leHepanbHbIn NapTHep: OMNMN.

MapTHepsbl: ocTpos Hosas lon-
nangus, Frame Finland, UHcTutyT
OuHnanaun B CankT-MeTepbypre,
Fére-nHcTuTyT B CaHKT-
MNeTepbypre, doHa CEC ArtsLink,
PIrOY um. A. . Tepuena, CMMXMA
vm. A. 1. Wrnrnvua, COGMY,
Yuusepcutet U TMO, HAY BLLS

B CaHkT-TNeTepbypre, CO6IYNTA.

+ WicTounuk: curatorialforum.art/
artweekend2020

MpoekTbl: 2-11 KypaTopckuint dopym
n Art Weekend

loa: 2020

s icTouHunk: QoHA KYyNbTypPHbIX
vHuumnaTmue Sparta

MpoekT: KoHPepeHumns «Myseun
B 9MOXYy NaHAEeMUMN: FPaHNLbI

1 BOBMOXHOCTMNY»

loa: 2020

« WcTounnk: MYTH Gallery
MpoekT: BbicTaBka Lurkmoar

B pamMkax HOMUHaLUKN KOHKypCca
Stieglitz Young

lfon: 2020
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CEPEBPAHOE OXEPEJIbE
POCCUU

YnnuHas 9kcnosunLms B pamkax nabnuk-apT-npo-
ekTa «MysenHasa nuHus». MocesweHa pernoHam
CeBepo-3anapa v npeactaenset cobon poc-
cbinb 11 cepebpsHbix 6yCUH, 06pasyoLmnx oxe-
penbe. Kaxaas 6ycrHa pacnonioxeHa B COOTBET-
CTBUM C reorpapuyeckon nokaumen permoHos

VI BHELIHE MHTepnpeTupyeT ero Kno4esomn
o6pas. K yuacTuio B npoekTe 6binv npurnatleHb
BblJaIOWMNECS XYOOXHUKWN, aKTepbl, PeXUccepsl,
Aedarenn NCKyccTBa M Haykn, KOCMOHaBTbI.

NHununatop npoekTa: LIB3 «MaHex».

PeanunsosaH npu yuyactum OMMN, KomuteTa no
passuTuio Typunama CarkT-NeTepbypra, Komu-
TeTa no kynbtype CaHkT-lNeTepbypra, annapaTa
NoNHOMOUHOro npeacTasutens MpesnaeHTa
Poccunckon ®epepaunn B Cesepo-3anagHom
depnepanbHom okpyre, egepanbHOro areHT-
CTBa Mo Typusmy.

CAL KYNbTYPbI

CoBpemeHHas kpaeeegyeckas BbiCTaBka

noJ, OTKPbITOM HE6OM B paMKax BbICTaBOY-
Horo npoekTa Benua Art Garden. Mpwu yyacTtun
OMNUMW 6bina peanusoBaHa Project School

B napTHepcTee ¢ «Pabnab Monutex» (cneunpo-
€KT ropo/,CKOro KOHKYpPCa An3aiiHa U UCKYCCTB
St. Petersburg Young Design). B Project School
KOMaHAbl CTY/AEHTOB PasHbIX BY30B ropoaa
cosfaBanu NHTEPaKTUBHbIE apT—O6beKTbI,
KOTOPbIe NO3Xe CTanun YacTbio BoicTaBkn «Cap,
KynbTypbi».

NHunumnaTtop npoekTa: obWwecTBEHHOE NPOCTPaH-
cTBO «BeHya 1890».

MapTHepbl: «Pabnab Monutexy» (CMN6IMY),
DMK,

NcTounuk: LUB3 «MaHex»
MpoekT: «CepebpsiHoe oxepenbe Poccumny
loa: 2021

NCTOYHWK: O6LLECTBEHHOE MPOCTPAHCTBO
«BeHya 1890»

MpoekT: «Cap KynbTypbi»

lon: 2021

Ha BbicTaBke Takxe 6binu NpeAcTaBieHb PaboThbl
YYaCTHUKOB NPOEKTHOWM Wwkonbl «Pabnab
MonuTex» B pamkax KoHkypca St. Petersburg
Young Design.

ST. PETERSBURG
YOUNG DESIGN

[opoAacKon MOMOAEXHbIN KOHKYPC An3ainHa
nunckyccTsa St. Petersburg Young Design ctan
npoponxeHnem koHkypca Stieglitz Young, Ho
y>e Ha ropoAckom ypoBHe. MasHas uenb -
MOMOYb MONOAbIM XYAOXHNKAM 1 An3anHepam
peanunsoBaTb cebsi. Bcero B koHkypce 11 Homu-
Hauun, B TOM Yncne:

» HomuHauwms Young Art Fair oT oHnanH-rane-
pewn coBpemeHHoro nckycctesa Sample. OHa
CcBsi3aHa C MOVCKOM HOBbIX UMEH Ha cCoBpe-
MeHHOoW apT-cleHe. Tsopyeckue paboTsl
nobeautenen 6ynyT NnpeacTaBneHbl Ha
ApmMapke COBpeMeHHOro uckyccrea blazar.

> HomuHauma BENUA ot obuiecTeeHHOro
npocTtpaHcTBa «BeHya 1890%». TBopueckoe
3apaHve — npuaymatb apT-06bekT B BUAE
CKa304YHOro ApakoHa Ans pasmMeLleHns Ha
ocTpose B cany benya.

OpraHunsaTopbl koHKypca: CMIXMA
nm. A. 1. lWrurnmvya n ONMMn.

MNapTHepbi: OO0 «IMpoekT 111», TM3 «Llapn-
ublHOY, blazar, OO0 «AxTeHHble Ce30HbI»,

3AO «Burokag», OO0 «dkolpom ClM6»,

«BeHya 1890», 6narotsoputenbHbi doHp, «Mpo-
rnaraHga v BO3pOXAeHne pyCCKoro nckyccrea,
aKUMOHEpPHbIN 6aHk «Poccus», OO0 «MJIM»
(Plaza Lotus Group).

MpoekT cTan no6eanTtenem koHkypca PoHaa
NpPesnaeHTCKNX FPaHTOB.

NcTouHnk: obuecTBeHHOe NPOCTPaHCTBO
«BeHya 1890»

MpoekT: HoMunHaumsa Young Art Fair koHkypca
AunsanHa n nckyccrtea St. Petersburg Young
Design

lon: 2021

B NEPCMNEKTUBE

(BTOpasa nonosuHa 2021)
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3-U KYPATOPCKUN ®OPYM

MexayHapOoAHbIN NPOEKT B 06/1aCTN COBPEMEH-
HOro UCKYCCTBA, BK/IOYaOLWNn B ce65 BbICTaBKM,
ANCKYCCUM, NeKLUW, CNeLnpoeKkTbl A8 CTy-
[EHTOB 1 MONOAbIX CMELMaNNCTOB, a Takke

Art Weekend — «ieHb OTKPbITbIX ABEPENY

B ranepesx, apT-npoCcTPaHCTBax U MaCTePCKNX
XYLOXHUKOB.

doHpA noaaepPXKKN MHHOBaLMA U MONOAEXHbIX
nHunumnatne CankT-NeTepbypra ctan nobeante-
nem koHkypca PoHAa Npe3naeHTCKUX rPaHToB
C AaHHbIM MPOEKTOM W1 NMONYYWUN rPaHT Ha ero
peanunsauuio.

NHunumaTopsl npoekTa: FTUCU CankT-TeTepbypr,
ONMMN.

MapTtHepbl: CMTXMA um. A J1. Wturanua,

HWY BLWS B CaHkT-TMeTepbypre, Anna Nova
Gallery, Marina Gisich Gallery, LIB3 «MaHex,
YHusepcutetr UTMO, Art.ITMO.Residency,
NHeTnTyT GuHnsHaun B CaHkT-MeTepbypre,
«Cobaka.py», «Bymara.py».

NMAPTHEPCKOE COIMALUEHUE

MoanucaHne NapTHEPCKOro cornatleHns

Mex Ay KpeaTUBHbIMU MPOCTPaHCTBaMN U ApY-
rVMU KYNbTYPHBIMU UHCTUTYLIMSIMU C LieNbio
COAEeNCTBUS Pa3BUTUIO HOBOW KYNTbTYPHOWN
reorpa¢um B CaHkT-lNeTepbypre.

Puc.1-52.

TanmnaiH. MpoekTbl No HanpaBneHUio
«HoBas kynbTypHas reorpadpus»,
peanusosaHHble npu yyactun ®NMUMN






COBPEMEHHOE NCKYCCTBO
(CONTEMPORARY ART)

B CAHKT-TIETEPBYPI'E: OOKJTAA
B AOKJ1IAAE






Bonpoc coBpemeHHOro nckyccrea (contemporary art) npn onpegeneHnm napame-
TPOB «KYNbTYPHOrO MOBOPOTa», KOTOPbIA NepexXunan Poccunckoe obLEeCcTBo N poc-
CUNCKMe ropoga B nocnegHue 4ecatunneTus, YpesBbluaHO BaXeH: B O6LNPHOM Npo-
CTPaHCTBE HOBOW KY/IbTYPbl MMEHHO NCKYCCTBO B LL&/TOM, U COBPEMEHHOE B TOM UnCre,
BbICTyNasi O4HVMM U3 s4ep LaHHOW KynbTypbl, OTBeYaeT 3a obpasHoe u nybanyHoe
npepcTaBneHne BECbMa CMIOXHbIX CMbIC/IOB, OTAENSIOLWNX €€ OT MHbIX cdep coumnanb-
HOW akTUBHOCTU. IMEHHO NCKYCCTBO MOXET OKa3aTb CU/IbHOEe BO3AENCTBME Ha obpa-
30BaHWe, chepy gocyra n gpyrue cdepbl NOTPebAeHUs, pacnpoCTpaHss Ha HUX CBOU
XYAOXECTBEHHbIE MPaKTUKW.

MpeobpasyloLwas cnna CoOBPeMEHHOro UCKYCCTBa CTO/b BE/IMKA, YTO OHO CMO-
COBHO caenatb COBCTBEHHBIM MPEeAMETOM M3HaYanbHO OTAANIEHHbBIE OT HEro BeLM,
HanpuMep AV3anH N apXUTEKTYPY, KIOUYEBbIM 3/IEMEHTOM KOTOPbIX B cepeanHe XX B.
BbICTYMWA A3bIK CKY/IbMTYPHbIX GOPM, 3aMMCTBOBaHHbIN B COBPEMEHHOM NckyccTee ¢,

C MoMeHTa nogbemMa KOHTPKYNbTypbl B 1960-x 1 go koHua 1980-x cdopmum-
poBanCs apT-PbIHOK, KOTOPbIN CMOTI KOHKYPUPOBaTb C MaCCOBOM Ky/IbTYpPOW, KOMMEpP-
UEeCKUMU pasBneyYeHnsMn n TenesmgeHnemss. CospeMeHHoe NCKyccTBO obnagaeT
CNoCOBHOCTbIO OCBanBaTb BCE HOBble TEXHONOrMM U Meana: potorpaduio®’, sugeo. B
vacTHocTh, Ham [xyH Mank, oavH 13 NMOHEPOB BMUAE0apTa, Okaldan CUNbHOE BAUS-
Hue Ha cTunncTuky MTV. CerogHs XygOXHUKN SKCNEPUMEHTUPYIOT C BUPTYaibHON U
pononHeHHon peanbHocTbio (VR/AR) 1 gaxe «BnaxHbiMy TexHonoruammy» (wetware),
npoHuKas B nabopaTopun 6MONOroB N NCMOb3ysa BuoTexHonornyeckmne, buonHpop-
MaLMOHHbIE N reHeTu4eckne metoapl (broaprT, science art). NprMepbl MOXHO NPUBO-
OVTb 1 fanbLlie.

B noncke npocTpaHCcTBa ANS BbICKa3blBaHUS XYAOXHUKM BbIXOAAT Ha ropoa-
ckme ynuubl (rpadpdutn, cTput-apT, Nabnmk-apt’®) n B NybnnyHble NPOCTPaHCTBa —
LWKOMbI, 6ONBbHMLBI, BY3bl. PN 9TOM COBPEMEHHOEe UCKYCCTBO He BCerga u He obsi-
3aTeNbHO KOHKYPUPYET C TPaAULMOHHBIM 3a Monb3oBaTenen-notpebutenenm n umx
pecypchbl, a YacTo Aaxe BCTynaeT C HAM B ANaN0or: y MHOIMMX KPYMHbIX My3€€eB Knaccu-
UECKOrO UCKYCCTBa €CTb CreLnasnbHble NPorpamMMbl Konnabopaunm ¢ COBPEMEHHbIMN
XYAOXHUKaMW, Korga Te BHeAPSIOT CBOU MPOEKTbl B MOCTOsIHHbIE akcnosunumn (Jlysp,
MeTpononnteH-my3sen, neTepbyprcknin NpoekT «dpmuTtax 20/21y).

KynbTypHble MHAYCTPUW, TPagULMNOHHAsa KynbTypa He AOMKHbl OTHOCUTbCS
K COBPEMEHHOMY UCKYCCTBY CHUCXOAUTENbHO. BO BCeM Mupe ero ayantopus cono-
CTaBWMa C ayaMTopuen TpagnLmMoHHORO NCKYCCTBa.
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AwnzanH. BcemnpHas nctopus /
rn. pea. 3. Yunxoioa. M.: Marma,
2017.C. 278.

Stallabrass J. Contemporary Art:
A Very Short Introduction. Oxford :
Oxford University Press, 2020.

MoMA Takxe cosaan KoMHaTy

He TO/IbKO CO CKyNbATypamu

v KapTUHamu, Ho u ¢ poTorpapu-
AMW, CaeNaHHbIMU B ["Iamee Ha
npoTsxeHun 1920-x rr.; LBETHbIe
CHUMKMW, HaneyaTaHHbIe B Mac-
wrabe rpaHANO3HOWN CanoHHOM
XMBOMWCH, CTanu apT-obbekTamu,
LieHa KOTOPbIX PE3KO Bblpocna

B 1990-x; B 2010-x nogckoumnnm
LLeHbl Ha pbIHKax NCKyCcCTBa Ha
cTyauiHyto poTorpadum ns ctpaH
Adpvikn. HekoTopbie Toukon
noBOpOTa AN pbiHKa poTorpa-
$uum cuntatot 2007 ., koraa 6bina
nobuTa cepus MMPOBbIX ayKLIMOH-
HbIX PEKOP 0B, a rogoBon 060poT
3HaAUNTENBHO BLIPOC, AOCTUMHYB
102 MnH gonn. — no cpaBHe-

Huio ¢ 17 mnH gonn. 8 2000 T.
(What's Next for Art in the 2020s.
URL: artsy.net/series/decade-
art/artsy-editorial-art-2020s
(paTa obpatienuns: 01.07.2021);
Stallabrass J. Contemporary Art;
Contemporary Art: Emerging
Trends and Predictions for the
Future — URL: t2conline.com/
contemporary-art-emerging-
trends-and-predictions-for-
the-future/ (naTta obpaweHuns:
01.07.2021); The 10 Moments
That Defined Art in the 2010s.
URL: artsy.net/series/decade-art/
artsy-editorial-10-moments-
defined-art-2010s (gata
obpatueHus: 01.07.2021); PbiHok
COBPEMEHHOr0 NCKYCCTBa
2000-2020: 0630p Artprice

B pasrap naHaemuun. URL: artguide.
com/posts/2147 (naTa obpalleHuns:
01.07.2021); n ap.).

Hansen S., Flynn D. “This Is Not

a Banksy!": Street Art as Aesthetic
Protest // Continuum. 2015. Vol. 29.
Issue 6; Perera P. Urban Art Scene
in Madrid “How Can a Contempo-
rary Art Be Used for Tourism?” //
Advances in Economics and
Business. 2019. Vol. 7. Issue 2;
Ross J. I, Lennon J. F, Kramer R.
Moving Beyond Banksy and Fairey:
Interrogating the Co-optation and
Commodification of Modern Graf-
fiti and Street Art // Visual Inquiry:
Learning & Teaching Art. 2020.
Vol. 9.Nos 1-2; n ap.

Puc. 2-1.
CpeaHss roaoBas nocel,aeMocTb
my3eeB U 6ueHHane, 2017-2019 rr.

NcTouHuk: TUCU CankT-MNMeTepbypr
Mo AaHHbIM OTKPbITbIX UCTOYHUKOB
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71 Art & Finance Report 2019. 6" ed. /
,ﬂ,l‘lﬂ ropoaos, npetTeHayruwnx Ha rno6aanylo pPOsb, cCOBpeMeHHOe UCKYC- Deloitte & ArtTactic. Luxembourg,

o 2019; The Art Market 2020: A Year
CTBO AOCTaToO4YHO 60/bLLOW MO CBOUM pasMepam pPbIHOK, ero nponssegeHnda gaBHo in Review / ArtTactic. London,

yXe BbICTyrnaloT B kauecTse ¢uHaHCOBOro akTmea’. COBPEMEHHOE NCKYCCTBO KOM- 2021; The Art Market 2021: An Art
MepLnanm3npoBaHo Kak Hukakoe gpyroe. NpuyemMm MMeHHO COBPEMEHHOE UCKYCCTBO Ejfi‘z'h&Z%BQ?ﬁ?'t‘ Basel;
BHOCUT BUAUMbIN BKNAL U B PAa3BUTUE PbIHKA KYNbTYPHbIX LEHHOCTEN B LLEeNOM, U B Mpu-

72 Tang Y. The Young Generation
OaHne OVHaMUYHOrO M COBPEMEHHOro (HOBOro, MHTEPECHOro, MpuBIeKaTenbHOro of Ohiness Artiots and Thair

B MepBYyl0 ovepeb Anga Mmonogbix rlOKO!'IeHI/II?I) obnuvka FOpO,EI,aM72. Ambitions: Master’s Thesis
(2016). URL: scholarworks.
calstate.edu/concern/theses/
hg37vq75z (nata obpaieHuns:
01.07.2021); Isitman O. Produc-
ers of Contemporary Art: X, Y, Z
Generations // Global Journal
of Arts Education. 2017. Vol. 7,
Issue 2; Meschini A. Temporary
or Permanent? The Duration of
Works of Street Art: Between
Intentions and Techniques //
DISEGNARECON. 2020. Vol. 13.
No. 24; v np.

KE |7| C 21 PbIHOK coBpeMeHHoro uckycctea 2000-2020: o63op Artprice
B pasrap naHaemMum

PbiHOK cOBpE@MEHHOro NCKYCCTBA PACTET GEHOMEHA/IbHEIMU TEMMAMMU

¢ Ha4yana 2000-x: +2 100 % — pocCT ayKLUMOHHOro 06opoTA PhIHKA COBPE-

MEHHOIo UCKYCCTBA B Mupe, 060pOT AyKLMOHOB COBPEMEHHOIO MCKYCCTBA

yXe 06orHan Takme cerMeHTbl apT-PbIHKA, KAK UCKYCCTBO CTAPbIX MACTEPOB

nnn nckyccteo XIX B. CoBpemeHHoe nckycctso coctasnseT 15 % muposoro

apT-pbiHKa npotus 3% 20 net Hasag. Ha Kutavt n CLUA npuxogutcs 68 %

MUpoBOro aykumoHHoro o6opota. C 2000 r. npousseneHnss COBPeMeEHHOro 73 PHIHOK COBPEMEHHOTO MCKYC-

WCKYCCTBA NMPUHEC/N Npunbbiab B 22,7 MApa A0/, cTBa 2000-2020: 0630p
Artprice B pasrap naHgemMmuun.
URL: artguide.com/posts/2147

Bonee 60 % pbiHKO COBPEMEHHOro UCKYCCTBA MPUXOLANTCS HA XUBOMUCH 7>, (naTa obpateHus: 01.07.2021).
CoBpeMeHHoe UckyccTeo Opyroe
MCKYCCTBO MoAepHU3Ma
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UcTtounuk: Statista 2021
UcTtouHukn: Arts Economics (2021), Artory
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Kpowme Toro, cospemeHHoe nckycctao (contemporary art) — ¢ 1980-1990-x —
ofHa 13 camblx BOMbLMX 30H NYBANYHOWN XN3HU, B KOTOPOW MMaBHOW XYAOXECTBEH-
HOW MNPaKTUKOWN SBNSIETCS BOBCE HE Co3eplaHune, kak B TPagnLMOHHOM WUCKYCCTBE,
a co-yyacTue, EeNCTBME COBMECTHO C XYAOXHUKOM. COBpeMEHHOE MCKYCCTBO MO
CBOEN MNpupoLe BbICTYNaeT CPeACTBOM Myb6AMYHON KOMMYHMKaLMK, a Takxke npo-
CTPaHCTBOM MacCOBOroO Ny6ANYHOrO — U MOTOMY MOTEHUMNANbHO MOMUTUYECKOIO —
nencteus. B cuny aToro coBpeMeHHoe NckyccTeo obnagaeTt 60/1bwmM KOHGANKTHBIM
noTeHumanom. Bce Hauanoch ¢ KOHTPKynbTypbl 1960-x, KOTOpas Hecna B cebe cunb-
HbI1 NOCbIN OTKa3a OT NparmMaTUYecKknX LEHHOCTEN «BypXKyas3HON KynbTypbl» 1 Bbina
nponuTaHa AyxXOM MNpoTecTa NPOTMB TPaAULMOHHOro uckycctsa. [Mon-kynbTypa,
CMEHMBLUAs KOHTPKyNbTypy B 1980-1990-X, He npuBena K yCTpaHeHuio npoTecT-
HOro xapakTepa COBPEMEHHOIo UCKYCCTBa, HO MpeBpaTuia Bce 37O B culture wars —
OTKPbITOE MPOTMBOCTOSIHNE PasHblX apT-ABUXEHNI Kak GOPMbI MPOTUBOMOCTaBNEHUS
KYNbTYPHbIX LLEHHOCTEN B OBLLECTBEHHOM MHEHUN 74,

C Hauana 2010-x rr. MHOrMe ANCKYpPChl MO/t COBPEMEHHOIO NCKYCCTBa Nepe-
WA Ha TEPPUTOPUIO MaCCOBOW KyNbTypbl: UHKIO3US U pasHoobpasue (diversity &
inclusion), deMnHN3M, BONPOCHI MPaB MEHbLUMHCTB, 3MAXM3M, 6opbba 3a 9KONOruIo,
aHTMrNobanmam 1 T. 4. OTOT HOBbIA KY/bTYPHbIN MOBOPOT, NMPUBOAAWLNNA K BYPHbIM
OVCKYCCUaM 1 MONSpuU3saLnm MHEHN, B OCHOBHOM pa3BopaYMBaeTCsi B OHNanH-Npo-
cTpaHcTBe’”®. ApT-akTmBmMam, akumoHnsm Poccuum un Metepbypra obnagaloT cBoOen
nctopuen n cneundukon, OHM yxe AaBHO HE MapruHanbHOE sBNeHne, a npeameT
COLMONOrNMYEeCcKoro, MCKyCCTBOBEAUYECKOIO U KY/bTyPOOrMYeckoro aHanmaa’s.

Puc. 2-2.

BaHHep BbicTaBKU K AKLMOHU3M

u apT-akTUBM3M — 2020: uto
panbwe?» Ha cante LleHTpa TBOp-
ueckux nHaycTpuin «Pabpuka»
(Mockea, 2020)

WNcTounuk: fabrikacci.ru/archive
MapTun mepTBbIX

®oTo: AnekcaHgp Cakanos
KypaTop BbiICTaBKM: XyA0XHULE
KaTpuH Hernawesa

74

75

76

67

B1980-1990-x B CLLUA 6binn
MHOrOUMCNEHHbIE CKaHAanbI,
[oxoAmBLUNE 1 A0 cyaebHOro npe-
cnefoBaHus, CBA3aHHbIEe C co3aa-
HUEM Y NPOABUXKEHNEM KOHTEHTA
COBPEMEHHOr0 NCKYCCTBA,
HapyLaLwero HoOpMbl TPaANLMN-
OHHOW Mopanu (cMm.: Stallabrass J.
Contemporary Art).

Chou M., Busbridge R. Culture
Wars, Local Government, and
the Australia Day Controversy:
Insights from Urban Politics
Research // Urban Policy and
Research. 2019. Vol. 37. Issue 3;
Proctor W., Kies B. Editors’
Introduction: On Toxic Fan
Practices and the New Culture
Wars // Participations. 2018.
Vol.15. Issue 1; n gp.

TaTbsiHa Bonkosa: « ApT-akTUBM3M
cenyac bygeT TONbKO pacLuBe-
TaTb» // UckyccTBo. 2012. N2 3
(582); AkyHUHa KO. A. ApT-aKTUBU3M
KaK akTyanbHas popma npoTte-
CTa: COLMOKYNbTYPHbIN aHanus //
BecTHuk MITYKW. 2014. N2 1(57);
SnwtenH A. []. Mexay nogsanamu,
CcyAaMu 1 amurpaumen: apT-
aKTUBN3M BpeMeHu BceobLuen
Mobunusauun // Henpukoc-
HOBEeHHbIV 3anac. 2015. Nz 6;
«AKLMN POCCUNCKUX XYAO0XKHUKOB
3aMblkaloTcs Ha caMmux cebey:
LLiBeniLapckun TeopeTuk Mmeama
KpucTtod BpyHHep B pasrosope

¢ Onbron Mamaeson, 2016.

URL: colta.ru/articles/swiss_
made/9961-aktsii-rossiyskih-
hudozhnikov-zamykayutsya-na-
samih-sebe (paTa obpalyeHus:
01.07.2021); v ap.
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Puc. 2-3.
BaHHep BbICTaBOYHOrO NpoeKTa

«YacTn cteH» (02-26.08.2018)

Ha caunTe LIB3 «MaHex»
(CankT-NeTepbypr): Anekcen
NapTona. U3 cepumn «YacTu cteH».
«Ockonkun»

NcTouHuk: LIB3 «MaHex»
manege.spb.ru/events/
vystavochnyj-proekt-chasti-sten




YACTb 2. COBPEMEHHOE NCKYCCTBO (CONTEMPORARY ART) B CAHKT-METEPBYPTE: 69
AOKNAAL B AOKNALE

PasBuTNE COBPEMEHHOIO NCKYCCTBa B PpaMKax HOBOW KyNbTypPHOW reorpadun
— 9TO BOSMOXHOCTb $pOPMUPOBaAHUS HOBOIrO MeXAYyHapOoa4HOro 6peHaa B oriope Ha
TEeKYyLWM NOTEHUNaN: yXe cenyac Kaxabll TPETUN akTOp COBPEMEHHOIO UCKYCCTBa
B MNeTepbypre exerogHo paboTaeT C MexAyHapoAHbIMU MapTHepamu. MNMoaaepxka
WHCTUTYTOB COBPEMEHHOIO NCKYCCTBa MOXET AaTb ropoAy HOBbI UMIMYNbC PasBUTUS
M pacLuMpeEHNsl CnekTpa yCcnyr, CLleHapueB Jocyra A8 TYPUCTOB U FOpOXaH.

Takmm o6pas3om, COBPEMEHHOE MCKYCCTBO — TO, UTO OnpeaenseT ypoBeHb
1 BO MHOTOM 3a4aeT coaepxaTe/ibHOe HanoHeHe HOBOW KynbTypbl, a Te ero dopma-
Thbl, YTO CB43aHbl C BbiICTaBKaMW, ranepeamu, ﬂa6ﬂI/IK—apTOM, apT-akKTMBN3MOM, CUNbHO
B/INSIIOT Ha OpraHM3aumio HOBOW KynbTypHOW reorpadun MeTtepbypra. imeHHO oco-
BEHHOCTUN COBPEMEHHOIO UCKYCCTBa — BbICOKUIA YPOBEHb MEAUNHOCTW, NOTEHLManN
KOMMepLunannsaunm ¢ ogHON CTOPOHbI M MoTeHuMan KOHGAMKTa HOBbIX U Tpaguum-
OHHbIX LEHHOCTEN — C APYron — 3aTPYLHSIOT BbIpaboTKy MOANTUKN BlACcTEN KPYMHbIX
ropoAoB B OTHOLWEHUW HOBOW KynbTypbl U HKI MeToabl 1 HanpaBneHus KynbTypHOMN
MONUTUKN, OTPaboTaHHbIE BO B3aMMOOTHOLLEHUSX C TPAAULMOHHOW KYNbTYPOU, K HUM
He Bcerga noaxoasr.

B aTomM «aoknage B Aoknage» mpepnpuHsaTa nonbiTka ewe pas npueBecTu
apryMeHTbl, MO3BOMISIOLME ONPERENTb TO, Kak COBPEMEHHOE NCKYCCTBO MOXET BAN-
aTb Ha passuTne CaHkT-lNeTepbypra:

1. MNoBNMATb Ha BEKTOP aKkTyanbHOro pas3BUTUS Y BOBMOXHOCTb BOCCTaHOBUTb (M HE

yTpaTuUTb B ganbHeNWem) nMaepcTeo B rnobanbHOM KynAbTypPHOW NOBECTKE COBpe-

MEHHOCTW.

lMpuBHECTM B rOopoOACKYI0 MOBECTKY HOBbIE MAEN, CMbICSIbl U LLIEHHOCTW.

3. CopencrteoBaTb POCTY KauyecTBa TYPUCTUUECKOro MoToka (3a cueT MapKeTuHra
W ynpaBs/ieHns ero pacnpeneneHmem rno TeppuTopmnn ropoaa 1 pasHbiM No CBOEMY
XapaKkTepy Ky/bTyPHbIM O6bekTam).

4. BHecTu BKNag B pa3BUTME YENOBEYECKOrO KanunTasna: HoBble paboune mecTa v Npo-
deccum He TONMbKO B KY/bTYPHbIX, HO U B CBA3aHHbIX NWHAYCTPUSIX; KAUECTBEHHbIN
[OCYyr Ans ropoxaH, $opMupoBaHne 1 pasBUTME FOPOACKMX COOBLECTB; POCT
WNHK/TIO3MBHOCTUN FOPOACKOM Cpeabl, e PasHOOH6pPa3HOCTN U AOCTYNHOCTU PasHbIM
coumanbHbIM rpynnam, pasBuTre KpeaTuBHoOro 6usHeca.

B dokyce BHMMaHUS gaHHOro goknaga B goknage — nHGpacTpykTypa n aKo-
HOMMKa COBpPeMeHHOro nckycctaa leTepbypra: ranepeun, rocygapcTBEHHbIE U YacT-
Hble My3eu, MPOoeKTbl, paboTalLme C COBPEMEHHbIM NcKyccTBoM, HKO, HesaBucumMble
HekoMMepUecKme NnoLwankm, obpasoBaTenbHbIE MPOEKThl, paboTaloLine C COBPEMEH-
HbIM MCKYCCTBOM OBLLECTBEHHbIE MPOCTPaHCTBa (kak Hanbonee ceasaHHble ¢ HKT).

N
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PA3NTNYHbBIE CTPATEI M MOJINTUNKIN
ropoa40B B OTHOWEHWN COBPEMEHHOIO

NCKYCCTBA

B ropopax ¢ M3HauyasibHO BbICOKMM YPOBHEM TPaAULMOHHOW KYNbTypbl O6beKTbl,,
CB$I3aHHble C COBPEMEHHbIM WCKYCCTBOM, BbIMOSHSIOT BaXHYlO POJib B PasBUTUN
N B6pPeHONPOBaHUN FOPOACKUX TEPPUTOPUN, CMOCOBCTBYS aKTUBHOWM KyNbTYPHOWN
XN3HWN. BaxXHO OTMETUTb, UTO HaNNUME KPYMHbIX My3€eB COBPEMEHHOIO UCKYyCCTBa —
9TO 3aMeTHbIN Mapkep rnobanbHOro coppemMeHHoro ropoga (Mysen coBpeMEHHOro
nckycctsa (MoMA) B Hblo-Mopke, LleHTp Xopxa Momnunay B Mapuxe, Mysel cospe-
MeHHoro nckycctea «Kunacma» B XenbcuHku). Takxe MOXHO roBOpuUTb O cTpaTerum
NO3ULMOHMPOBAHNS ropoaa Yepes KpyrHble MexayHapoaHble cobbiTus (BeHeunaH-
ckas bueHHane, MexgyHapogHas cTambynbckas bueHHane).

70

COBbITUE PEFYNAPHOCTDb ANUTENIbHOCTb KOJINYECTBO TYPUCTOB,

Tbic. uen.
BeHeumnaHcKas 6ueHHane, PasB2roga 6 mecaues 593,616 (2019)
KpynHeunwas u ussecTHemwas mexay- (183 oHq) 615,152 (2017)
HapoAHas XyA0)XeCcTBeHHasl BbiICTaBKa 501,502 (2015)””

Art Basel, ExerogHo 5 oHen 9578 (B cpenHeMm)
KOMMepuecKas, YaCTHas u yrnpasnsie-

Masi MeXAyHapoaHas XyA0)XXeCTBEeHHas

sapmapka, nposoaumas B basene,

Manamun v FloHKOHre

MexayHapoaHas spMmapka COBpPeMEHHOro ExerogHo 4 pHs 22(2019)”
nckyccrtsa Cosmoscow (Mocksa) 19 (2018)

19,2 (2017)8°
documenta, Pas s 5 net 100 gHen 891,5 (Kaccenb)
BbICTaBKa COBPEMEHHOro UCKYyCcCTBa + 339 (AdpuHbi) (2017)®
B Kaccene 860 (2012)

754,301 (2007)82
Ypanbckaa uHAycTpuanbHasa 6ueHHane, PasB2roga 76 aHen 11583 (2019)
KPYNHeMNWUin MeXAYyHapoaHbIA NPOEeKT 408 (2017)

B cdpepe COBpEMEHHOro MCKycCcTBa 20 (2015)
Ha TeppuTopumn PO.
MpoxoauTt B EkaTtepuH6ypre n ropogax
Ypanbckoro permoHa
80 Cosmoscow NoaBOAUT UTOTU
ranepenHbix npogax s 2018
roay. URL: st.cosmoscow.
com/media/press/npecc-
penus_CosmoscowForbes-
77 Number of visitors to the Bien- InArt.pdf (naTta o6paleHus:
nale International Art Exhibi- 01.07.2021).
tionin Venice in Italy from 2015
to 2019. URL: statista.com/ 81 Documenta 14 Reports Record
statistics/1087849/number- Attendance [Updated].
of-visitors-to-the-biennale- URL: artnews.com/art-news/
international-art-exhibition- market/documenta-14-
in-venice (gata obpatlyeHus: reports-record-attendance- 83 Ypanbckyto bueHHane noceTnnm
01.07.2021). 9007 (naTa obpatyeHuns: okono 115 Tbic. yen.
01.07.2021). URL: kommersant.ru/doc/4179250

Ta6n. 2-1.

Konnuectso noceTutenemn KpynHbix
MUPOBbIX U POCCUNCKUX COBbITUIA

B cpepe COBPEMEHHOro UCKYCCTBa

NcTtounuk: TLCW CaxkT-TleTepbypr
MO AaHHbIM OTKPbITbIX UCTOYHUKOB
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Art Basel. URL: fair-point.com/
event/art-basel/ 82
(pata obpaweHus: 01.07.2021).

Ntorn Cosmoscow 2019.

URL: cosmoscow.com/ru/
news/new/50

(paTa obpatweHus: 01.07.2021).

Documenta 13 Draws 860,000
Visitors, Record Number.

URL: observer.com/2012/09/ 84
documenta-13-sets-draws-
860000-visitors-record-

number/

(nata obpatlenns: 01.07.2021).

(paTa obpaleHns: 01.07.2021).

Ypanbckas rpamoTa.
URL:rg.ru/2017/07/13/reg-urfo
/uralskaia-industrialnaia-
biennale-podgotovila-59-
ekskursij-po-27-gorodam.html
(naTta obpalerus: 01.07.2021).
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B ropogax ¢ He60NbWUM KOIMUECTBOM O6bEKTOB KYNbTYPHOro Hacneaus
CcO3Jal0TCs HOBble UMMAYKEBble MPOEKTbl (My3en COBPEMEHHOro MCKYCCTBa, 06b-
€KTbl COBPEMEHHOWN apXUTEKTYPbI) AN COBBITUS, SBASIOLLNECS TOYKON MPUTSXKEHUS
0N TYPUCTUYECKOro noToka (bueHHane, apmapku, pectmsanm), YTO 3aHOBO Nnepesa-
nMyckaeT XW3Hb uenoro ropoga. NomMMmo pacwmpeHnuns obuiero TypnoToka, nogob-
Hble MPOEKTbl MPUB/IEKAIOT B rOPOL ayAUTOPUIO, FTOTOBYIO TPATUTb AE€HbIMM B MPEMUYM-
CEerMeHTe, MOCKO/MbKY COOBLWECTBO KOMNEKUMOHEPOB 4YacTO OCTaHaBnMBaeTCs
B 6bonee JoOpornx oTensx, pectopaHax u CPeaHUn Yek Takoro TypucTa 3HauynTesbHO
BblLLE CPEAHECTaTUCTUYECKOTO.

KENC 2-2 OnbIT pa3BuTUs ropoackomn cpeabi: Bunb6ao

CambiM N3BECTHBIM MPUMEPOM BINSHAS KYNbTYPbl HO PA3BUTHE
ropoAcKov cpenbl MOXHO HA3BATb «3p@ekT bunbbaoy. B 1997 r.
B HebobLioM ropoge bunbbao (HacenerHne — 350 184 yen.
(2020 r))) Ha cesepe Vicnanum 6bin oTkpbIT My3sew IyrreHxanma
(punuan nssectHoro ogHommeHHoro my3ses B CLUA) npu nonHom
QUHAHCUPOBAHMM 3AYCKA MPOEKTA 3a cyeT MuHucTepcTBa
KynbTypbl CTpaHbl Backos. 3gaHne cripoekTupoBan N3BECTHbIN
apxutektop ®paHk Mepun. 3a nepsbie TPy roga paboTs My3emn
rnocetusno 6onee 4 M/H TypUCTOB, KOTOPbIE OCTABUIN TaM 6osiee
100 mnH eBpo B BUAE PErMOHA/IbHBIX HO/I0roB. Takoe BANsSHue
APXUTEKTYPbI HO FOPOACKYI0 9KOHOMUKY Ternepb HA3bIBAIOT
«appekTom Brnnbbaox.

KENC 2-3 OnbIT pa3BuTus ropoackomn cpeapbi: Kaccenb

Takxe MOXHO npusecTu B npumep Kaccenb — ropos s lepmaHuny,
c HaceneHnem YyTb 6onee 200 TbiC. Yen., rae pas B nsiTb 1eT
npoxoauT BbicTaBka documenta — O4HO 13 CAMbIX 3HAYNTE b~
HbIX CObbITUI B COBpEMEHHOM nckycctae. B 2013 r. BbicTaBKy
nocetuno 904 TbiC. Yen. no NAATHbBIM 6UIETAM, YTO B YETbipe
a3a rpeBbILLIAET HaCeNeHne roposd.

O6bekTamMn HOBOM KYNbTypHOI reorpadpum cTaHOBATCS NPOEKTbl, KOTOpPbIEe
pa3BMBalOT ropoAckue TeppuUTOpUM MOCPEACTBOM Au3allHa M UCKYcCTBa (peHo-
Bauuns HeaPpPEeKTUBHO MCMONbIYIOLUMXCS WU 3aBPOLUEHHbIX 3[aHUN U KBapPTanos,
ypb6aH-aunsaiH, nabnuk-apT-npoekTbl B My6AMYHOM NPOCTPAHCTBE), YTO AeNaeT ropoL,
6onee npuBnekaTenbHbIM, OTKPLITBIM 1 KOMGOPTHBIM A5 XUTENEN U TYPUCTOB.

Al
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KEW C 2-4 OnbIT pa3suTus ropoackon cpeabi: Holo-Mopk (napk Xait-SlaiiH)

Hbto-viopkckuv napk Xan-/1avH, pacnonoxeHHbiv Ha BbicoTe 10 M OT 3emnu,

HO MecTe 3aKPbITON BETKU HO43EMHOM Xe/1e3HOM 4OPOoru, — OANH N3 Hanbonee
YacCTO YrOMUHAEMbIX MPUMEPOB rnepedopMAaTUPOBAHMNS OBLLECTBEHHOIO MPo-
CTPAHCTBA. OTOT MPOEKT CU/ILHO MOB/NS/T HQ OKPYXAIOLLME PAVOHbI: CPEAHSIS
PbIHOYHAS CTOMMOCTb XW/bs noackounna Ha 103 % mexay 2003 n 2011 rr,
TAKXe CyLLeCTBEHHO BO3POC/IM 06beMbl HOBOIO CTPOUTE/NbCTBA B 6/IN3/1EXALLMX
PANOHAX, YTO MO/YYNI0 Ha3BaHME «2¢PpekT Xan-JIanHay.

NeTouHumk: archdaily.com/550810/
take-a-walk-on-the-high-line-
with-iwan-baan/54219476c07a
800de50000dd-take-a-walk-on-
the-high-line-with-iwan-baan-
photo?next_project=no

AsTop: ViBaH BaaH

loa: 2014

CoBpeMeHHOe NCKYCCTBO B LIe/IOM NOPOX4aeT WNPOKNA CAeKTP CoLMnanbHO-
9KOHOMUYECKNXx 9 PeKTOoB:

— CNoCOBCTBYEeT Pas3BUTUIO CYBPbIHKOB KPeaTUBHOM MHAYCTPUN: MOSIBNEHME HOBbIX
pabouunx mecT, npodpeccui;

— pasBuMBaeT KooMnepaLuio Mexay oTPacNsMM BHYTPW KPeaTUBHbIX MHOAYCTPUN 1 3a X
npegenamu (C opyrmMmn oTpacisaMm ropoackon 3KOHOMUKM), YTO JaeT MyNbTUNAN-
KaTuBHbIN 9P PEKT;

— cnocob pasBUTUS OTAESNbHbIX TEPPUTOPUI N FOPOACKON Cpebl B LLenoMm;

— BO3MOXHOCTb 3HaUNTE/IbHOrO yBEIMYEHNS KaYeCTBEHHOI O TYPUCTUUECKOr O NoToKa
(3a cueT MapkeTuHra 1 ynpasneHns NoTokamu);

— BKJ1af, B Pa3BUTNE YEIOBEYECKOro KanuTana: KaueCTBeHHbIN JOCYT N BO3MOXHOCTH
TBOPUYECKOro CaMopasBUTUS 15 FOPOXaH;

— yKpennseT counanbHble OTHOLWEHMWS: co3aaeT obLme LeHHOCTU 1 CUMBO/IbI, KOTO-
pble yyaT Hac NoHMMaTb ApYr Apyra (3KOHOMUKa COOBLLECTB), YTO MOBbILLAET YyCTON-
UMBOCTb O6LLLECTBA B LIESIOM;

— MOBbILIAET WUHKMO3UBHOCTbL: 6OMblUAas YaCTb HaceneHus nonyvaeT AOCTYMN K Kynb-
TYPHbIM 6naram.
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METEPBYPICKAA APT-CLLEHA B MUPOBbIX
N POCCUNCKNX PENTUHIAX

CaHkT-lNeTepbypr, yuntbiBas MacluTabbl KynbTYPHO-UCTOPUYECKOrO Hacneamus, KOoTo-
pbiM OH ObBnagaeT, NPUHAANEXUT K YMNCNY BEAYLWUX MUPOBbLIX LEHTPOB KYbTYpbl.
OpfHako B OTHOLIEHUW Pa3BUTUS aKTyallbHOro, COBPEMEHHOIo nckyccTea MeTepbypr
XOTS U OTHOCUTCS Hapsay ¢ MockBOW K HauMOHanbHbIM NUAEPaMm, HO, MO MHEHWUIO MHO-
rMX 9KCNEePTOB, CUMIbHO OTCTaET OT rOCYAaPCTBEHHOW CTOMMLbI MO pasMepam cekTopa
HOBOW KY/IbTYPbl M COBPEMEHHOIO UCKYCCTBa, @ MO AWHaMUKKe AaHHOMO CEKTOPa OKa3sbl-
BaeTCs Ha O4HOM YPOBHE C HEKOTOPLIMU APYTMMU KYbTYPHBIMU LLeHTPamMu CTPaHbI &,
EcTb sBHbIN AednumnT MaclTabHbiX HOBaTOPCKUX MPOEKTOB. DTO MokasbiBaeT aHanms3
OAHHbIX O KONNYECTBE KIOUYEBbIX KY/TIbTYPHO-MaCCOBbIX W BbICTABOYHbIX COBBITUI 1N 06
VX MOCEeL,aeMOCTN, MEAUNHOM OTKNKE Ha XYOOXECTBEHHbIE N My3EMHble MPOEKTbI
COBpPEMEHHOro nckyccTBa. 3a nocnegHme NaTb 1eT HY O4Ha U3 BbICTaBOK, MpOoLUeALWnx
BeTepbypre, He Nonana B PEUTUHI N CaMblX MOCELLL@EMbIX UAW NYYLLNX BbICTAaBOK MUpPa,
nybnvkyemble B MpodecCnoHanbHbiXx UHOCTPaHHbIX n3gaHusx (The Art Newspaper, Art
Forum, Hyperallergic u gp.)®.

85 Mud o «kynbTypHOM MeTep- fopoackon coumnonor — o ToMm,
6ypre» paboTtaet NnpoTus nouemy MeTepbypry He cToUT
MNeTtepbypra. URL: strelkamag. 6bITb KYNbTYPHOW CTONULLEN.
com/ru/article/mif-o-kulturnom- URL: www.the-village.ru/city/
peterburge-rabotaet-protiv- people-about/178085-
peterburga (pata obpalieHuns: gorodskoy-sotsiolog-srav
01.07.2021); Utorn ropa: Mepmb nivaet-peterburg-s-amster
KynbTypHee, yem MNutep, a npo damom (pata obpalueHus:
6usHec 6onblue BCEro rosopsT 01.07.2021); Mpe nckaTb coBpe-
B HoBocubupcke. URL: strelka MeHHOEe NCcKyccTBO B CaHKT-
mag.com/ru/article/v-moskve- MNeTtepbypre — Apt-rug —
i-peterburge-bolshe-vsego- NckycctBo — OpenSpace.ru.
sobytii-dazhe-esli-uchityvat- URL: os.colta.ru/art/projects/
raznicu-v-kolichestve-zhitelei 181/details/2919/paged/ (naTa
(maTta obpaueHuns: 01.07.2021); obpaueHus: 01.07.2021); n gp.
Mocksa 40 39 40
CankT-MNeTepbypr
30
25
20
"
10
Puc. 2-4. 10
CratucTtuka 50 (2018, 2019 rr.),
30 (2017 r.) cambix noceLwaemMbix S
BbicTaBoK MockBbl u CaHKT-
MeTepbypra
o

NcTouHuk: no gaHHbiMm The Art
Newspaper Russia

2017 2018 2019

Poccuiicknn exerogHbin pentuHr The Art Newspaper® npusogmTt cTaTUCTUKY
50 (30 — B 2017 ) caMbix nocelaeMbix BbicTaBok Mockebl 1 MNeTepbypra. NeTepbypr-
ckue BbicTaBku B 2017 r. 3aHanm natb cTpok 13 30 (16,66 %), B 2018 . — 11 cTpok 13
50(22%),82019.—10 cTpok 13 50 (20 %), 1. €. MeTepbypr B NaTb pas yctynaet Mockse
Mo KOMIMYECTBY BbiCTaBOK-«brnokbacTepoB». B pentuHre npeobnanaoT BbICTaBkM U3
caMmbIx MoceliaemMbix My3eeB ropoga: dpmMmutaxa n Pycckoro myses, B 2019 . Tyaa
BOLLAM TPU BbicTaBku LIB3 «MaHex».

86

73

BuacTHOCTHY, 33 20172019 rT.

HW 0fiHa N3 BbICTaBOK B CaHKT-
MNeTepbypre He Bowna B TON-20
No BEPCUM eXEerofHoOro uccne-
[0BaHNS NoceLLaeMoCTn My3eeB
1 BbICTaBOK, NpoBoanmoro The
Art Newspaper. Cm.: 2016's most
popular exhibitions by genre and
city. URL: www.theartnewspaper.
com/news/2016s-most-
popular-exhibitions-by-genre-
and-city (aaTa obpalyeHuns:
01.07.2021); The world’s most
popular exhibition? Ancient
sculptures in Tokyo versus
Modern masters in Paris.

URL: www.theartnewspaper.
com/analysis/ancient-buddhist-
sculptures-triumph-over-
modern-masters (naTta obpa-
weHuns: 01.07.2021); Art’'s Most
Popular: here are 2018’s most
visited shows and museums.
URL: www.theartnewspaper.
com/analysis/fashion-provides-
winning-formula (aata o6patue-
Hus: 01.07.2021); Art's Most
Popular: here are 2019’s most
visited exhibitions and museums
in the world. URL: www.theart
newspaper.com/analysis/
art-s-most-popular-here-are-
2019-s-most-visited-shows-
and-museums (gaTta obpa-
weHns: 01.07.2021). Cm. Takxe:
en.wikipedia.org/wiki/List_of_
most-visited_museums (gata
obpaleHuns: 01.07.2021).

87 W BHOBb NpojonxaeTcs

B6yM: camble nocelaemble
BbicTaBkn Poccun. URL: www.
theartnewspaper.ru/posts/5617
(pnaTta obpaterus: 01.07.2021).
Pentunr mysees — 2019: Bce kak
6bIN10, TONIbKO ropasfo nyyiue.
URL: www.theartnewspaper.ru/
posts/6931 (aaTta obpalleHus:
01.07.2021). PenTuHr poccuin-
cKkux BbicTaBok — 2020: Hebo

He 6e3 anmasos. URL: www.
theartnewspaper.ru/posts/8051
(paTa obpateHus: 01.07.2021).
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CankT-lNeTepbypr

Mocksa 20

[pyrve ropog

Puc. 2-5.

PacnpepeneHne HoMmuHauumn
Mpemun KanguHckoro, npemun
«WHHoBauusa», The Art Newspaper
Russia, KypéxuHa — 3a BbiICTaBKM,
¢$ecTuBanu, uckycctsosegueckue
u3gaHus, NPOoU3BeAEeHNUa U pecTas-
PaunoHHbIE€ MPOEeKTbl — Mo ropogam

Nctounuk: FTUCU Cankt-NeTep-
6ypr no AaHHbIM www.kandinsky-
prize.ru, artinnovation.ru, www.
theartnewspaper.ru/sections/
Premiia-The-Art-Newspaper-

Russia n www.kuryokhin.net/

award2019 2013 2014 2015 2016 2017 2018 2019 2020
B Poccuu cylecTByloT yeTbipe nybanyHblie NpeMmnmn no COBPEMEHHOMY BU3Y-
anbHOMY MCKYCCTBY, KOTOPblE Npu3HalTcsa NpodeccunoHanbHbiM coobuiecTsoM. [se
rocypapcTeeHHble: «MHHoBauma» n Mpemus um. Cepres KypéxmHa. [1se yacTHble: [pe-
Muns KanguHckoro n npemust The Art Newspaper Russia. Cpean HoMmuHauum: «KHura
roga», «BbicTaBka rogay», «Mysen roga», «PecTaBpauus roga», «JIMUHbIA BKNaA,
«Jlyywmnn kypaTtopckum npoekTy», «Kypatop roga», « XygoxHuk rogay, «Jlyywee npo-
n3BegeHne rogay, «Jlyuwmm obpasosaTenbHbI NPOEKT roaa» n pag 4pyrux, He MeHee
BaxHbIx. C 2013 no 2020 r. (3a BoceMb neT) B NeTepbypr ywno 23 % HomuHauun, 54 %
HOMWHaLMIM NOYYNIM NPOEKThI, caenaHHbie B Mockse.
CpaBHeHne BHYTPUPOCCUNCKUX PENTUHIOB MOKa3blBaET, YTO XY[OXECTBEH—
HOe Ka4YeCTBO NPON3BELEHNIN, CO34aHHbIX UK NPeACcTaBneHHbIX B MNeTepbypre nn6o
netepbyprckMmmy aBTopamu, 3HaUMMO A5 PYCCKOro npodeccrnoHanbHoro obLecTsa,
TEM He MeHee BuOHa HEeBbICOKasl OLEHKa BOBMEYEHHOCTU NMpeacTaBmuTenemn netep-
BYPrcKuUX MHCTUTYLIMIA B KYNIbTYPHbIE MPOLLECChl B CTPaHe U BANSHUS Ha HUX. MpoeKTbl,
XYOAOXHUKM 1 KypaTopbl MNeTepbypra He oueHb YacTo yrnomuHaloTcs B deaepasnbHbixX
nnu mexgyHapoaHbix CMU, peako BXOAST B XIOPW, 9KCMNEPTHbIE COBETHI.
Mocksa
CaHkT-NeTepbypr
= ExaTepuHbypr 50
= HuxHu HoBropogp
Komcomonbck-Ha-Amype
=== KpacHospck %0
= KaszaHb
= KpacHopap
BopoHex
MNepmb 0
== BnagusocTOK
== Hukona-SleHusey,
== HoBocubupck 20
10
Puc. 2-6.
PenTUHr camMmbix BAUSTENbHbIX A_
¢uryp B pycckom uckyccrtse ——
no Bepcum XxypHana Artguide ’(
— = ———— —
WcTounuk: FTUCU CankT-MeTepbypr ° 2014 2016 2018 2020

no gaHHbIM artguide.com
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Poccuiickun xypHan Artguide ¢ 2014 r. ny6AnkyeT OHNaNH-PENTUHT CaMblxX
BANSITENbHbIX GUTYP B PYCCKOM MCKYyCCTBE. 3a nmoc/iefHue CeMb /IeT B PenTuHrax
Hanbonee BnmaTensbHbix duryp (ton-50) B obnactu nckyccraa nuwb 7,6 % (26 ynomm-
HaHWUM) — NpPeAcTaBUTENN NEeTEPBYPrcKnUX KynbTYPHbIX yUYpexaeHunsd, nputom uto
B penTuHre ot NeTepbypra npucyTcTByeT BCero 13 MMeH 1 TONbKO YeTbipe pasa yno-
MWHaIOTCA UMEHa NI0AEN, KOTOPbIE He ABASIOTCS COTPYAHUKaMU N MPeaCcTaBUTENS MU
rocyfapCTBEHHOrO yupexaeHus kynbTypbl (1% oT obLelnt COCTaBnSIoWEN PENTUHIA).

B uenom poccumckmm pbIHOK COBPEMEHHOIO MCKYCCTBa B COMOCTaBne-
HUM C MUPOBbBIM BbIMSAUT YPE3BbIMANHO CKPOMHO. TOUYHO onpepenutb aono CaHKT-
MNeTepbypra B HEM cenyac He NPencTaBnseTCss BO3MOXHbIM. [JJOCTOBEPHO MOXHO
yTBEPXAaTb TO/IbKO OAHO: OHa Hebonblas. U3 Teicaumn BkAOUEHHbIX Artprice B cnncok
CaMbIX YCMELUHbIX COBPEMEHHbIX XYAOXHUKOB MO ayKLMOHHOMY OBOPOTY 3a Mepuos,
¢ 2000 no 2019 r. ToNbKO ceMb MMenu oTHowweHne kK Poccuu (¢ 319-11 no 997-10 noau-
LMIO PENTUHIa) U TONbKO ABoe — k MNMeTepbypry: Tumyp Hoeumkos (1958—-2002) n reoprumn
MypbsiHoB (1961-2013)#°.

800 12,9

MupoBbie ayKLMOHbI

BHyTpeHHMe ayKumnOHbI 700 211 4,6

21,4
6,6

600 14,5

500

400 667 7

550 575

s00| 523 525

462

200 292
Puc. 2-7.

MokasaTtenu AYKLUMOHHOrO pbiHKa
pycckoro uckycctsa (13o) c 2010
no 2020 r., mnH gonn.

100

88

89

8,9

469

75

2020: AHHa BapuHoBa, Muxaun
MuoTposckun, Amutpun Osep-
koB, rpynna «Cesep-7»; 2019:
Mwuxawnn NMuoTtposckun, AMutpuin
Osepkos, MapwuHa licuny; 2018:
AOmuTpun Osepkos, Masen Mpun-
rapa; 2017: Muxann NuoTtpos-
ckuin, CemeH Muxannosckui,
Omutpuin Osepkos, AnekcaHap
Boposckun, Apkagun Unnonn-
ToB; 2016: Muxaun MNMuoTtposckui,
Omutpuin Osepkos, MeTp Benbin,
CemeH Muxannosckuin; 2015:
Muxawnn MNMuoTtposckun, AMutpuin
Osepkos, Bnagumup lNyces; 2014:
Muxaun MNMuoTtposckun, Onecsa
TypkuHa, AMmutpun Osepkos,
EkatepuHa AHgpeesa.

PbIHOK COBPEMEHHOr0 NCKYC—
ctBa 2000-2020: 0630p
Artprice B pasrap naHgemMuu.
URL: artguide.com/posts/2147
(paTa obpalueHus: 01.07.2021).

7,2

1,8

525 99

an

206

NeTouHmk: OMMU no paHHbIM 0
ARTinvestment.RU

2010 201 2012 2013 2014 2015 2016

2017

2018 2019 2020
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UYTO MELWLAET BOJIEE MHTEHCUNBHO
PASBNBATbCA COBPEMEHHOMY NCKYCCTBY
B CAHKT-TNETEPBYPIE?

NPEAMOCDBLIJIKN ANA PASBUTUNA

COEPbl COBPEMEHHOIO NCKYCCTBA

Kak pbHOK M CEKTOp 9KOHOMWKW COBPEMEHHOE WCKYCCTBO CTano opopmMnsaTbCs
c koHua 1980-x — Hauana 1990-x. CaHkT-lleTepbypr ¢ TOUKM 3pPEHUs ero Bknaga
B pa3BUTME COBPEMEHHOIO MCKYCCTBa, HECOMHEHHO, BUAEH Ha M1poBou KapTe. MNpu-
yeM 6narofaps He TOMbKO FMraHTCKOMY Hacfneauio (Knaccuieckoe UCKYCCTBO, pyc-
CKMM aBaHrapg, obpasoBaTesibHble 3aKCrepumeHTbl BXYTEWHa), HO 1 XygoxHukam,
paboTalWwunM cerogHs B pamkax contemporary art: 404.zero (AnekcaHgp Jleunyc
n KpucTtuHa Kapnbilwesa 4eMOHCTPUPOBanM CBOW ayaMoBuayasnbHble nepdopmaHChb
Ha Tanmc-ckBep, B Mysee mnckycctB okpyra Jloc-AHpgxenec), AnekcaHap WnwknH-
Xokycan (npepgcTtaensan Poccuio Ha BeHeumaHckon BueHHane 2019 )%, MeTp Benbin
(8 2018—2019 rr. 3KCNMOHNPOBan CBOM NPOU3BEAEHMNS B KPYMHbIX MHCTUTYLMSAX LLsen-
uapumn u Helo-Mopka), Onbra TobpenyTc (exerogHo BbicTaBnseTcs B Mysesx Esponbi
n CLUA), Bnagumup Abux, JleoHung Lixs, apT-rpynna «Cesep-7» (8 2019 r. BbicTaBns-
nuck B Mysee coBpemeHHoro nckycctsa (MuHKA) B AHTBepneHe), MapuHa AnekceeBa
(paboTbl HaxoaaTcs B konnekumsax Fundacid Sorigué (Jlbenga, Ucnanug), Art Vectors
Investment Partnership (ABcTpwus), cepa OnToHa OxoHa n ap.), JaHuHn (yyacTHMua
MockoBCKOM MexAyHapoaHOM BueHHane Monoaoro UCKyccTBa, nonyumslias Webby
Award), Butanun MNywHuuknn (Bowen B crnmcok 100 nyyumx XMBonmMcLeB COBPEMEH—
HOCTW No Bepcun nspatensctea Phaidon B kaTanore Vitamin P2)?', Kepum Parnmos
(Bowen B crnmcok 100 nyylmx xy40XHNKOB COBPEMEHHOCTM MO BEPCUN N3[aTeNbCTBa
Phaidon B kaTanore Ice Cream)?2

B cuny nsHavanbHOM KOMMepLMann3aumm COBPEMEHHOIO NCKYCCTBa, cnabon
OnNpefeneHHoCTN ero rpaHuy, passutue gaHHon céhepbl B ropogax npegnonaraet
HEeKOTOpbIN MacwTab N cospgaHue onpeneneHHbIX MHCTUTYLUN, Habopa opraHusa-
LMOHHbBIX U TeppUTOpManbHbix MHGPaACTPYKTyp. XoTa cerogHs B CaHkT-lMeTepbypre
pencteyet He MeHee 50 nnowanok, paboTalwmx C COBPEMEHHbBIM MCKYCCTBOM,
a TakxXe exXerofHo NpoBOAATCA MeponpusaTus (pectusanu, aHgerpayHaHbIe SpMapKm
N BbICTaBKM B KPYMHbIX My3€esXx), PblIHOK COBPEMEHHOro UCKYCCTBa BCE elle Man
N HEOOCTaTOUYHO CTPYKTYpUpoBaH. [aneko He Bce HeobxoauMble ANs CylecTBOBa-
HUSI AMHAMUYHOIO apT-PbiHKa HULLIK U NO3ULMK B CUCTEME PasfefieHnNs Tpyaa 3aHsTh
aKTUBHBIMWU U CUMNBHBIMU UTPOKaMMU.

76

90 Masters on Masters: When the
Biennale Goes Meta (Russian
Pavilion; Kriss Ravetto-Biagioli).
URL: artmargins.com/masters-
on-masters-when-the-
biennale-goes-meta-russian-
pavilion (naTa o6palueHuns:
01.07.2021).

9

-

Vitamin P2 — New Perspectives
in Painting. Barry Schwabsky.
URL: phaidon.com/store/art/
vitamin-p2-9780714869421
(paTa obpalieHus: 01.07.2021).

92 Ice Cream: Contemporary Art
in Culture. URL: amazon.com/
Ice-Cream-Contemporary-Art-
Culture/dp/0714846805 (nata
obpateHus: 01.07.2021).
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®decTunBany, apmMapku u npemMun 1990

we=  3HAKOBbIE COBbBITUS OTKpbITUE OoTAEeNna HOBENLINX TEeYEHUI B Pycckom mysee

O6pasoBaTenbHble NMPOEKTbI

OTKPbITUE MOCTOSIHHOM aKcno3unumn «Mysen Jlioasura B Pycckom myseey»
OTKpbITUE Punnana MocynapCTBEHHOMO LLIEeHTPa COBPEMEHHOIO NCKYCCTBa
B CaHkT-lNeTepbypre
3arnyck eXerogHoro mysemnHoro ¢pectmsans oTkpbiTUe «lkonbl Monogoro xyaoxHuka» ®onga «MPO APTE»
«CoBpeMeHHOe NCKYCCTBO B TPaAULMOHHOM My3ee»
3anyck exerogHoro ¢pectmnsans «kKnbepdpect» oTKpbITUE NpoekTa «3dpmutax 20/21» B locyaapcTBEHHOM DpmMuUTaxe
yTBEPXAEHNE eXerofHon NPeMnn B 061acTn COBPEMEHHOro NCKYCCTBa
«Mpemunsa KypéxunHa»
OTKPbITVE PETPOCNEKTUBHOW BbICTaBKN NeTEPBYPrckoro HanpaeneHns
«Hekpopeannamy» B MOCKOBCKOM My3ee COBPEMEHHOIO NCKYCCTBa
3aMyck exerogHoro ¢ectneans «KApT-NnpocnekT» OTKPbITUE apT-pesnaeHunn B LeHTpe «lywkmnHckasa-10»
OTKpbITNE LLIkonbl BOBNEYEHHOTrO nckyccrea
npoBefeHne eBPONenckon HoMaanYeckomn 6reHHane CoBPEMEHHOro
nckyccTtea Manifesta 10
3anyck nporpamMmmsl «KypaTtopckune nccnenosanHuay» Ha dakynbrete
cBO60OAHbIX NCKYyCCTB 1 Hayk CMN6IY
3anyck wkonbl «MNangens»
oTkpbITUe B Typky BbicTaBku «Kpuctannnsaumm. CoBpeMeHHOe NCKYCCTBO
n3 CaHkT-NeTepbypra»
oTKpbITUE B MockBe BbicTaBku «pyras ctonuua. CoBpeMeHHOE NCKYCCTBO
CaHkT-MNeTepbypra cerogHs»
OTKpbITUE BbICTaBOK «CurHan-1» n «CurHan-2: UckyccTso HacTosLWEro»
3anyck ¢ecTtuBansg meguanoasum «101» oTKpbITUE B BynanewTe BoicTaBkn «ABCONOTHas KpacoTa: Hoeas akagemus
nsMeTepbypra»
oTkpbiTe LIB3 «MaHex» nocne MacwtabHON peKoOHCTPYKLNK
nposefeHne cemu nposefeHne spmapkm OTKpbITUE B MOCKBE PETPOCMNEKTMBHOMN BbICTABKM NeTepByprckon apT-rpynnb!
HEe3aBUCUMbIX APMapOK SAM Fair 8 Mysee «Hosble Tynbie»
COBPEMEHHOTO cTpuT-apTa
nckyccTea 2019
3anyck exerogHoro npoekTa «Kypatopckuit opym» yyacTune neTepbyprckoro xyfoxHuka Anekcanapa LnwknHa-Xokycas
B BeHeuunaHckon 6ueHHane
oTKpbITUE B AHTBepreHe BoicTaBky Lost & Found North-7 Expedition
netepbyprckon apT-rpynnbl «CeBep-7»
Puc. 2-8.
TaumnaitH. Knouesbie cobbiTus OT!(prTI/Ie pesnaeHuun ,D,J'I'ﬂ XYAOXHUKOB 1 YUYEHbIX, paboTaloLmx B 061acTu
B cepe CoBpeMeHHOro science art, Art.ITMO.Residency
uckyccTtea CaHkT-lMeTepbypra N K
<1990 no 2020 r. 3anyck maructepckon nporpammsl Art & Science B YHusepcutete UNTMO

UcTourmk: FLICU CankT-MeTepBypr nposegexue spmapku Third Place Art Fair
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KEWNC 2-5 OkKocucTema pblHKa COBPEMEHHOro
nUcKyccTBa

Fanepew B35 Ha cebs OTBETCTBEHHOCTb 3Q MPOABUXEHNE U PA3BUTNE
MOOAbIX XY[OXHUKOB. [1epBUYHbIN PbIHOK MMEET CO6CTBEHHYIO MHOIOC/IONHYIO
OPraHNYECKYIO CTPYKTYPY C ranepesmm pasHoro pasmepa, paboTarowmmm

B PA3HbIX CErMEHTAX COBPEMEHHOIrO MCKyCCTBA. Ha BTOPUYHOM pbIHKE Aevi-
CTBYIOT QYKLMOHHbIE 4oMa. My3eu nrpatoT XU3HEHHO BAXHYIO PO/Ib B yCTA-
HOB/IEHUN XY4OXECTBEHHOU Mepapxuu. PbIHOK yxe cTan 3pesbiM, robasbHbIM,
KOHCONMNANPOBAHHbIM.

KpynHeviwmne mysen coBpemeHHoro nckycctaa (MoMA, Tate Modern,
Ynkarcku My3e coBpeMeHHOro nckycctsea, Mysevi coBpeMeHHOro
agpukaHckoro nckycctaa Liavya, Mysen yrreHxavma, Jlysp v 4p.)
CTA/IN PACLUNPSATD CBOIO GUINASIbHYIO CETb, N/IOLAAM, OTBEAEHHbIE M0
cospemeHHoe nckycctso. OHW BCTYMWIN B FOHKY BbICTABOK-«6/10k6a-
CTEPOBY, 30 CYET Yero nepeTsHyIn Ha cebst 60/bLLYI0 YACTb AyAUTOPUM.
Kpome Toro, 8 2000-x BegyLyme My3eun Mupa CTAAM MoKynaTb paboTb!
COBpPEeMEHHbIX XyAOXHUKOB, YTO6bI MPUAATH HOBbIV B COBCTBEHHbIM
konnekumnsam: MetpononuteH-mysen, MoMA, Bantumopckui xynoxecT-
BEHHbIVI My3eu 1 Ap. Ha KoMMepLmnann3oBaHHOM PbIHKE COBPEMEHHOro
nckycctea ¢ 2000 r. 6bim co34aHbI COTHU YACTHBIX My3€€eB, KOTopble
MMEIOT HA/IOrOBbI€ IbrOTbl M AKTUBHO PABOTAIOT CO COHCOPAMM.

Coopmuposanack nepapxus ranepevi, BO rinaBe KOTopow BCTAMMN TAK
HasbiBaemMble meraranepen — mega-galleries (White Cube, David
Zwirner, Michael Werner Gallery, Galerie Thaddaeus Ropac, Perrotin,
Gagosian, Hauser & Wirth v ap.). IMEHHO OHV OMUHUPYIOT HQ PbIHKAX,
pasmeLLas CBou HoBble GUANASIbI B X reorpapuyecknx 4eHTpax, opra-
HU3YIOT COO6CTBEHHbIE BbICTABKU-K6/10KEACTEPLI» MY3EMHOIO YPOBHSI.
OKCrepTbl OXUAAIOT, YTO K KOHLLY CIeAYIOLEro AeCITUNeTys cpeaHe-
CTATUCTUYECKUV 3pUTENb BYAET C TPYLAOM OTINYATL MEraraaepeto

oT Mmy3ses. [1py 9TOM ManeHbKne ranepen coBpeMeHHOro UCKyCCTBA
HaxoasTCs rnos rnoCTOSIHHbIM 4AB/IEHUEM PbIHKA.

HecmoTps Ha To uTo lMeTepbypr — oAuH M3 KPyNHEenLWwmnx roponos Esponsi,
B HEM HeT meraranepemn, rnobanbHbiX WTab-KBaPTUP, apT-ayKLMOHOB. JIokanbHbIX
ranepen COBPEeMeHHOro NCKyCCTBa Takxe O4YeHb Mano, Kak Masio nokynaTenemn n Kon-
nekuMoHepos. Bcero Tpu ranepen yuacTsyioT B KPYMHbIX SpMapkax n npeacTaBnsioT
nckyccteo CaHkT-TleTepbypra Ha MexayHapoaHOM pbiHKe. B ropoae HeT HU BueH-
Hasle COBPEMEHHOro MCKYCCTBa, HN KPYMHOM MeXAyHapOoAHON apT-apMapkn. XoTs
€CTb PS4, HM30BbIX MHMLMATMB NOA0BHOro poaa, Hanpumep CefbMble HE3aBUCUMbIE
APMapKn COBPEMEHHOro MCKYCCTBa, KOTOpble opraHuadyeTt apTt-rpynna «Cesep-7».
B HuX yyacTBYIOT MONOAble aBTOPbI, MPUHaAEexXallne K pasHbiM LLKOMAaM U Hanpas-
neHnam. Ha gaHHbIi MOMEHT MPOWIO CeMb SPMapOK Ha PasfnMyHbiX Mnaowagkax
B CaHkT-leTepbypre: «Ceskabesnb MNMopTy, ranepes «O0+», «JlodpT MpoekT STAXU,
npocTpaHcTBO «Tanray, ranepes «Jlioga» n gp. B 2017 1 2019 rr. B My3ee ctput-apTta
JNlnsaseTta MaTtBeeBa, coopraHusatop CeabMbix HE3aBUCUMbIX SPMapoK, KypupoBsana
APMapKy «AOCTYMHOro MCKyccTBa» (B mepsylo ouvepedb no ueHe) SAM Fair, npo-
weaLwyo B NogobHOM xe popmMaTe, HO B HECKOSbKO Bonbliem maclitabe. B MNMeTtep-
bypre cyllecTByeT psj €XerofHblx MexXAyHapoAHbiX $ecTuBanen COBPEMEHHOro
nckyccTea: «Apt-npocnekT», «CoBpeMeHHOe NCKYCCTBO B TPAAMLMOHHOM My3eey,
«Knbepopecty, pectmsanb meamnanoasunm «101».
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AOKNAAL B AOKNALE

SpMapKu COBPEMEHHOIO UCKYCCTBA, HO KOTOPbIE B ObbIYHOE BpEeMSs
npvixoaunock Ao 25 % Bcex 3aTpaT yYACTHUKOB PbIHKA. [106a/bHbIe
apT-9pmMapku, 3apoausLumnck B baszene B 1970-x rr., cTtanm 6bICTPO
pactu ¢ 2000 r., Koraa vux YNCno yBenNMYnIOCh C 4ECSTKOB 4O COTEH.
OHW 3QHS/IM OKOO TPETU BCEro PbiHKA. JOMUHUPYIOT Tpy bpeHaa:
Art Basel u ero punuanel (8 Maviamu v loHkoHre), Frieze B JloHpo-
He u Hbio-Wopke n TEFAF B MaacTpuxTte (koTopas Bce xe 60orblie
3QHVMAETCS CTAPbIM UCKYCCTBOM).

B 2020 r. nybnun4Hbie ayKLMOHHbIE MPOACXN NCKYCCTBA COCTABU/IN

17,6 mnpa fonn., YacTHble npogaxmn — 3,2 mapa. KpyrnHenwmm cexk-
TOPOM My6NYHbIX AYKLMOHOB M306PA3NTE/IbHOrO NCKYCCTBA 6bI/10
noc/1eBOeHHOEe N COBPEMEHHOE UCKYCCTBO (55 %), Ha koTopoe BMecTe
C COBpPEMEHHbIM UCKYCCTBOM MPUX0AMIOCH YyTb bonee 81% cTovmo-
cTu npoaax. Sotheby’s, Christie’s, Phillips u Bonhams BmecTte 3aHu-
matot okono 80 % BepxHEro cerMeHTa pbiHKA. B coBpemMeHHOM nckyc-
CTBE HA HUX MPUXoanIoch 6os1ee Nos1oByHbI MPOACX HA AYKLMOHAX.

XY[OXHWKW, KOTOPbIE HO CEeroAHSILLIHEM PbIHKE BCE YaLLe BbICTYNaoT
OAHOBPEMEHHO B KQYeCTBE MybnnYHbIX puryp / MeauiiHbix 3834,
pykoBoauTeneu npou3BoACTBEHHbIX LLEXOB 1 6peHaoB. 34ecCh, KaK Ha
BCSIKOM 3P€/10M PbIHKE, OrPOMHbIE AOXOAbI Y 3B€3/4 1 CKPOMHbIN 3apa-
60TOK y BCEX OCTQA/IbHBbIX.

KonnekunoHepebl, KOTOpbIE CTAN PACCMATPUBATL MOKYIKY COBpEe-
MEHHOIo UCKYyCCTBA B Ka4YecTse nHeecTuLun. Copmuposanmicy
crieuunanbHble GUHAHCOBbIE GOHAbI AN YyrPABIEHUS APT-AKTUBAMM.
B 2000-x cnnbHO BbIpOCN KOPOPATHBHbIE COBPAHUS rNpon3sene-
HU COBPEMEHHOIr0 MCKYCCTBA (60/IbLUMHCTBO TAKUX KOIEKLMM 6bI/10
OCHOBAHO rnocne 1945 r, TouHee — nocne 1975 r,). IHHoBaLUmen KoHLA
2010-x — Hayana 2020-x cTano rnosis/ieHne UndpoBbIX AKTUBOB HA

WcTounuk: Stallabrass J.
Contemporary Art: A Very Short
Introduction. Oxford : Oxford
University Press, 2020; CoBo
Perspectives: Dominance of
Mega Galleries, CoBo Social,
2019; What's Next for Artin the
2020s. URL: artsy.net/series/
decade-art/artsy-editorial-
art-2020s (paTa obpalueHus:
01.07.2021); The Art Market 2021
/ An Art Basel & UBS Report.
Prepared by Dr. Clare McAndrew.
Basel ; Zurich : Art Basel,

UBS, 2021; Small Dealers Are
Squeezed by the Auction House
Giants. URL: theartnewspaper.
com/archive/small-dealers-
are-squeezed-by-the-auction-
house-giants (naTta obpalieHuns:
01.07.2021); Which Mega-Gallery
Took on the Most Artists over the
Past Three Years? URL: artnews.
com/art-news/market/
megagalleries-biggest-artist-
rosters-12610/ (naTa obpalieHus:
01.07.2021); Opinion | A New Art
Season, a New Test of Survival.
URL: nytimes.com/2018/09/18/
opinion/art-fairs-are-hurting-
the-art-world.html (aata o6pa-

ApPT-PbIHKE. weHuns: 01.07.2021).
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B CaHkT-leTepbypre Ha CerogHsaWHUA AeHb He cPOoPMUPOBaH LLUMPOKUN
PbIHOK YaCTHbIX MOTPEBUTENEN COBPEMEHHOIO UCKYCCTBA, HET KPYMHbIX MHCTUTYL M-
OHaJsbHbIX MHBECTOPOB, COOTBETCTBYIOLWUX rMob6anbHOMY YPOBHI0. [Toka HeT HY O4HOIrO
KPYMHOro KOprnopaTUBHOIro cobpaHns COBPEMEHHOIO NCkyccTBa. TeM He MeHee ecTb
6onbwure ansg Poccum Myseun n LeHTPbl COBPEMEHHOIO UCKYCCTBAa, B TOM YMC/ie Frocy-
bapcTBeHHble, Hanpumep B3 «MaHexy; oTaen HoBenwnx TeyeHmnn Pycckoro myases
perynsipHo nMpoBOAUT BbICTaBKM COBPEMEHHOrO MCKYCCTBa, B 3anax MpamopHoro
ABopua pacnonoxeH Mysen Jliogsura ¢ NPoV3BEAEHUAMUN TaKNX N3BECTHBIX XYAO0XKHU-
KOB, Kak Poi JluxTeHwTenH, OHan Yopxon, AHcenbsm Kndep, Nnba Kabakos. Mocygap-
CTBEHHbIN DPMUTaX MHULMMPOBaAN MpoekT «IpmMmutax 20/21», KOTOPbLIN PErynsapHO
rnokasbiBaeT BbICTaBKW 3BE€34 MUPOBOro MacwTtaba — SHTOHU fopmnum (2011), Oxenka
n OnHoca YenmeHos (2012-2013), AHa dabpa (2016), AHcenbma Kndepa (2017),
a B 2014 r. NpWMHSN B CBOUX 3aax BbICTaBKY KPyNHENLen MexayHapoaHOM bueHHane —
Manifesta 10. EcTb 1 yacTHble MHCTUTYUMMK: HoBbIn My3en, «AK MpomoBsy, «OpapTay,
Mysen ctput-apTa. B 2021 rogy kpeatmsHoe npocTpaHcTBO «CeBkabenb MopT» npu-
HAM10 BbICTaBKYy DHAM Yopxona.

PasBuTne cektopa COBPEMEHHOrO MCKYCCTBa TECHO CBSI3aHO C BbICLUUM
npodeccmoHanbHbiM obpasoBaHnem. CaHkT-TleTepbyprckas akagemus xypoxecTs
uMm. WNnbn PenvHa wn CaHkT-TeTepbyprckas rocynapCTBeHHas XyOoXeCTBEeHHO-
npombiWwneHHasa akagemMmusa nm. A. J1. WTuravga npuHagnexat K Ynciy KpynHenwmx
XYAOXECTBEHHbIX BY30B CTpaHbl. Oba 3aBefeHNs OPUEHTUPOBaHbI Ha COXpPaHeHue
Tpaguuuim n NPUHLMNOB akageMnyeckom WKonbl. Pagm o6bekTUBHOCTU clegyeT oTMe-
TUTb, UTO 0koNo 30 % CTyOeHTOB, OByYaloWNXCH MO HanpaBAeHUSIM KUCKYCCTBO3Ha-
HUE», KKYNbTYpPOBEAEHME» U KCOLMOKYNbTYPHbIE MPOEKTbI», MO OKOHYaHUU BYy30B
paboTaloT He Mo crneumanbHOCTU (CM. cTp. 33 cHocka 31 1n 32).

Uto kacaeTcs TeppuTOopunanbHbiX MHOPACTPYKTYP PblHKA COBPEMEHHOrOo
WMCKYCCTBa 1 06beMa HeABMXMMOCTU, MPpUHaanexalen aHHOMY PbIHKY, TO UX 4OCTYM-
HOCTb ANS XYAOXHMKOB, ranepen, 4pyrux MHCTUTYTOB onpenenseTcs Hanmynem cBo-
604HbIX Nowanen n apeHgHon ctaskon. JJoCTynHOCTb AN rOPOACKUX NOoTpebute-
Nen N NOTOKOB TYPUCTOB XOTS U CUMbHO 3aBUCUT OT BKAaa Bknaga B ce6ecToMmMocTb
KYNbTYPHOro NpoAykTa 3aTtpaT Ha COAepXaHWe akTMBa, BCe Xe B 6onbluen cTeneHu
OLEHVBAETCS C TOYKN 3PEHUS TPAaHCMOPTHO-KOMMYHMNKaLIMOHHbIX MapamMeTpOoB.
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MakcumanbHas cTaBka MuHumanbHas cTaska Knacc A Knacc B
25
21
1,6
15,5
1,25 1139
4,2
2

Mocksa CaHkT-TeTepbypr Mocksa CaHkT-TNeTepbypr
Puc. 2-10.
ApeHaHas cTaBka CTpUT-peTeina Puc 2-11.
W LeHTpanbHble TOProBble Kopu- ApeHpaHasa cTaBka opUCHON HepBU-
Aopbl B 2021r., Thic. py6. / KB. M »umocTtu B 2021r., Thic. py6. / KB. M
B MecsL, B MecsL,
NcTounuk: OMNYMU no gaHHbIM NcTouHnk: OMNMU no aaHHbIM

OTKPbITbIX UCTOUYHNKOB OTKPbITbIX UCTOYHNKOB
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FANEPEUN HE3ABNCUMbIE MPOCTPAHCTBA BIOAXKETHbIE YYPEXOEHUSA YACTHbIE MY3EU

«Bopeit» WU TAJIEPEN, OPTAHN3OBAHHDIE KYNbTYPbl, PABOTAIOLWWUE N BbICTABOYHDIE 3AJ1bl

«Bnyxpatowas ranepes»
Anna Nova Gallery
Abramova Gallery
Antonov Gallery

DiDi Gallery

KYPATOPAMM U XYOOXXHUKAMU
lanepes «Jllopa»

LK Posbi

lanepes «CsuHoe Poino»

lanepeewHas um. Moppuca
Xupwdnnpa

C COBPEMEHHbIM NCKYCCTBOM

ApT-ueHTp «MywknHckas-10»

MacTtepckas AHVKYWWHa, punnan
My3esi ropoacKon CKynbATypbI

My3sei AHHbI AxMaToBOM
B8 QOHTaHHOM AoMme

« K pomos»

Mysen 3Byka

Myszen cHoBuaeHun ®penaa
Mysen cTput-apTta

HoBbii my3en

Kerka gallery Fanepes Navicula Artis Mysen Miogsura B Pycckom mysee «9SpapTax»
KGallery KoMMyHanbHas ranepes «Eropkas» Mysei neTepbyprckoro asaHrapaa
(Odom MaTiowmnHa) X

Marina Gisich Gallery

«HoBble ropoackune xygoxXHUKn»

HoBbi BbICTaBOUHbIN 3an My3es

SAKPbITbIE MPOCTPAHCTBA

MYTH Gallery MpocTpaHcTBO «CThiAY» FOPOACKOI CKYMbMTYPbI M NPOEKTbI
NAME Galler
o Y FFTN Pyccknit My3ei, OTaen HOBEMLLMX lanepes «A-137»
One’s Mind Kunsthalle nummer sieben TeyeHun lanepes Amutpus CeméHoa
Yaba LLB3 «MaHex» Knbep-®emunH-Kny6
4, LleHTp coBpeMeHHOoro nckyccrtsea TBOpUecKoe NPOCTPaHCTBO «O+»
2 OBPA3OBATEJIbHbIE MPOEKTbI nMm. Cepres KypéxuHa

M')’anI/ItbOPMATHbIE MPOEKTDI
AHHeHKnpxe

OTtenb Wynwood

MpoctpaHcTBo «MOCT»

«Mangensa»
[Jowm Benya

MonoaexHbI LeHTP
focypapcTBEHHOro SpmMunTaxa

«Cknapg 17» ®oHp «MPO APTE»
«®oToflenapTameHT («LLkona MonoAoro xyfoXHUKa»)
W&D LLikona BOBNeYEHHOro UckyccTaa

LLikona Masters
Art.ITMO.Residency

«OpmuTax 20/21»

AL Gallery
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KYOA MONAET PASBUTUE COEPDI
COBPEMEHHOIO NCKYCCTBA
B CAHKT-NETEPBYPIE?

Cyas no Bcemy, B CaHkT-TleTepbypre, kak 1 BO BCEM OCTalbHOM MUpe, cdepa coBpe-
MEHHOIO NCKYCCTBa He BblpacTeT N HEe AOCTUTHET BbICOKOW CTEMEHWN 3PENOCTU, €CNNn
He nonyunt duHaHCOBbIE, KagpoBble U MHPOPMALMOHHbBIE PECYPChl, KOTOPbIE €N
MOXeT AaTb TONMbKO apT-pPblHOK. HET OCHOBaHWIN cunTaTbh, YTO NocnegHumn B CaHKT-
MeTepbypre nanble He ByaeTt pacTu. B TeueHne 2021-2022 rr. nnaHupyeTcs 3anyck
(M nepesanyck) MPOCTPaHCTB, BOBJEKAOWMX B CBOW MPOEKTbl COBPEMEHHOE
MCKYCCTBO U1 KyNbTypy: 0CobHsak MscHukoBa, Putilov Loft, saBog Ctenana PasuHa, K
Knposa, HoBoe npocTpaHcTBo Wynwood. KypaTopckuin popym n Art Weekend — exe-
rogHoe ropogackoe coboitne ¢ 2019 r., nHnuymnposaHHoe N'UCU CankT-MNeTepbypr, —
OaeT HarnagHoe npeacTaBneHne o ANHaMuke PasBUTUS NeTepbyprckon apT-CLueHbl
nocnegHux Asyx net (go anngemumn COVID-19). OceHbio 2019 r. kapTa nepsoro Art
Weekend Bkntouana B cebs 28 nnowanok, a B 2020 r. — yxe 39 nnowanok (poct 40 %)
CO crneumanbHbIMN NPOeKkTaMu B Tpex By3ax. B 1o xe Bpems B BepnnHe B Art Week
yyacTByeT cBbiwe 130 ranepen n pasHoro poga nHcTuTyuum, a B Gallery Weekend
B Mapwxe — npu 6onee ctporom oTbope yuyacTHMKoB — nopsaka 60 ranepen.

MNeTepbypry Ans Toro, YTobbl MOMAYUNTb PA3BUTHIA U PACTYLLNA XOPOLWMMK TEMMaMun
PbIHOK COBPEMEHHOIO UCKYCCTBa, MOTpebyeTcs pewnTb psg 3agady:

1. 3aBeplNTb CTPYKTYpPUPOBaHME AaHHOIO PbIHKA, 419 Yero HEO6XOoANMbI:

a) MosiB/IeHNe My3esi COBPEMEHHOro UCKYCCTBa (IMBO HECKO/bKUX My3€eB, BUAMMbIX
B NHGOPMALMOHHOM MPOCTPAHCTBE) UM BbICTABOUYHOWN MOWanKM — nuaepa rno-
6anbHOro MacluTaba, KOTOPbIN CMOXET 06eCrneUnTb BbICOKNI YPOBEHb XYA0XECT-
BEHHOWN 9KCMepTW3bl, PErynspHo cobupaTb W MpuBaekaTb BbICTaBKU-«KBAOK-
6acTepbl» MEXAYHapOOHOro 3HauyeHus, coaencTsoBaTb BpeHAUPOBaHMIO
XYAO0XHNKOB;

6) CTMMYyNMpPOBaHME PasBUTUS ranepPemnHoro 61usHeca / cosgaHne KPyrnHbiX KOMMIeK-
COB ranepemn, CrNoCObBHbIX CUCTEMHO BECTU PaboTy MO MPOABUXEHWIO MponsBe-
[EeHUN COBPEMEHHOro UckyccTtea B lNeTepbypre n NPoABUXEHNIO NPOU3BEAEHUN,
cospaHHbIx B MeTepbypre;

B) obecneuyeHne JOCTYMHOCTU KPYMHbIX ayKLIMOHOB 1 apT-IpMapok A8 y4aCTHUKOB
pblHKa.

2. YKpynHUTb KaouYeBble NHGPACTPYKTYPbl MEPBUYHOIO PbiHKA — CUCTEMbI ranepen,
WHbIX Nnowanok. Peub naet He obsisaTenbHo o nosieneHun B CaHkT-leTepbypre
CcOBCTBEHHbIX UK punmanos rnobasnbHbix Meraranepen. B nocnegHune rogpl B Mupe
CTana pacnpocTpaHeHHOW NnpakTuKa Tak Ha3blBaeMblX pacrnpegefieHHbix ranepen
KaK CKOOPAMHMPOBAHHbIX KYMbTYPHbIX Meponpuatun, apT-akumn (collaborative
exhibitions), a Takxe KOHAOMWHWNYMOB ranepenm.
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KENC 2-6 KoHaomuHuymbl ranepen unum collaborative exhibitions

B oktabpe 2016 r. Ha Heaene Frieze B J/ToHaoHe 6bi1 3anyLLEH MPOEKT
koonepauuu raneperi — Condo. OCHOBHOV MOTUB — MPE0A0NETb Aerpa-
AALUI0 PbIHKQ: C/TULLKOM MHOIO NMOCPEACTBEHHbIX SPMAPOK, C/NLLIKOM MA/0
roceTutTenen u CANLLIKOM C1a60e YyBCTBO OBLHOCTU CPEAN IraIepPUCTOB.
Fanepen Condo ¢pakTuyecku pasgennnm pacxoabl Ha UHGPACTPYKTYPY,
MQAPKETUHI Y MHGOPMALMOHHOE MPOABUXEHNE, paboTas OKOIO Mecsaua

C LIECTbI0 MEXAYHAPOAHbIMY ranepesmu B 15 TOHAOHCKUX MPOCTPAHCTBAX.
lMnata 3a yuacTtue He B3MANAach.

lMpoekT Condo cTan 0TBETOM HA 3AKPbLITUE ranepe B Xy40XECTBEHHbIX NcToununku: Let's Hang: With
5 Space-Sharing Programs, Gal-
LeHTpax rno scemy mupy. Hoio-riopkckas Bepcus Condo pogunace leries Band Together to Battle an
B Ha4vane 2017 r., a B 2018 . 6bi/11 OTKPbITbI HOBbIE KOHAOMUHUYMbI B LLIaH- Uncertain Market. URL: artnews.
xae (Condo Shanghai) n Mexuko (Yautepec Gallery, HbiHe BWSMX). gg;“c/:f;?aeri“‘r’;/_”:r‘gz/r fete-hang-
MonobHble NpPoekTbl, HaACTUYHO BAOXHOBAEHHbIe Condo, 6bin peannso- galleries-band-together-
. _ battle-uncertain-market-11044
BaHbI B 2017 r B ,qpyrm.x ropoaax: Ruberta B J/loc AH,gxenece (Ruberta, (3873 0Bpawienms: 01.07.2021)
Lodos, Galeria Agustina Ferreyra, Proyectos Ultravioleta n CARNE), The Sharing Community.
Okey Dokey B [ioccenbaopde n KénoHe (Mayer, Laura Henseler at URL: frieze.com/article/sharing-
. K community (faTta obpaleHus:
Ginerva Gambino v Jan Kaps). 01.07.2021).

3. CopencteoBaTb MOSIBAEHUIO KPYMHbIX WHCTUTYLMOHASMbHLIX MHBECTOPOB, BKNa-
OblBalOWNX CPEACTBA B COBPEMEHHOE WCKYCCTBO, U 3HAUMMbIX KOPMOPaTUBHbIX
cobpaHui.

4. PacwmnpuTb TEPPUTOPUAsIbHYIO OPraHM3auuio pblHKa COBPEeMEeHHOro UCKycCTBa.
B uyacTHOCTU, NneTepbyprckne KpeaTuMBHblE KnacTepbl MOryT BK/OYaTb MPOEKTHI
C COBPEMEHHbIM MCKYCCTBOM B CBOIK [Oe9TeNbHOCTb. XOTSl aKTUBHOCTb TaKmMX
naoLlafok He HamnpasneHa UCKTIOUYUTENbHO Ha paboTy C BbiICTaBkamMu U ApYyrumMun
KYNbTYPHbIMW MHULMATUBAMM, YaCTO MPOEKTbl, CBS3aHHbIE C COBPEMEHHbIM NCKYC=
CTBOM, CTaAHOBSATCS pe3naeHTamMun nofobHbIX MPOCTPAHCTB AN OPraHU3yiloT Tam
cobbiTus (BbicTaBKY, pecTmBanu, nepdopmMaHChl U T. A.).

5. CospgaBaTb B ropofe HoBble popMaTbl COBPEMEHHOIO UCKYCCTBA: U OpraHusaum-
OHHblE, N TeppUTOpUanbHbie. YXe cenyac FCHO, UTo 0bpas3oBaTe/bHO-NPOCBETU-
TENbCKME MPOEKTbl CTAHOBATCS TOUKAMU KYNbTYPHOrO NMPUTSXEHUS, PECYPCHbIMU
6as3amMu 419 CTyAEeHTOB 1 61M3Heca. Bokpyr By30B U LLKOS B FOpPOAE NOSBASETCS BCe
6onblue CTapTanoB M HEKOMMEPUYECKMX MPOeKTOB B 3TOM chepe. C 2015 r. paboTa-
eT vacTHas wkona Masters, koTopas genaet NporpamMmbl MO UCTOPUU UCKYCCTB,
3anyckaeT 1M34aTenbCTBO U akTUBHO COTPYAHWYAET C COBPEMEHHbBIMU XYOOXHU-
kamu; npoekT «beHya 1890» perynspHO NPOBOAUT NIEKLMN B CBOEM K/lacTepe;
yacToO OpraHM3yeT BCTPEeUU, MOCBSLLEHHbBIE COBPEMEHHOMY UCKYCCTBY, MONOAOMN
npoekT bigcity.art u 1. a.

«Yto kacaetcs “beHya 1890” n Boripoca, noyemy gesenorepbl BbI6UpPaoT
COTPYAHUYECTBO C KY/IbTYPOWU, C UICKYCCTBOM, CKAXY CPA3Y, YTO, HOBEPHOE,
3TO cambivi 3¢ PEKTUBHbIVI U KPACUBbIN CNOCO6 NMPoABMXEHUs feBenonep-

CKOIO MPOEeKTA: 3TO MOKA3bIBAET MUPOBAS MPAKTUKA, MUPOBbIE TPEHAbI. Enena Mnaxtun,

<..> V13 sakoHOMUMYeckux apeKkToB MOXHO OTMETUTb, UTO BYKBA/ILHO MOC/E reHepasnbHbIi AUPEKTOP
TOro, KaK Mbl CTQ/IN MPOBOANTL 3TU BbICTABKU, 1 651Qronaps ToMy, Yyto 6bimv oblecTBEHHOro
BOCCTOHOB/IEHbI APXUTEKTYPHbIE 06bEKTbI, HEABUXMMOCTbL BOKPYI caad npocTpaHcTBa

beHya nogopoxana Ha 30 %». «BeHya 1890»



HOBAA KYJIbTYPHAA TEOTPA®UNSA CAHKT-MNETEPBYPIA

KYTbTYPHbIE MPOEKTDbI
B YHUBEPCUTETCKNX KAMITYCAX

YHuBepcuTeTckme kamnycol B CaHkT-IeTepbypre, TPaANLNOHHO 3aKpbITblie, B Mocne-
Hee BpeMS CTPeMsaTCs CTaTb HOBbIMW TOUKaMMK KYNbTYPHOro mnpoLuecca B ropoge,
OTKpbIBas ABepw Ans wmpokon ayauntopun. B 2014 r. ctapToBan npoekT AreHTcTBa
cTpaTternyeckmx nHuumnatne (ACU) «Touka KMNEHUS» — MO CO3[4aHNI0 NPOCTPaHCTB
KONNEKTUBHOM PaboThbl, MpeAHa3HaUeHHbIX A8 YUYEHbIX, BUSHECMEHOB, FOCCAYXaLLMX,
0BLeCTBEHHNKOB, CTYAEHTOB. MHOrMe 13 «Touek» opraH1M3oBaHbl Ha base PasnUHbIX
By30B. Tak, B [eTepbypre Ha AaHHbIN MOMEHT OTKPbITbl MNATb KTOYEK KUNeHus» (Tpu
HenocpeacTBEHHO B By3ax W ABe Ha Apyrux tepputopusx). Ha 6ase atnx nnowanok
MOXHO MPOBECTU MepOonpusTMe — NeKuMio, CeMunHap, npeseHTaunio. CTtygeHTam
Takxe JOCTYrMHbl YA06HbIe KOBOPKUHIM 1 3asbl 415 CEMUHAPOB 1 4PYron COBMECTHOMN
paboThl.

Bo MHOrmx Bysax nosiBASIOTCS OTKPbITbIE FOPOAY W LUMPOKOW ayanTOpUN nio-
wanku. Kak nocTodHHO gencTeyiolme npoekTol paboTaloT: B YHusepcutete NTMO —
AIR (Art.ITMO.Residency), rubpugHoe TpaHchdopmMMpyemMoe NpOCTPaHCTBO, COBME-
waikollee B cebe ranepelo, MacTepCckylo 1 pesuaeHuunio B obnactu art & science;
B NHcTutyTe dmnocodun yenoseka PITIY um. A. UN. TepueHa — «lpocTpaHCTBO Ha
Manon [lMocagckon» — BbICTaBOYHOE MNPOCTPAHCTBO-NEKTOPUN B AENCTBYIOLLEN
ayautopum 101 (NpPOeKT KypupyeTcs CTYAEHUECKMM ObbeAnHEHNEM «DCTEeTUKa: apT-
6usHecy). OTaesbHble Ny6ANYHBIE FOPOACKNE COBLITUS TOXE MEPUOANYECKM MPOXO-
OAT Ha YHUBEPCUTETCKUX TEPPUTOPUSAX. MOXHO OTMETUTb Takue NPOEKTbl MOCNEeAHUX
neT, Kak «PeloHNOH: 6onbluon decTnBanb Haykn n Kynbtypbl» (2019), rocTsMu KOTOPOro
CTanum He TONbKO BbiNyCckKHUKN CMBITY; «My3senHasa nuHnsa» (neto 2019) — BbiICTaBKU Mpo-
ekTa npoxoannun B ToM uncne B PITY nm. A. U. TepueHa n M'YAT; dectmsanb obpaso-
BaTeNbHbIX MpakTuk «Meparornyeckne cesoHbl» B PITIY nm. A. U. lTepueHa (oTkpbiTHE
B 2019); BbicTaBOUHble NMpoekTbl 2-ro KypaTtopckoro ¢popyma B 2020 r. pasmecTMnncb
Ha TeppuTopusx Tpex By3oB NeTepbypra; cTyaeHueckun coseT CMN6IYNTA nposBoant
exerogHbin decTmBanb COBPEMEHHOIo nckyccTaa «6 cteH» (2019, 2020).
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Puc. 2-13.

MepcoHanbHas BbiICTaBKa
Anekces Tapyua, cosgaHHas
cneuuanbHo ans NoTuue-
ckoro 3ana Mysea CMIrXnA
nm. A. 1. Wturnnuya, 2020

NcToYHMK:

F'UCW CankT-MeTepbypr
KypaTtop: AHHa 3aseani
CneunpoekTt

2-ro KypaTopckoro ¢popyma
B PIT1Y um. A\U.Tepuera
npu nogaepxke CGrivMn
®dorto: iBaH CopokunH

Puc. 2-14.

EkaTepuHa Cokonosckas.
«lMnasa» us npoekTa
«Jlerkune kacanusa», 2020

NcTounHuk:

FUCW CankT-MeTepbypr
KypaTtop: AHHa 3aBeaui
CneunpoekTt

2-ro KypaTtopckoro ¢opyma
B PITY um. A.N. TepueHa npu
noaaepxke GrMMMN

®oTo: iBaH CopokuH

YACTb 2. COBPEMEHHOE NCKYCCTBO (CONTEMPORARY ART) B CAHKT-METEPBYPTE:
AOKNAL B AOKNALE
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Puc. 2-15.

S1H Mocapckuih n Oner Copoko. CneunpoekTt

«Tepmen», 2020 2-ro KypaTopckoro ¢popyma
B PI'TTY um. A.N. Tepuera npu

NcTouHMK: noaaepxke GNUMN

F'UCW CankT-MeTepbypr loa: 2020

KypaTtop: AHHa 3aBegumn ®dorto: iBaH CopokmH



YACTb 2. COBPEMEHHOE NCKYCCTBO (CONTEMPORARY ART) B CAHKT-METEPBYPTE: 87
AOKNAAL B AOKNALE

OlbIT PO, MOCKBbI, DUHJTAHAONN,
SCTOHNN. BO3SMOXHbIE MPOEKTHbIE
N OPTAHN3ALUWVNOHHbBIE PELLEHNA
ANA CAHKT-NETEPBYPIA

«Cutyaums lNetepbypra B HEKOTOPOM CMbIC/E YHUKA/IbHA — [1eTepbypr
AQBHO yTPATUA UAEHTUYHOCTb KY/IbTYPHOW CTOMLbI, HO 3TY UAEHTUYHOCTb
He yTpaTuan ero ropoxaHe. C ogHOM CTOPOHbI, ropo4 HE MOXET MOXA/10-
BATbCS HA MO/IHOE OTCYTCTBUE KPYIHbIX Ky/IbTYPHbIX 6pEHA0B, A C APYron —
lMeTepbypr — ropod ¢ HEBEPOSTHO HU3KOWM UHCTUTYLIMOHAIN3ALMEN,
3HAYEHNE KOTOPOW HE XOTENOCh bbl MPEyBEe/INYNBATL, HO U HE XOTE/10Chb 6bl
npeymeHbLuaTh. OTCYTCTBUE MHCTUTYLIMA HE CMOXET OCTAHOBUTL QKTYQ b=
HbIV KY/IbTYPHBIV MPOLECC, O4HAKO QKTOPbI TOMO MNPOLEeCCa OCTAKTCS ecnv
He B MApruHAsIbHOM 0/, TO B €ro y3kKoM npodeccruoHa/ibHOM CermMeHTe,

1 Mbl 3TUX OKTOPOB HEMUHYEMO byaem TepsiTb. Hu 4715 KOro He cekperT, 4YTo JInza CaBuHa,

BEKTOP nMpo¢deCCMOHAIbHOIrO POCTA CreLNaINCTOB B 06/1ACTN Ky/IbTYPbl KypaTop, apT-KpUTHK,
HarpasaeH Ha Mocksy. Y Xy40XHWKW, 1 KypPATOPbI, M TEXHNYECKNE crieumna- yupeautenb PoHpa
JINCTbI, N YX TEM 6on1ee rnpoaCcepsbl CTPEMSTCS TYAA, A€ €CTb BOZMOXHOCTU KYNbTYPHbIX UHULMATUB
A/19 OPMUPOBAHNS PA3HOIrO POAA MAPTHEPCKUX OTHOLLEHMI. Sparta

Ha yposHe P® (BHe Mocksbl 1 MeTepbypra) 3aMmeTHbl pasHble NPOoeKTbl, paboTa-
e C COBPEMEHHbIM NCKYCCTBOM: «ApceHan» B HmxHem Hoeropogae (punman rMNN
um. A. C. MNywknHa), focyaapCTBEHHbIN My3eN COBPEMEHHOro mnckycctea PERMM
(Mepmb), LICU «Tunorpadus» B KpacHopape, Ypanbckas uHAycTpuanbHas bueHHane
n EnbunH-ueHTp B EkaTepuHbypre, apT-pesugeHums B Bbikce, mysen «lMnowagb
Mupay» B KpacHosapcke u gp. Ypanbckas nHAycTpuanbHas bueHHane sxogut B Mexay-
HapoAHylo accoumaunio bBueHHane n perynspHo NpuMBosnT B EkaTepnHBypr MUpoBbix
3Bes3g nckycctea. B 2019 r. mysen «llnowaab Mupa» ctan ogHUM 13 yetbipex uHanm-
cToB npemun EBponenckon mysenHom akagemun (EMA) n nonyumn npemmio Jlynaxm
MukeneTTun, KoTOpasi Bpy4YaeTCsl MHHOBaLMOHHbBIM My3esiM B cpepe COBpPEMEHHOM
NCTOPUMU, MPOMBILLUIEHHOCTU U HayKMW.

Cpepun ropogos PO no KonMyecTBY KauyeCTBEHHbIX KY/IbTYPHbIX MAOLWAaA0K
nmpmpyet Mocksa: MMCU, MAMM, mysen «lapax», ¢poHa V-A-C, ®oHg CmupHoBa
n CopokunHa, ®oHp AkceHoBa, poHa COSMOSCOW 1 MHOFOUYNCNEHHbIE Franepemn, KoTo-
pble OCYLLECTBASIOT HE TOMIbKO N HE CTONBbKO GYHKLMIO MO NMpoAaxe nponsBeneHnn
WCKYCCTBa, CKOJIbKO 3aHMMAalOTCS NPOABUXEHNEM XYAO0XHNKOB U BbICTYMaOT NHULMa-
TOpPaMm My3€eMHbIX BbICTaBOYHbIX MPOEKTOB COBPEMEHHbIX XYA0XHWKOB B Poccun n 3a
pybexom.

B 2020 r. B MockBe 6bli1 0ocHOBaHbl Accounauunsa ranepent CoOBpeMeHHOro
nckycctea 1 Colo3 KpeaTuBHbIX kacTepos. MpasutenbcTtBo Mockebl cnocobcTeyeT
pas3BUTUIO KPEaTUBHOW NHAYCTPWUM, BHEAPSAS U peann3ys GopMbl NOALEPXKN KYNbTyp—
HbIX M KPEaTMBHbIX OpraHn3aLmi.
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KEWNC 2-7

OonbIT ,El,enapTameHTa npeanpuHuMmartenbcTea U UHHOBaAULMUOHHOIO
pa3suTug ropoaa MockBsbi: cy60v|,quu ang npe,qnpm-mmaTeneﬁ

JenapTamMeHT npeanpuHUMATeIbCTBA U MHHOBALMOHHOIO PA3BUTUS ropoaa MockBbl B Liesnsx
CTUMYNALNN PA3BUTNS SKOHOMUKUN U MOBbILLEHUS] KOHKYPEHTOCNOCOBHOCTU MOCKOBCKUX Mpea-
npuHUMAaTenev npeanaraeT cybeuany 415 npeanpuHUMaTenen Ha BO3MeLLEeHNe CPeacTB

30 yyacTtue B bU3HeC-BbICTABKAX, POPYMAx 1 canoHax B Poccuu:

> cybcuamnpoBAHUE PACXOL0B HA 9KC- > cybcuamnpoBaHME PACXO40B HA 060py 80—

nopT — BO3MeLeHne [0 3 M/IH pyb. Ha
TPAHCMOPTUPOBKY, cepTudukaumio, aaan-
Tayuio, nateHtosaHue, 1o 500 Teic. pyb. —
HQO cepTUPUKaLUNIO CUCTEM MEHEAXMEHTA
Kka4yecTBaq;

cybcuamnpoBaHNE PACXO[0B HA y4acTne
B KOHIPECCHO-BbICTABOYHbIX MEPOrpu-
aTusx — Bo3meweHne 50 % 3atpaTt Ha
PEerncTpaLMOHHbIN BBHOC, ApeHAay /10—
waau 1 3acTPOVIKy CTEHAA HA BbICTABKE,
40 350 Tbic. py6. A9 POCCUNCKUX U [0
700 TbiC. PY6. 4519 3aPYBEXHbIX BbICTABOK;

cybecnanpoBaHNE PACXO40B HA MPoABU-
XeHue rnpoayKLmMy Yepes MApPKeTnaenChl —
4o 700 Tbic. pyb6.;

cybcuanpoBaHNE PACXO40B HA 0byyeHne
nepcoHana — Bo3meleHue 4o 95 % ot
MoHeceHHbIx 3aTpar, Ao 120 Teic. pyb. Ha
coTpyaHuka, go 10 maH py6. Ha oaHy opra-
HU3auuio;

BAHME, KOMMYHQ/IbHbIE YCYIry U MPOLEHTbI
10 KPeaUTAM OpPraHn3aumsam, paboTar-
LM 1O A4OrOBOPAM KOHLECCUM, — BO3ME-
weHve 25 % oT CTOUMOCTU MHOCTPAHHOIO
obopynoBaHus, 35 % OT CTOUMOCTU OTEe-
yecTBeHHoro obopyaosaHus, 50 % nay-
wansbHoro B3Hoca, 100 % posntu, 70 % Ha
onAATY KOMMYHQ/IbHbIX yCAyr, 40 1 MaH py6.;

cybcuamnpoBaHne pacxo[os Ha 060~
PYLOBAHVE PE3NAEHTAM TEXHOMAPKOB

n Mockosckoro NHHOBALIMOHHOIO K/10-
cTepaq, KOMNAHUSIM B cpepe 0bpasoBaHUs
u Jocyra, cCoumnasbHbIM NPeanpPuHUMaTe-
n9M — Bo3MeLeHne 25 % ot ctommocTu
MHOCTPAHHOro o6opynosaHus, 35 % ot
CTOMMOCTM OTEYECTBEHHOro 060pyA0BA-
Hus, ao 10 maH py6.;

MpesoCcTaBnseTCs rapaHTUIHAS Mo4-
AEPXKA 47151 MO/TyYEHUS] KPeanTOB — rog
rnopyuntenscteo PoHAA CORENCTBUS Kpe-
ANTOBAHMIO Masioro busHeca MockBbl 4O
70 % oT cymmbl 06s3aTenbCTs, 4o 100 MaH

pyé6.
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B yacTu opraHusaumm Mepornpus T, HanPABAEHHbIX HA MOMy/spU3aLmnio
1 pa3BUTHE KPEATUBHOWN MHAYCTPUN:

> ¢ 2019 r. B pamkax rnporpammsl Created in

89

> BuoHe 2020 r. JenapTaMeHTOM npes-

Moscow npencTaBuTenu KpeaTUBHbIX MHAY -
CTpuy 6eCr/IaTHO yYaCTBYIOT B 30PYOEXHbIX
BbICTABKAX U IPMAPKAX, CPEAN KOTOPbIX —
knHopbiHOK EFM B BepnviHe n American Film
Market B CaHTa-MoHuike, rge cocTosnmch
Ae/ioBble BCTPEYMN KUHOKOMIMAHWI Y OHU-
MQALMOHHbIX CTYAUUN C MOTEHLMNA/IbHbIMY
baviepamu B popmaTte matchmaking, npo-
BOAWINCH MPE3eHTALMM MPOEKTOB 1 MOAMNV-
CbIBA/IMCH COI/IALLIEHNS] O COTPYAHNYECTBE;

MPUHUMATENBCTBA U MHHOBALMOHHOIO
pa3ssuTus ropoga Mocksbl co3gaHo

AHO «AreHTCTBO KPEeaTUBHbIX UHAYCTPUIY.
K ero sagayam oTHocaTCS popmMUpoBaAHUE
ycnoBuv ansl pa3BuTUS BU3HeCa v co3gaHne
Pabounx MeCT, MPOABUKEHNE KPEATUBHbIX
nHAYycTPu MockBbl HO MEXAYHAPOAHOM
YPOBHE, Pa3BUTHNE rOPOACKUX TEPPUTOPUIN

M KPOCC-MHHOBALIMY, A TAKXE LingpoBn3a-
LMs TBOPYECKUX HAYCTPUNNA %3,

> ¢ 10 no 13 ceHTs6ps1 2020 r. AenapTameH-
TOM NPeAnPUHUMATENBCTBA Y MHHOBA-
LMOHHOro passuTus roposa Mocksbi 6bin
opraHnsoBaH cteHa Created in Moscow
B pamkax MexayHapoaHOM SpMapKu
coBpeMeHHoro nckycctsa Cosmoscow:
B BbICTOBKE MpuHSIn becrniaTHoe y4yactue
20 cTONNYHBIX ranepew, KOTopble CMOI/N
Peann3oBATb MPOAAXU Xy[OXECTBEH—
HbIx paboT. [lenosas NporpamMma CTeHAA
cTana naaT$opmon 418 06MeHA OrnbITOM
M yKperaeHus ces3en B npopeccuoHaIb-
Hovi cpese;

Kpome 60onbLumx nybanyHbix NpOeKToB A5 LUMPOKOW ayauTopum,

B Mockse ¢ 2019 r. opraHnsaosaHa Poccuyickas KpeaTnBHAs Heaess
A/19 PA3BUTUS MEXAYHAPOAHOMO rnpogdeccruoHaAIbHOro CoTpyAHNYe-
cTtBa. Ee uenb — cosaaHue 6n1aronpusTHbIX YCAOBUY [/151 BKITIOYEHUS
Poccuu B rnobasnbHoe NpOCTPAHCTBO BEAYLNX KPEATUBHbIX MEPO-
npusaTuy Mupa. lNepBbiM MEXAYHAPOAHbIM NAPTHEPOM Poccuiickon
KpeaTtusHou Hegenu ctana Henens ansaviHa 8 MunaHe (INTERNI
Designer’s Week Milano), B Poccuiickou KpeaTnBHOW Heaene rnpuHu-
manu ydactme Kypatop Design Miami A. YeH, npesnaeHT BeHeunaH-
ckovi bueHHane P. YnkyTTo 7.

[ns cpaBHEHUS BaXHO 0B6paTUTbCS K OMbITY COCEeAHUX CTPaH B NaHe rocygap-
CTBEHHOW NOAAEPXKN UCKYCCTBa: DCTOHUW, Kak CTPaHbl MOCTCOBETCKOro NpoCTpaH-
cTBa, U OUHNAHANMK, KOTOPas SBASETCS BaXHbIM Ky/bTYpPHbIM MapTHepom ans MNetep-
Bypra 1, HECMOTPS Ha CXOXWI AEernpecCUBHbIN knumar, 3aHana B 2021 r. (cornacHo
paHHbiM 13 goknaga OOH World Happiness Report) nepsoe mecTto cpean cambix
CUYaCTNBbIX CTPaH B MUpE.
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KpeaTusHble nHaycTpun.
CoBpeMeHHble TPeHAbl pas-
BUTUS pernoHos. MaTtepuansi
3acepaHusg CoBeTa no passu-
TUIO COLManbHbIX UHHOBALNI
cybbekToB Poccuiickon dene-
pauwun npun CoseTte Oepepaumn
depepanbHoro CobpaHus
Poccuinckon ®enepaunn
(CoBeT ®epepauuu, 22 okTs-
6ps 2020 ropa). URL: council.
gov.ru/media/files/cArZsejSuE
zf7rYuwtSduLBflObgYRUj.pdf
(paTa obpaueHus: 01.07.2021).
C.53.

Poccuiickasa kpeaTuBHas
Hepensd (Russian Creative
Week). URL: creativityweek.ru
(paTa obpauieHus: 01.07.2021).
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LleHTp cogevicTBusg nckycctsy @uHnaHanm Taike, areHTcTBO npu MuHn-
cTepcTBe 06pPA30BAHMS U KY/IbTYPbl, €XEro4HO BblAENSIeT OKOM0 35 MH
€BpPO B BUAE rPAHTOB U CybCcUaunY npu roqoBoOM bloaxeTe CTPAHbI Mopsaka
55 mnpa eBpo %%, T. e. fons rpaHToB v cybeuani — okosno 0,06 % ot scero

OnbiT ®MHNSHAUK: NoaaepiKka cpepbl UCKYyCCTBa

95 Budget review 2019. URL: vm fi/
documents/10623/11706974/
VM+2019+5+Budget+review+
2019+January.pdf/ (nata obpa-
weHuns: 01.07.2021).

6roaxeta. OHU Nony4darT okono 14 Teic. 3asBoOk kaxabivi roa. B 2017 r. oHun 96 The Arts Promotion Centre

npegocTaBunm puHaAHcupoBaHue 2 868 3assutensam .

> I-IpCJBI/ITeI'IbCTBO He ripegocras/ideTt
HanpsmMyo macTepckue (Uiv BpeMeHHbIe
MacTepckue B popmMaTe apT-pesnaeHLni)
Xy[OXHUKAM. Tem He MeHee opraHn3a-
LU MOrYT MOYYNTb GUHAHCUPOBAHNE
HQ pe3naeHTCKUe NporpamMmbi.

> HOLU/IOHO/'IbeIe Xy4oXeCTBeHHble COBeTbl
MPUCYXAOAIT XYAOXHUKAM roAHTbI HA MATb
N1eT, Tbu, o4nH 1 nosiroga.

> 11 M/IH eBpO exero4Ho BbiN/1a4YnBaeTCs
B BUAE rPAHTOB XY4OXHUKAM.

> Bonee 600 xy[0XHUKOB B rog paboTaioT
Ha ocHoBe rpaHTa. [pubnnsnTensHo
kaxabii 10-v1 NpeTeH[eHT Nony4YaeT rpaHT.
o cocTtosgHuio Ha 1anpens 2019 r. cymma
E€XEeMECSYHbIX CybCUaNY A5 XYLOXKHUKOB
cocrasnsget 1733,37 eBpo B MecCHL.

Finland (Taike). URL: taike.fi/en/
frontpage (nata obpaleHus:
01.07.2021).

> [PpaHTbI HE 061AraTCS HANOraMM, AO/IKHbI

NCro/Ib30BATLCS TOJ/IbKO Mo HA3HAa4ye-

HWIKO — 4714 MOKPbITUS PACXO40B, YKA3AHHDbIX
B 3asBKe. POCXOAbI AOJIKHbI 6bITb MO cywe-
CTBY, PA3yMHO 060CHOBAHHbIMU. B ripo-
Hecce rnogayn 3asiBKn 3as1BUTE/1b 4O/IKEeH
060CcHOBATb HEO6XOAMMOCTb MPAHTA

N NCrosib3oBATb €ro CoOOTBeTCTBYOLWNM
obpasom. [paHT cuntTaeTcs Hagaexaue
NCrosib3BOBAHHbIM, eC/1in CyMMQ ripnemsie-
MbIX PACXOA0B MO KPAUHEN Mepe paBHA
CyMMEe rpaHTa.
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OcToHckas cuctema
GUHAHCUPOBAHUS KYIbTYPbI
M UCKYyCCTBA UMEET ABe
CTyrneHu:

Ky/IbTYpbl.

PeannsyioTcs psia rnpoeKkToB:

> [NpoeKkT «BCTOHCKAS Ky/IbTyPad 34 rPAHNLLEN:

— [Ba pasa B rog — cybeuauns ot 6 ThicC.
€BpPO Ha npoekT. Ycnosus: 20 % — camo-
puHaHcupoBaHve npoekTa. Kputepuu:
oueHka visibility gns xy[80XHUKA, OpraHu-
3a4uK, CTPAHDI.

— YeToipe pasa B roq — cybeuanm ans
XYLOXHWNKOB. YC/10BUSI: COMOQUHAHCUPO-
BaHue 20 %, noapobHas cmeta u T3, Ha
noesgku ot 500 go 15 Teic. eBpo, noasep-
XKUWBAKOTCS My6NKALMN U FOHOPAPBI.

— Pas B roa — rpaHThl 415 ranepen Ha
y4dyactue B spmapkax. [Nokpbitne ot 50
Ao 80 % pacxoaos. Kputepuun: npoasuxe-
HWe MOIOAbIX Xy4OXHNKOB, KOYECTBEHHAS
MEeXAYyHAPOLAHAS pernpes3eHTauus.

> [poekT «VckyccTBO B ny6/1n4yHble MeCcTa,
nnmn «3akoH 1%»: 1% oT CTOMMOCTH CTPO-
NTENbCTBA O6LLECTBEHHOIrO MNPOCTPAHCTBA
naeT Ha Co3AaHNE NMPON3BEnEHNS UCKYC—
cTBa. XKiopw: npencTaBuTe N KOMAIAHUN-
30CTPOVILLMKA, APXUTEKTOPDI, XYLOXKHNKMN
W NpeacTaBATEIN My3EHOro COObLeCcTBa.

Munuctepctso

OnbiT DcTOHUU: cucTemMa pUHaAHCUPOBaAHUS KYNbTYpPbl U UCKYCCTBa

AKUMN3HBIY pOHA OT ako-
rons v Tabaka Ha AMTepPa-
TYPY, BU3YQ/IbHYIO KY/IbTYPY,
CropT, AN3AUH, apXU-
TEKTYPY, C MEHSIOLMMCS

M [EMOKPATUYHbIM XIOpU
(npeactasutenn ot Cowsa
XYL0XHNKOB, HE3ABUCU~
Mbl€ XYLOXHUKW, MPEACTA-
BUTENN My3€eB PA3HbIX
rOKO/IEHUN).

> [llpoekT «XynoxecTBeHHAs 3apri/iaTa.

CTuneHann/3apraaTbl XyLOXHUKAM HA TPU
roaa Ha KOHKYPCHOM OCHOBE. Xy4OXHUKU
MpPesoCTaBASIOT M/1AH PABOTbI M PA3BUTUS.
MuHuManbHas 3apnanarta ebiriiaunBaeTcs
B pasmepe 700 eBpo.

PaboTaroT HECKO/bKO LIEHTPOB PA3BUTUS
COBPEMEHHOI 0 CKYCCTBA, HANpuMep
Estonian Contemporary Art Development
Center. JaHHas opraHnaaumns criocob-
CTBYeT 3aKyrkaM rnpou3seaeHn UICKyCCTBA
A9 MUHCTUTYLMI: HaNpUMep, KO/IeKLMo-
Hepbl MPUOBPETAIOT NPOU3BEAEHNS A/1S
Tate (BennkobpuTaHus) n apyrnx BaxHbIX
ranepevi u Mysees.

ObyueHne 3a rpaHULen rno rnporpamMmam
O6MEHQ: KypCbl 4/15 ranepucToB Pa3 B 4BA
roga (40 yen.), rae npernoaaioT npogeccuo-
HQJ/1bl MNP OBOIO YyPOBH4, NO UTOry y4aCT—
HUKW MPOXOAST MNPAKTUKY 3A FPaHULENn —
HA MeXayHAPOAHbIX APMAPKAX, B rasnepesx,
My3esx. DTo criocob6CTBYeT POCTY U PA3BU-
TUIO MQ/IOro bM3HecCa B cpepe NCKYCCTBA.
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NPEAONOXEHWA NO MOJINTUKE
PA3BNTUNA COBPEMEHHOIO NCKYCCTBA
CAHKT-MNETEPBYPTA, NMPEAOCTABJIEHHbIE
SKCMNEPTAMU B XOAE YINYBJIEHHOIO
WHTEPBbIO (2021T")

UT0Bbl 06eCneunTb Ka4eCTBEHHDIN CKauOK Pa3BUTUS CEKTOPAa COBPEMEHHOIO NUCKYC-
ctBa B CaHkT-lleTepbypre, Heo6xo4MMO MapannenbHoe ABUXEHWNE MO HECKOJSIbKUM
HanpaBfeHnaM: nogaepxka, CTUMY/IMPOBaHNE U MacLUTabupOBaHNE yXe CYLLLECTBYIO-
LLNX NPOEKTOB, NoAAepPXKa 0bpasoBaHMsa B faHHON cdepe (Kak By3OBCKUX MPOrpamMm,
TakK 1 YaCTHbIX), U, KOHEUHO, rOPOA4Y HYXHO MHULUNPOBATL N NMOALEPXKMBATL KPYMHbIE
MeXAYHapOaHble MPOEKTbl, 3aMeTHblEe A/ MEeXAYHapOoAHOro NpodeccmnoHanbHoOro
cooblecTBa (MeranpoeKkThl).

KpynHble ¢$opMbl KyNbTypHbIX MPOEKTOB, 6rarogaps KOTOPbIM MPOUCXOadAT
MOLLHbIE MHPPACTPYKTYPHbBIE YNyULLEHUS CEKTOPa: My3e COBPEMEHHOIO UCKYCCTBA,
ApMapKa COBPEMEHHOro UCKyccTBa, bBUeHHane CoBpeMeHHOro uckyccrea. Peannsa-
LUMS MOAOBHBIX MEranpoeKkTOB MOCAYXMUT O ropoga CUbHbIM aTTPakTOPOM Typu-
CTMYECKNX MOTOKOB 1 MarHWTOM A5 KpeaTUBHOr O kflacca. PaspaboTka 1 BonnoweHne
MoJO6HbIX NHNLMATUB TPEBYIOT MHOFOBEKTOPHbBIX YCUANN MO GOPMUPOBaHUIO CTpaTe-
rMn 1N MOUCKY MHBECTOPOB, COTPYAHUYECTBA C MEXAYHaPOAHbIMU NPodeCcCroHanb-
HbIMW MapTHepaMu, MPeccon, ayautopuren, a Takxe GopMnpoBaHnus penyTaumum cpeam
YyX€ CYLLEeCTBYIOLNX NMAEPOB CEKTOPA.

[pu 3TOM BCTAET BOMPOC: 4O/KEH /TN rOpOL MHULUUPOBATL MOL06HbIE MPOEKThI
W yrnpaBsAsTe UMU CAMOCTOSTENIbHO WKW UMEET CMbIC/ PEaIN30BbIBATb UX B MAPTHEP—
CTBE C KPYMHBIMU UHCTUTYLMSMU, YCUINBAS CYLLECTBYOLLMe npoekTsi? Vinu cnenyet
MPUBAEKATbL B ropoa MexXAyHAposaHble bpeHabl, Kak 1o bbino ¢ Manifesta 10?

My3es coBpeMeHHOro UCKYCCTBa C COBPEMEHHbIMU 3a51amMu, COBMpPatoLLEro KONIEKLUMIO
M MEIOLLLEro MeXAyHapoAHbI cTaTyc, B MNeTepbypre HeT. Kakne TpeboBaHua npeabsis-
naT npodeccrnoHanrbHOE COOBLLECTBO U LWMPOKas ayAnTopUs K TaKUM NpoekTam?

> CwnbHaga un aKTyanbHad BbICTaBO4YHaa CTpaTernd:. couyetaHme npoekToB no pas3sn-
TUIO NOKabHOM Xy,D,O)KeCTBeHHOIh cpenpl, T. €. peann3aunm nepCcoHanbHbIX U rpyn-
MOBbIX BbICTaBOK pOCCI/IIZCKI/IX XYAOXHUNKOB, U pa6OTbI C KPYNMHbIMU MHOCTPaHHbIMWN
XYAOXHNKaMU U KypaTopamMun.

> ®opma, COOTBETCTBYIOLLAS COAEPXAHUIO: COBPEMEHHas apXuTekTypa U AnsanH
34aHMa My3est (MOCTPOEHHOro CrneunanbHO MoA MPOEKT;, UM peBUTannsaums
apPXNTEKTYPHOrO NaMSATHMKA — C MHOIMOQYHKLIMOHANbHbBIM HaMOMHEHNEM) C UHXe-
HEPHbIMU N TEXHONOrMYECKNUMUN PELLEHMSIMMU, MO3BONSIOWNMN paboTaTb CO 3BYKO-
BbIMW, BUAEOUHCTaNNALMsSIMK, TpaHCPOpMMpPoBaTb NPOCTPAHCTBO 1 Npeanaratb
ayanTopum pasHoobpasHbIi cepBuc A KoMPopTHOro NpebbiBaHMs.

> ApXI/ITeKTypa M nporpamMmma Myseqa OO0/1KHbI 6bITb MHKAO3UBHBLIMU: OT NHXEeHEePHbIX
peu.leanh Ao O6paSOBaTeﬂbeIX M BbICTaBOUYHDbIX MPOrpamMmm; My3e|;| AO0JIXKeH AymMaTb
O TOM, Kak paGOTaTb C pa3HbIMU KaTeropuamm noceTuTenen.

> [pocBeTuTenbckas geatenbHoCcTb. My3el B COBPEMEHHOM MUPE CTaHOBUTCS BaxX-
HbIM MECTOM /19 pasBUTUS: obpasoBaTesibHbie CEKUUM ANs AeTeN 1 NOAPOCTKOB,
NeKumm 4N B3POCON ayanuTopuin, KOHLEPTbI, KUHOMOKAa3bl, BCTPEYM C N3BECTHbLIMU
LesaTensaMmm KynoTypbl 7.

> «Mysevl CywecCcTBYIOT HEe pagun I'Ipl/l6b|!'|l/|. Nx pearenbHOCTb OCHOBaHa Ha npuHUN-
nax naptvmumnagnn mn npo3payvyHOCTN U CTPOUTCHA BOKPYr akKTUBHOIo CoTpyaHunye-
CTBa C pa3/iMYHbIMUA COOGIJ.I,eCTBaMI/I. PaboTas BO MMa yenoBeyeckoro AOCTOUNH-
CcTBa, COLI,I/IaI'IbHOIZ crnpasennBoCTH, rnob6anbHoro PaBeHCTBa U“ 6narononyumq
B MaclTabax nnaHeTbl, My3en akKyMynmpyloT, XPaHAaT, N3y4valoT, UHTepnpeTUupytoT
N SKCNMOHUPYIOT CaMble pa3Hble npeancTaBneHnsa o MI/Ipe))gS.

97 Myseun Tenepb He Te, UTO
npexgae. URL: theartnews
paper.ru/posts/7192 (pata
obpateHus: 01.07.2021).

98 Tam xe.
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MoTeHUManbHbIM NpoeKkTaM 6ueHHane COBPEeMEHHOro MCKYcCTBa, Kak
M sApMapKku coBpeMeHHOro uckycctsa, B lMeTepbypre nortpebyercs BblaepXaTb
cepbe3HYyIo KOHKYPEeHLUIo ¢ 6peHaamu, yxe cywecTeyowmumu B Poccum n B cocep-
HUX 3anagHbIX ropogax. OTo Ypanbckasa uHAycTpuanbHas 6ueHHane (EkatepuHbypr;
eOVHCTBEHHas, Bxogsdwassxogdwas B MexayHapogHylo accoumaunioo bueHHane),
MockoBckasi MexayHapoaHas 6ueHHane MofoAoro uckyccrtsa, Mockoeckast 6UeH-
Hane COBPEMEHHOr0 UCKYCCTBA; HOBbIN, HO OYEHb 3HAYUMBIN UrPOK — TpueHHane
COBPEMEHHOro POCCcuMcKoro nckycctea (Mockea), opraHmaosaHHas Myseem «lfapax».
OpHoBpeMeHHO ¢ 3TuM B Poccumn npoxoaat KpacHosapckas 6ueHHane, lWupsesckas
6ueHHane n (c 2021) CesepHasa bueHHane. Ha Tepputopum, coceacTaytowen ¢ Metep-
Byprom, aTo XenbcuHkckaa bueHHane coBpemMeHHoro nckycctea (Helsinki Biennial),
Puxckasa 6ueHHane coBpemMeHHoro nckycctea (RIBOCA), bantuinckas TpueHHane.

Mo odwnumanbHbIM gaHHbIM MexayHapoaHOW accoumaunm bueHHane, B Mmpe
HacuuTbiBaeTcs 6onee 320 BueHHane? u nopsapka 270 spMapoK COBPEMEHHOMO
NCKYCCTBa pa3HOoro ypoBHs'°%. 9To konoccanbHas KOHKYPEHLUUS NPOeKTOoB, 3anonHs-
IOLLMX MOYTU BECb KaneHgapHbi rog. lNMpuyem akcnepTbl OTMEYaloT, YTO n3HayabHO
6onee kOMMepUeckue apmMapkun B nocnegHee BpeEMs He YCTynaloT bueHHasne no kaue-
CTBY BbICTaBOUYHOW MPOrpaMmbl U cogepxanHunio ',

Yrto MeTepbypr MOXeT NPeAioXXUTb OTJIMUHOrO OT OCTasibHbiX 590 NPoeKTOoB,
uTOGbI MONAacTb B ABaALATKy nMaepoB? TpeboBaHUS K BDEMEHHbIM, HO PerynspHbIM
npoekTam ByayT TakMMK Xe, Kak K My3elo COBPEMEHHOIO UCKYCCTBa, ANs peannsa-
LMK XXe HY>XHbl BOBIEYEHHOCTb U NOSANbHOCTb afMUHUCTPaLUN ropoaa, KOTOpble Mbl
HabnogaemM Ha GyTBOMbHbBIX YEMMUMOHATAX.

MpoekTbl NoaaepXXkU, CTUMYIMPOBaHUA U MacluTabupoBaHUa yXe cylie-
CTBYIOWUX U HOBbIX IMAEPOB pPbiHKa NOAPO6GHO U NPeaAMeTHO npeacTaBeHbl HUXe,
B Tabn. 2-2-2-5. Jlugepamum pbiHKa MOTyT BbiTb Kak HEBO/bLINE KOMMaHWK, YaCTHble
npepnpuHMMaTenun, oTAeNbHbIE NMNYHOCTU (XYA0XHUKK, KypaTopsl), Tak n HKO, AHO,
rocyfapCTBEHHbIE OpraHmsaunn. Peannsauusa gaHHbix Mep bygeTt adpdekTmBHaA npwu
cobnoaeHnn onpeneneHHbIX yCroBum:

1. PerynspHocTb NpefocTaBneHns NoaaepPXKU.

2. TMpo3pay’HOCTb KOHKYPCHOW NpoLeaypbl, B TOM YNC/IE BbICOKUN YPOBEHb 9KCMepT-
HOCTM W HEaHTraXMPOBaHHOCTb XIOPW.

3. IHpopmMauMOHHas [OCTYNMHOCTb KOHKYPCHbIX Rpouenyp: 3abnaroBpeMeHHbIN

aHOHC, NpoBeAeHNEe BEBMHAPOB, MPefoCTaBNEHHbIE B OTKPbITOM AOCTYMNE NHCTPYK-

LMs MO 3aMo/IHEHMIO 3asBKN U PEKOMEHAALLIMN MO NOArOTOBKE BlogxeTa npoekTa'?

A pyxeniobHbin nHTepdenc n LnpposmsaLms KOHKYPCHOM CUCTEMbI MO AEPXKU.

5. OueHka NMaepoB pPbiHKa MO KaY€CTBEHHbIM U KOTMYECTBEHHbBIM KPUTEPUSIM.

b

KauecTBeHHble kpuTepun:

rocyfapCTBEHHbIE N YaCTHble NMPodecCroHanbHble MPEMUN,
nUMcbMa NoAAepPXKM OT NPOPECCMOHaNbHOro coobLecTsa,
Hanuume npodeccmoHanbHbix Nybnmvkaumnn,

Hannune canTa NPoOeKTa,

[ONTOCPOYHOCTb CTPaTErum PasBuTUS,

coumanbHble adpPekTbl NPOEKTa,

cTaTycC npoekTa pefepanbHOro maclutaba: BOBI€UEHHOCTb
9KCMNEPTOB N YYaCTHUKOB U3 APYrnx ropoaos PO,

CTaTyC MeXAyHapOAHOro NpoeKTa: BOBNEYEHHOCTb 3KCNEPTOB
W YYaCTHUKOB U3 APYrux CTPaH.

(2 2 2 N 2 22

v

KonuuectBeHHbIe KpuTepUun:
> 06beM NOCTOSHHOM ayANTOPUN NPOEKTa 1 OpraHMsaunmn (kak NpoBepsemMble
Yandex- n Google-meTpunkon canTa, Tak 1 ayguTopus B COLManbHbIX CETSX),
> oueHKa obbemMa NoTeHUMarbHOM HOBOW ayanuTopum,
oueHKa obbeMa BOBNEUYEHHbIX MPOPUIbHBIX CMELNaNNCTOB,
> KOMM4YecTBO Ny6AnKaumim o NpoeKTe, EC/M OH BblN peann3oBaH paHee,
B POCCUICKOM npecce,
> KOMM4YecTBO Ny6AnKaumm o NpPoeKTe, EC/M OH Bbl peann3oBaH paHee,
B MIHOCTPaHHOW Npecce.

v
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99 Typuam CyaHOro AHs: YTo NPonc-

XO0ANNO ¢ BueHHane CoBPEMEHHOro
nckycctea B 2010-e roapl.

URL: spectate.ru/2010-biennale
(paTa obpauieHus: 01.07.2021).

100 Kak ycTpoeHa spMapka CoBpeMeH-

10

=

Horo nckycctea Cosmoscow?
URL: republic.ru/posts/56105
(pata obpalueHusi: 01.07.2021).

«BblcOokOKaueCcTBEHHbIE BbICTaBKM
cekTopos Unlimited n Meridians
sapmapku Art Basel ¢ conyTtcTeyio-
LMW M MPOrpamMmMamMm ANCKYC—
cuit 1 neppopmaHcoBs 6onbliue He
YyCTynatoT B KayecCcTBe nporpamMmm
BEeAYLWMM MUPOBLIM BueHHane»
(URL: spectate.ru/2010-biennale
(naTa obpauieHus: 01.07.2021)).

102 lMpe3naeHTCKUN rpaHT.

MeTopunyeckue matepuans.
VHCTPYKUUS MO 3anOnHEHWNIO
3a¥9BKU N pekomMeHaaunm no
noaroToske BloaxeTa npoekTa
(URL: xn--80afcdbalictéaf
ooklgi5o.xn--p1lai/public/home/
about/methodic-materials
(paTa obpalyeHums: 01.07.2021)).
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BO3MO>XHbIE MPOrPAMMHDIE PEWWEHUSA: SKOHOMWKA U NPEANPUHNMATEJIbCTBO

NMPOrPAMMA AyanTopruna
(BE3 YYETA OBECMNEYEHUS OPrLUTATA)

OBLWECTBEHHbIN 9®®EKT

11. CospaHue cucTeMbl FPaHTOB — Ha yva- lanepen, Monynapusaumsa pOCCUNCKON KyNbTypbl
CTUe B MeXAYHapoaHbIX ApMapKax — XYOOXHUKM, B MUpe
Ans ranepen NHOCTpPaHHas CTumynnpoBsaHne pasBuTa MexayHapoa-
Cy6cuaupoBaHue yyacTtus npopeccmo- aypautTopusa HOro ranepenHoro 6rusHeca
HasbHbIX Frasiepen B MeXAYHapOoAHbIX PasBuTrEe MexAyHapOoaHbIX CBS3en Ans poc-
spMapkax CUNCKNX aeaTenen KynbTypbl

1.2. ExxeropaHas noaaep)XKka HeCKOIbKUX [opoxaHe, TypucTbl, npodpec— YBenuueHne cobbITUMHOCTY ANs perynsumnm
KPYMNHbIX KOHFPE€CCHO-BbICTaBOUHbIX CUOoHanbHoe coobLLecTso KPYrnorognyHoro TypucTMYecKkoro noToka

1 SpMapoYHbIX cO6bITUN B chepe Kpea-
TUBHOro 6U3Heca: spMmapKka COBpeMeH-
HOroO UCKYCCTBa

PacnpegeneHne TypucTMUYECKOro notoka
Mo HOBbIM NTOKaLSM

MexayHapoaHble UHTENNeKTyanbHble nH$o-
nosoabl

YBenunueHue cobbITUNHOCTU AN perynaumm
KPYrforoAnyYHoOro TypucTMYeckoro noToka
PacnpegeneHne TypucTUYECKOro notoka no
HOBbIM TOKaUUNaAM

CTuMynMpoBaHue pas3BuTus 6usHeca —
yBeNMUeHMne KomyecTBa KOMMaHun B kpea-
TUBHOM CeKTope

1.3. Mo3nunoHnpoBaHne OTAENbHbIX Fropoa- lopoxaHe, TypucTbl, Npodpec—
CKMX /IOKaLui Kak apT-KBapTanoB, B TOM CUOHanbHoe coobLecTBo,
uucne BOKPYr neTepbyprckux By3oB 6usHec

1.4. O6ecneueHune ageKBaTHON AOCTYNHO- MNpodeccuroHanbHoe coob-
cTu nHpopmaLum o rocysapcTBeHHON LecTBoO

(ropoackon) noaaepxke NPoeKToB

B cepe KpeaTUBHOro NpeanpuHUMa-
TenbCcTBa, KNacTepoB, TYypu3ma, Bbicluen
wKonbl, KynbTypbl. Monynapusauus
Pa3NNYHbIX MHCTPYMEHTOB MOAAEPXKN
KYNnbTypHbIX uHULMaTuB B Metepbypre
(no pa3HbIM HanpaBneHusmM). Pacnpo-
CTpaHeHMe aHOHCOB HE MEHee YeM

3a ABa MecsiLia 4,0 OKOHUYaHUs cpoka
nopauu 3asiBKu, NpoBeeHne KoOHcynbTa-
LM No nogayve 3asiBK1

CospaHune NpospayHbIX yCnoBui pacnpege-
NIeHNsa rocyAapCTBEHHbIX cybcmnamnmn
PasBuTure rpaxgaHckoro obwecTsa
MoBbiWeHNEe NOANbHOCTU K FOCYAapCTBEHHbIM
CTPYKTypam yrnpasneHus

Ta6n. 2-2.

MoppepXxka u cTUMynUMpoBaHue
pa3BuTUSA CYLLECTBYIOLLUNX U HOBbIX
nuaepoB pbiHka. BoaMoxHbie npo-
rpaMMHbIe pelleHUsi: SKOHOMUKaA
nnpeagnpnHuMmaTenbCcTBO
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NMPOrPAMMA
(BE3 YYETA OBECMNEYEHUSA OPTLUTATA)

AyanTopruna

OBLWECTBEHHbIN 9®®EKT

2.1. TpaHTbl Ha NOEe3AKN COTPYAHMKAM
M CTyAeHTaM By30BCKUX ¢paKy/bTeTOB
KYNbTYpPbl U UCKYCCTBa Ha OCHOBaHUM
€XXeroAHoro oTKpbiTOro KOHKypca.
30 rpaHTOB B rog,

CoTpyAHUKM By30OB, CTYAEHTHI

PasBuTre MexayHapoAHbIX CBA3EN
poccuncknx aesitenemn KynbTypbl
CouwmanbHas nogaepxka Ans paboTHUKOB
COBPEMEHHOW KyNbTypbl

2.2. NMa6nuk-apT B By3aXx U LUKOMaXx.
FpanTbl HKO, rocyaapcTBeHHbIM
opraHusauusam, 1M, 0O0O0.

10 rpaHTOB B rop,

Monogexb:
CTYAEHTbI, LUKONbHUKMN

CospaHue gpyxeniobHom

BU3yanbHOW cpefbl B 0bpasoBaTenbHbIX
yuypexaeHunsx

lMoapepxka Xy[oXHUKOB

My6nukauunm 8 CMU

2.3. CospaHue n nopAepxka MexayHa- MpodeccuroHnanl, Monynspusauns By3os MNeTepbypra
poAHbIX 06pa3oBaTenbHbIX CO6bITUN TYPUCTbI PasBuTre nmuaxa MNetepbypra kak coBpe-
(cumnosuymos, popymoB) B chepe MeHHOro o6pasoBaTefIbHOro, KyNbTYPHOro
AN3aiiHa U COBPEMEHHOIro UCKycCTBa n ansanH-xaba
Ha 6a3e CIMIXMA um. A. 1. lWTurnuua Peanusauunsa TpeTben Mmmccum Bysos
1 APYruX By30B, BEAYLIMX NOAroTOBKY
Mo HanpaBJIEHUSM KapT» U KAU3aNH»

2.4. OpraHu3auus KpaTKOCPOUHbIX obpa- MpodpeccuroHanl, YBenuueHune notoka o6pasoBaTenbHOro
30BaTesibHbIX MPOrpaMm, B TOM uucne TYPUCTbI Typuama

Ha 6a3e By30B (4151 UHOCTPaHHbIX
TYPUCTOB U TYPUCTOB U3 peruoHos P®),
neTHux wkon. MpepocTtaBneHne rpaH-
TOB A1 CO34aHUs YCTONUMBbIX O6pa-
3o0BaTesibHbIX Nporpamm B MeTepbypre
Ha 6ase By3oB u HKO

PasBuTre nmmnaxa MeTepbypra kak coBpe-
MeHHOro o6pasoBaTefibHOro, KYNbTYPHOro
1 AnsanH-xaba

YBenuueHne cpoka npebbiBaHNS TYPUCTOB
(6onee Hepenn)

Ta6n. 2-3.

Mopapepxka n cTUMynuMpoBaHue
pa3BUTUSA CYLLECTBYIOLNX U HOBbIX
nuaepoB pbiHKa. BoaMoXHble
nporpaMMHbie pelueHUs: Bbiclias
wkona
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BO3MO>XHbIE MPOrPAMMHDIE PEWWEHUS: KYJIbTYPA

NMPOrPAMMA
(BE3 YYETA OBECMNEYEHUS OPrLUTATA)

AyanTopruna

OBLWECTBEHHbIN 9®®EKT

3.1. LWkonbl, akcenepauoHHbIe NporpaMmmbl
AN KyNbTYPHbIX MEHEA)KEPOB.
/ABa pa3sa B rog — obyuaiowas npo-
rpamma Ansi pa6oTHMKOB KYNbTYpbI:
no ¢paHApPaN3uHry, MapKeTUHry, Nnapy,
GR n paboTe c noceTutensmum

MpodeccuoHanbHoe coob-
wecTBo

BeHeduumapsb: noceTntenn
KyNbTYPHbIX MEPONPUATA

Bonee adpekTBHOE pacxopsoBaHme rocy-
[aPCTBEHHbIX CY6CUANN B KYNbTYPHbIX
opraHusaumax

MoBbilWeHNe NpecTuxa paboTbl B KYNbTYPHbIX
opraHusaumax

MoBbiweHne kBanudukaumm CoTPyaHNKOB
YUpPEXAEHUN KyNnbTypbl

3.2. ExxeropHasa noaaep)xKka HECKONbKUX
KPYMHbIX CETEBbIX FOPOACKUX COBbITUI
B cdpepe cCoBpeMEeHHOro UCKYCCTBa:
$ecTuBanu, popymboi

fopoxaHe, TypucThbl, npodec-
CWOHanNbHoOe coobLecTBoO

YBenuyeHne cobbITUMHOCTN ANS Perynpo-
BaHWs KPYrNOroAnUYHOro TypnucTU4eckoro
noToka

PacnpepeneHne TypucTMYeckoro noToka
Mo HOBbIM JIOKaLMAM

MexayHapoaHble nHbOonoBoAb!

3.3. OTKpbITbIE MacTepCcKue As Xy[0XHU-
KOB 1 BbICTaBOYHOE NPOCTPaHCTBO

lopoxaHe, TypucTbl, npodec-
CUoHanbHoe coobuecTeo

MNMoapepxka Xy[oXHNKOB
My6nunkaummn 8 CMU

3.4. IpaHTbl Ha NOE3AKN COTPYAHMKAM
OpraHusauumn KynbTypbl U UICKYCCTBa
Ha OCHOBaHUM €XXeroAHOro OTKPbITOro
KOoHKypca. 30 rpaHTOB B rop,

CoTpyaHukn mysees, HKO,
HesaBMCKMble KypaTopbl,
nceneposaTenu, XyA0oXHUKN

PasBuTre MexayHapogHbix cBszen B chepe
KyNbTypbl

CoumnanbHas noaaepxka Ans paboTHNKOB
COBPEMEHHOM KYNbTypbl

Ta6n. 2-4.

Moppepxxka u cTUMYNMpoBaHue
pa3BuTUSA CYLLECTBYIOLLNX U HOBbIX
nuaepoB pbiHka. BoaMoxHbie npo-
rpaMMHbie pelleHUs:: KynbTypa
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NMPOrPAMMA AYOUTOPUSA OBLLECTBEHHbIN 9®®EKT
(BE3 YYETA OBECMEYEHUSA OPTLUTATA)
4.1. Mpecc-Typbl. Mpecca My6nunkaumm o HKI B MHOCTpaHHbIX,

OpraHusauus (aBa pa3sa B rog)

npecc-typos no HKI gns aHoHcuposa-

HUSA eXXeroaHbix ¢ec1'uBane|?1, a TaKXxe

MecCcT coapemeHHoﬁ KynbTypbl n gocyra

B MeTepbypre. 50 xypHanucTos /
TpY AHS

denepanbHbix CMU
n/mnn CMW nHbIx pernoHos
YnyJweHne nmmaxa ropoga

4.2. CoBpeMeHHbIN MHGOPMaLMOHHbIN
pecypc Ans WMpPOKon ayAnTopumn
NpPO KyNbTYPHYIO )XU3Hb ropoaa

fopoxaHe, TypucCTbI

KauecTteeHHOE nHPOpPMUpPOBaHME rOpOXaH
M TYPUCTOB O KyNbTYPHOM JOCyre
CopencTeure pas3suTuio

HKT MeTepbypra

4.3. Typuctckue KapTbi-ruabl ¢ BKaloUe-
HUEM NJIoLLaA0K HOBOM KY/IbTYPHOM
reorpadumn. Meuatb n pacnpocTpaHe-
Hue typuctckux kapt HKI u TKIM

TypucTbl,
obbekTbl HKI™

N3meHeHne reorpadpun TypucTnueckoro
noToka

KauecTBeHHOE nHOPMMpPOBaHME TYPUCT-
cKoWn ayanTopumn

4.4. Passutue apt-Typos no HKI Ha
ropoackom ypoBHe. CospaHue 6a3bl
KOMMNaHWUN, OPraHu3yoLWnX apT-Typbl,
npeseHTaLms KOMNaHUN U TYPOB acco-
umnaumm Typonepartopos. He meHee
10 KOMNaHUN 1 apT-TYPOB KaXXAbiN roA,

TypuUCTbI, TYPUCTUYECKUIA
6usHec

PasBuTME 06pasoBaTensHOro Typmnama
N3meHeHune reorpadum TYpucTUYECKoro
noToka

YBenunueHue cpoka npebbiBaHNs TypUCTOB
(6onee Hepenn)

4.4. Amb6accanopbl COBPEeMEHHOW
KYNbTypbl.
O6ecneuntb yuactue ambaccapo-
POB B MEXAYHapOAHbIX KYNbTYPHbIX
¢$opymax no scemy mupy. Heo6xo-
AVMa eXeroaHas poTauus cnucka
ambaccanopos. Bbi6op 6yaeTt
OCYLLECTBNATb 9KCNEPTHOE XIOpKN
nyTeM ronocoBaHus

MNpodeccroHanbHoe coob-
LLecTBo

Monynapusaums POCCUNCKON KyNbTypbl

1 UCKYCCTBa B MUPE

PasBuTHe MexayHapoaHbix cBsizen B chepe
KyNbTypbl

Ta6n. 2-5.

Mopapepxxka u cTUMynuMpoBaHue
pa3BuTUSA CYLLECTBYIOLNX U HOBbIX
nuaepoB pbiHka. BoaMoxHblie npo-
rpaMMHbie pelleHUs: TYPU3m
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«CoBpemMeHHas ropoackasl cpeaa cama ro cebe ssnseTcs naardopmont ans
Pa3BUTUS Ky/IbTYPbl M UICKYCCTBA. K 9TOV naee TaK nim nHave rnpuxoasaT Bce
KpYrHbIe ropoad v Meraro/mnchl, KOTOpPbIe AYMAIOT O CO340HUN KOMPOPTHOMN
cpenbl ans xuteneun. Ecnv roeoputs 0 coBpeMeHHbIX TEHAEHUMNSIX U HANpasae-
HUSIX, KOTOPbIE S 3AMEYAID, TO CTPEMIEHWNE KY/bTYPHbIX MHCTUTYLMI BbIXOANTD
13 PAMOK MPUBbIYHOM KOHCEPBATUBHOW NMAPAANIMbl M CO340BATL HOBbIE OTKPbI-
Tbie N1aTdopmbl. COBPEMEHHbIE UHCTUTYLMN HE AO/MKHbI O4HO3HAYHO YyCTa-
HaBANBATb CBOW IrPAHULbI 1 popMbl. OHM [O/IKHbI C/IEA0BATL 30 MHTEPECAMU
COBPEMEHHOW ayANTOPUM, KOTOPAS FOTOBA K HOBbIM UAESIM 1 SKCMEePUMEHTAM
B MPOCTPAHCTBE KY/IbTYPbl M UCKYCCTBA. B 3TOM HanpaBaeHun ABUXETCS
COBPEMEHHbBIV MUP, HOBbIE CMOCObbI KOMMYHUKALMN 1 HOBAS QY4UTOPMUSI.

S BCcer[a npuBeTCTBYIO NMosiBAEHNE /IobbIX HOBbIX COBbITU 1 HOPM,
KOTOpbIe BO3HUKAIOT HA OAUH AEHb, HO OAWH MECSIL, WM HOBCErAQ, MANIeHbKNEe
nnn 6onbLume NPoekTbl. [TOTOMY YTO UMEHHO U3 MHOXECTBEHHOIO PAa3HO0bpasus
YAQAYHBIX M HEYAA4YHbIX (9TO BCE PABHO OL@HOYHbIE CYXAEHWS) MPOEKTOB U POX-
A0eTCsl B KOHEYHOM CUeTe Ky/bTYPHAS CPeaa, KOTOPAs MIHTEPECHA AyaUTOPUnY.

«Heobxoaymbl rpAHTbI OT rOPOACKON AAMUHUCTPALMN A1 MOMOAbIX MeHe~
XKEepOB, KypATOPOB 1 My3EVHbIX COTPYAHNKOB — A4/151 pAb6OTbl CO CTPAHAMM
CeBepHoro pernoHa. Mbi 3Haem, 4To Takme rpaHTbI NpeaaararTcs B Hop-
BErvvi v Apyrux CTPaHax. Takoe BK/IIYEHNE B MUPOBYIO MPAKTUKY W MOINTUKY
ro3BONNT CO34ATb Cpeay, rae npodeccroHasnbl n3 leTepbypra 6yayT OT/INYHO
3HATb MEXAYHAPOAHbIN KOHTEKCT M pAbOTATH C KONEraMu n3 XesbCUHKM,
Ocno v gpyrux roponos. Tak Mbl HE MOTEPSIEM CBOIO UCK/TIOYNTENIbHOCTb,
COXPOHWM CBOE Ky/bTypHOE 60raTcTBo, HO O4HOBPEMEHHO Mbl BKIIOYNMCS

B XXMBOW MPOLLECC, MOTOMY YTO XMBOW MPOLECC — 3TO XUTb BO BCEM MUPE.

«loBops 0 NnepcnekTNBAX BbIXOA4A NETEPOYPrcKux ranepen Ha MexayHapoa-
HbIV PbIHOK, XOTE10Ch bbl UMETb MOALAEPXKY B BUAE COPUHAHCUPOBAHNS —
OT ropoAa — Yy4aCTUSI B TOV UM MHOM SpMApKe. OTO HYXHO 4151 TOro, YTobbl
A0BATb BOBMOXHOCTb MEXAYHAPOAHOW AYAUTOPUN 3HOKOMUTLCS C UCKYC—
CTBOM, C KOTOPbIM Mbl 34eCb paboTaem. [lpuyem s xouy OTMETUTb, YTO HA
cerogHsIWHu feHb B MockBe Takasi MpaKTHUKA eCcTb. 51 cunTaro, 310 60/1bLLoe
ynyujeHue — y Hac B ropofe aKTUBHO paboTaoLWMX ranepem, KOTopble e345T
HQ POCCUUNCKNE VI MEXAYHAPOLAHbIE SPMAPKU, BCEro YeThipe WTYKU. Y MHe
KaxeTcs, YTo ecnv 6bl y roposaa 61710 BOZMOXHOCTb GUHAHCUPOBATb, HAMPY-
Mep, OAHY POCCUNCKYIO XOTS bbl, 0AHY 3APYBEXHYIO SPMAPKY A/15 KAXA0M 13
ranepeu, To 310 6b1/10 6bl 6ONLLUNM ABUXEHNEM B CTOPOHY HALLIErO PA3BU-
TUs. Beab MHOrne He NPUHUMQAIOT Y4ACTUS UCK/TIOYNTENIBHO NCXOAS U3 TOrO,
YTO MPOCTO HEOTKYAA B35Tb 3TN 15—20 ThiCSIY €BPO, YTObObI MPUHSTbL Y4ACTUE,
OnNIATUTL BCIO KOMAHAY, XyA0XHUKOB, AOCTABKY U rpoYyee.

«Heobxonunmel ‘nabopatopun”, Takme MHGPACTPYKTYPHbIE MECTA, B KOTOPbIX
byayT OCyLeCTBASITbCS Ky/IbTYPHbIE MPOLECChI. Y XyLAOXHVUKOB JOMKHA bbITb
BO3MOXHOCTb pAbOTATb C HOBbIMW MATEPUANAMU, OTKPITbIMU MEYATHbIMY,
CKYNIbATYPHbIMU CTYAUSMU W1 T. 1. Harnpumep, B 3apybexHbIX eBpONenCKmnx
YHUBEPCUTETAX BCE 3TO BK/IOYEHO B MHGPACTPYKTYpPY. XOTs 6bl HA rod 6bis10
6bl XOPOLLUNM CTAPTOM 4/151 PA3BUTUS CPEAbI CAENATb TAKYIO PECYPCHYIO
ropoAcKyto rnaoLwanKy A5 XyA0XHUKOB /TI06bIX HAMPABAEHWUIY.
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Masen Mpurapa,
AupekTop
UB3 «MaHex»

Onecsa TypkuHa,
BeAyLLMA HayUHbIN
COTPYAHUK OoTAena
HOBEMNLINX TeUeHUn
FlocypapcTBeHHOro
Pycckoro myses,
poueHT Cnery

Onbra MpodgaTtuno,
ranepucTt

Hapexpa LLlepemeToBa,
KypaTop, AUpeKTop
«®oTodenaprameHTay,
coocHoBaTenb pecTn-
Bana «MpucytcTBue»

1 obpasoBaTenbHOMN
OHNanH-NNaT$opMbl
«lMpoekuusa»
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Hapo otmeTuTb, uto B pokyce BHUMaHus MNMpasmtenoctea Poccuinckon Oepe-
paunn (Ha ypoBHe MnHNCTEpPCTBa KyNbTypbl), OTAEbHbIX pernoHos n Coseta Pegepa-
LMM BefeTcs paboTano BbICTPanBaHUIO MPaBOBbIX HOPM 1 BNaronpPUSITHbIX yCIOBUN ANS
CTMMYNNPOBaHUS KPeaTUBHOIO CEKTOopa 9KOHOMMKU. KypcC pa3BuTms CTpaHbl B 4aHHOM
cekTope onpegeneH Ykasom MpesnageHta PO ot 21 niong 2020 r. Ne 474 «O Haumo-
HanbHbIX Lenax passutusa Poccunckon Gepepauunm Ha nepuog no 2030 roga»: Bo3-
MOXHOCTW 4N camopeanusaumn U pasBUTUS TanaHTOB; 4OCTONHbIN, 3PPEKTUBHDIN
TPYA M yCnewHoe npeanpuHUMaTtenbcTeo; umdposas TpaHchopmaums. BHumaHne
K KpeaTMBHOMY CeKTOopy siBnsieTcs obwemnposbiM TpeHgom: OOH obbsiBuna 2021-1
MexayHapogHbIM rogoM KpeaTUBHON SKOHOMUKMN.

B 2018 r. B «CTtpaternn-2035» 6biin 0603HaUEHbl BEKTOPbI €r0 PasBUTUS
B Hanpas/IEHUN KOTKPbLITOro ropoga», KKOMGOPTHOro ropona», 4acTbilo KOTOPOro
Ha3BaHO N COBPeMeHHOe NCKYCCTBO. Heobxoanmbl Mepbl MO NOAAEePXKE N COBEPLUEH-
CTBOBaHUIO YXE CYLLEeCTBYIOLLUX CaMbIX Pa3HOOB6PasHbIX KYNbTYPHbIX MPOEKTOB U CTU-
MynsiLumM 3anycka HoBbIX. OUeHb BaXHO UHULMMPOBaTb NHPPACTPYKTYPHbIe, 0bpaso-
BaTe/IbHble MPOEeKTbl, pasBuBaloLLne MNAePCTBO. Takme Mmepbl OPMUNPYIOT KagpOBbIN
peseps, pasBMBaloT NPodeccroHaribHOE COOBLLECTBO, @ TakxXe BOCMUTLIBAIOT 1 yBE-
NUUMBAIOT NOSNbHYIO ayauTopuio. Hebonblune NpoekTbl AaloT BO3MOXHOCTb NpOTe-
CTMpPOBaTb Pas/iMyHbie HOBaTOPCKne GopmMaThl 1 BbICTPAUBAIOT Pa3BUTYIO SKOCUCTEMY
COBPEMEHHOWN KY/NbTYPHOM XU3HN ropoaa, a KpyrHble NMpoekTbl (MeranpoekTbl) AaloT
cTabunbHoe pasBuTne NpPodpeccuoHanbHOM N TYPUCTCKON MHPPACTPYKTYPbl U pery-
Tauum ropoaa B MeXAyHapoLHOM MacLuTabe.
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